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HSIAO CHIN AND THE ART OF SPACE IN THE 1960S
Co-curator: Philip Dodd

When Hsiao Chin wrote to NASA in 1967, saying he wanted to be an astronaut and that
the authorities ought to send an artist into space, he was being at once both profoundly
contemporary and deeply traditional (as well as humorous). The cosmos has been part of
the human imagination since ancient times - even if it had only been in 1958 that the Soviet
cosmonaut Yuri Gagarin had become the first human being to leave the earth and travel into
space. The earliest pictures of the cosmos date back around 18500 years ago to the cave
paintings of Lascaux in France and Cueva del Castillo in Spain; and our ancient fascination with
the cosmos and travelling through space is why space programmes are named after ancient
gods and goddesses, whether Chang'e or Apollo.

Hsiao Chin was born in 1935 in Shanghai, eleven years before the first picture of the earth was
taken from space and his long adult life stretches across the arc of actual space travel from
Gagarin to the recent landing on the moon of China's Chang'e spacecraft. It is little wonder that
the idea of the astronaut and of the cosmos is so important to him.

The recent resurgence of global interest in space, space travel as well as science fiction in so
many forms - just think of the global success of Liu Cixin's Three Body Problem - offers us a fresh
opportunity to understand how the idea of travel and space (both inner and outer) has shaped
modern art in general and Hsiao Chin's work in particular.

(i)

Hsiao Chin arrived in Milan in 1960 - at a moment when the city with its art, fashion, design
and film was as powerful a centre of culture as was New York. From the point of view of this
argument it is equally important that in 1962, the year that Hsiao Chin helped to launch the
avant-garde movement Punto, Italy too joined the space exploration programme. This is of
course not to suggest a cause and effect between space exploration in Italy and Hsiao Chin.
It is just to recognise how much space exploration was in the air at the time when Hsiao Chin
launched Punto.

Of more direct importance to Hsiao Chin was the figure of the great Italian artist Lucio Fontana,
a friend and a great supporter. Fontana himself will be forever associated with notions of
Spatialism (Spazialismo) - with the practical ways of making an art that interrogated the
mysterious properties of space. In the late 50s, just after Gagarin’s space trip, Fontana moulded
and shaped from terracotta forty-four organic spheres, containing gouges and clefts, under
the title of Nature. Fontana said ‘I was thinking of those worlds, of the Moon with these...
holes, this terrible silence that causes anguish, and the astronauts in a new world’. For Fontana
these spheres, allowed him to ‘represent nothingness! This is the death of matter, pure life
philosophy!” were his words.

Again, the point is not emphasise that Hsiao Chin was influenced by Fontana (although he is
happy to acknowledge the debt). What is interesting about Fontana’s words is rather that they
seem to refer to Eastern philosophy (‘represent Nothingness’). Certainly the merest glimpse at
Laozi shows how important space was to the ancient philosopher (‘Shape clay into a vessel. It is
the space within that makes it useful’), for all the world as if Laozi were Fontana’s teacher.

(i)

One of Hsiao Chin’s most important and most remarkable works of the 1960s is Power of the
Light (1965). It is a quite large vertical painting including geometrical shapes - what looks like
part of a rhombus and a series of concentric circles, one inside another. There is depth to this
painting, the rhombus seems to lie in front of the circles which themselves give way to what in
1965 must have looked like an image of black outer space, punctuated by blue dots (or faint
stars).

Once we have described the painting, how are we to understand it, this abstract painting? At one
level it seems to be a way of trying to represent the cosmos; it seems the most contemporary of
paintings (both in 1965 and now). But at another level the rhombus and the circles lead the eye
into the darkness ‘beyond’ them. It is as if the rhombus - and in Chinese philosophy, the square
is the earth - is a curtain partly masking infinity beyond. Is this the ‘nothingness’ that Fontana
referred to and that is deep in Eastern philosophy? Power of the Light is a most remarkable
painting — one that uses the iconography of the contemporary world, of the discovery of space
travel, to provide an image of both outer and inner space. In science fiction, outer space is often
used to explore inner space - but it is rare for a 1960s visual artist to do so. This is a painting that
conjures up spaces within spaces (look at the cosmos inside the circle). It is a painting which
could only be made by someone who had access to a cultural and artistic language that could
draw from East and West, from classical and contemporary. It is one of the features of Hsiao
Chin that disrupts either the Asian or European narrative — and makes him such a distinctive
artist, both then and now.

(i)

Hsiao Chin once said, humorously, that he did not belong to this world but is a ‘Citizen of Outer
Space’. The great American composer and jazz musician Sun-Ra, a contemporary of Hsiao
Chin’s, said the same. For Sun Ra, extra-terrestriality was his way of trying to distance himself
from 50s and 60s white America and to insist on black identity at a time of the struggle for civil
rights.

Hsiao Chin’s interest in outer space is other: it can in part be traced back to his attachment to



Laozi and the Tao which were both profoundly suspicious of materialism and commercialism,
and which he rediscovered it in Milan in the €0s.

My sense is that Hsiao Chin’s imagining himself as a citizen of outer space was his singular way
of rejecting the commercialism and materialism that saturated and still saturates the world. To
put it this way, to imagine himself as an ‘alien’ gave him a point of view beyond this world and
its story of worldly success; it allowed him to imagine in his paintings new worlds, to explore
inner and outer space.

(iv)

Hsiao Chin has never stopped developing and expanding the language he forged in the 60s -
for example, the sun and refracted light remain important to him. His life has been a matter of
departures and arrivals, exploring new worlds. TS Eliot, whom | referred to in an earlier essay on
Hsiao Chin

We shall not cease from exploration
And the end of all our exploring

Will be to arrive where we started
And know the place for the first time

Hsiao Chin’s fascination with the astronaut and with space seems to me to be his way of saying
in art what Elliot said in words. His greatest achievement has been to forge a language, both
classical and contemporary, to imagine inner and outer space - to envision the universe anew
and our placein it.

ORIGIN OF LIFE: “THE ARTIST AS ASTRONAUT: HSIAO CHIN”
Co-curator: Calvin Hui

Hsiao Chin's story must begin with an endless ‘circle’—this circle is at once the primordial
chaos from which his artistic world begins, the endless ties of destiny which have emerged
from his creation, and a symbol for the light and perfection to which the long, winding road
of his spiritual journey has always led. The ancient Chinese have always had an obsession
with circles, equating the circle with the full moon, with perfection and fulfilment in life. In his
86 nears, Hsiao Chin has faced the tests of wind and rain, and accumulated great wisdom in
moments of silent reflection.

In the 1960s, he founded the Punto International Art Movement in Europe. ‘Punto’ means ‘point’
in Italian, and refers to the beginning and most basic element of the universe. From then on,
the ‘point’ became a marker for Hsiao Chin's creations in that period, and one which threads
through his entire creative life. Hsiao Chin was influenced at the time by such European postwar
art movements as Spatialism, Op Art, Kinetic Art and various schools of abstraction, but deep
down, he was still rooted in his own Eastern cultural background, and turned to an introspective
probing of the essence of art, through which he forged a path for cultural contention between
East and West to resist the powerful one-sided Western discourse. A work from a series Hsiao
Chin created in Milan, Italy in 1964, titled Origin of Life, has been chosen as the cover of this
exhibition catalogue. In the artwork, simple and bright points of colour, and images evoking
the round heavens and square earth, flow across a large area of blank space to create a vivid,
spiritually resonant image that puts Hsiao Chin's adherence to Zen on full display as he actively
breaks through the threads of Eastern philosophical thought in a quest for his roots in Chinese
tradition and the ‘origins’ Eastern civilization. The Agama Sutra, a classic Buddist text, writes:
‘From origins and effects, all things in the mortal world arise; from origins and effects, all things
in the mortal world are destroyed.” All things in the universe have a cause and effect, all things
arise and are destroyed, in a constant, ceaseless cycle. Another artwork, titled Il Predestino,
is rooted in Hsiao Chin's thoughts on ‘origins.” When he was a child, due to the death of his
parents, he and his sister were forced to be raised separately, reunited only decades later, by
which time both of them were completely changed. This brother and sister, drifting alone, far
from one another, were at the mercy of the whims of fate, just like the two ‘circles’ that may
never meet in Il Predestino, but it was precisely this fate that shaped Hsiao Chin's life, and
brought him on the path of art.

Hsiao Chin has also drawn inspiration from the concept of yin-yang duality in traditional
Daoism. In Two Elements, the two circles, one above and one below, symbolize the two
basic elements of yin and yang, while four green lines are arranged in a manner evoking the
essence of the ‘two polarities and four phenomena.” In some of his most classic series, such as
Contemplation, La Forza, Great Earth and The Beginning of Tao, round and square elements
evoke the traditional Chinese concept of a round heaven and square earth. In Dancing
Light-5, Transcending the Eternal Garden-2, and La Forza di Vita, he divides the picture into



a proportion of ‘eight above and two below, forming a composition with a highly distinctive
personal style. As Hsiao Chin has said, ‘I tend overall toward the metaphysical, toward religious
mysticism. You could say that my own 'duality’ is something | have had since | was born. From a
young age, I've always had doubts about my own life, and a need to explore.

In the 1960s, as the Soviet cosmonaut Yuri Gagarin entered space for the first time, and the
American Apollo spacecraft landed on the moon, the world was swept up in a wave of interest in
cosmic exploration. The then young Hsiao Chin was full of fresh curiosity and wonder about the
world. He yearned to cross the depths of outer space, and penetrate the mysteries of creation.
His research and insights into Western art, philosophy, religion, mysticism and astrophysics,
and particularly his understanding of Tibetan religious painting, became crucial foundations
in his response to the essence of the universe. His visual expression also made a turn here
toward total abstraction. The theme of cosmic energy expressed in such works as Light of Hope,
Radiation and Vibrazione Universale are highly representative compositions from Hsiao Chin's
time in the Punto movement. Documenting the aesthetic elements that were widely popular
in the art and design of the West in the 1960s, he began frequently using such elements as
light rays, the sun, and beams of radiation as imagery to strike at the power of life, and root his
views of nature and the cosmos in an abstract painting practice. The planets follow their orbits
day after day, and in this period, Hsiao Chin's circles came to represent cyclical gatherings of
energy. The infinitesimal self yearns for fusion with the vast ‘self’ of the cosmos. Was Hsiao Chin
not trying to tell us about the intricate, myriad connections between the world in which we are
born and these principles of nature?

The tragic experience of losing his daughter in 1990 gave Hsiao Chin new insights into the joys
and sorrows of life, and his vision of the cosmos thus gained a new subject. The artist looked to
the infinite and penetrated human illusions and stubborn notions to find a place of sanctuary
for the soul in this vast world. He entered into his softest, most sensitive period in his life,
creating such works as Samantha nel giardino eterno-2, and Love of the Universe. In his journey
from the great cosmic self back to ultimate concern for humanity, his enlightenment into the
true nature of life has slowly accumulated into his creative state, and through the passage of
time, he has returned to the pure land of life, to the path of simplicity and sincerity, back to the
fullness of that circular realm.

‘Looking back on that bleak stretch behind me, | shall return, whether wind and rain, or
fair weather’ (Su Shih). The cosmic connections that spring forth from Hsiao Chin's hands,
sometimes like the primordial chaos, sometimes like the vast expanse, are perhaps his
depictions of the trajectory of his own life, and artistic dimensions, and his contemplation of a
Zen state of total action through non-action.

When | take in Hsiao Chin's paintings and consider his eventful life, my heart sways along to the
profound chromatic shifts. Looking back over the path I have travelled with him, | cherish the
great fullness that has arisen from his circle. Our shared journey began with the exhibition Hsiao
Chin: Endless Energy, held in 2016 at 3812 Gallery; followed by the accession of the nine-meter
painting Dancing Light 2016 into the MGM COTAI Chairman's Collection in 2017; the exhibition
Bright Light - Homage to Ascendance at the Tsz Shan Monastery in Hong Kong, and Hsiao
Chin Coming Home at the China Art Museum, Shanghai, in 2018; The Colours of Ch’an. Tribute
to Hsiao Chin at Musee Guimet in Paris in 2019, and the large-scale retrospective exhibition, In
my Beginning is my End: the Art of Hsiao Chin, held in the artist's 85th year at the Mark Rothko
Art Center. Now we come to this exhibition at the Song Art Museum in Beijing, The Artist as
Astronaut: Hsiao Chin. Hsiao Chin promotes Eastern aesthetics and religious philosophy to
the world, influencing humanity with the positive energy he refines from this great spirit, and
bringing a powerful spiritual strength back to his homeland. Like the circle, all returns to the
original mind, only to rush off once again into another cycle.

I would like to express my deep gratitude to Song Museum for holding fast to their faith in art
during this pandemic, and holding this highly significant exhibition. I would also like to thank
Hsiao Chin and the Hsiao Chin Art Foundation for their trust and support, as well as my co-
curator Philip Dodd, with whom | collaborated closely.

Art is an endless, boundless endeavour of exploration and
research, its road winding and never-ending, just as this
world, this universe, can never be fully explored.

—Hsiao Chin

All those years ago, Hsiao Chin received a box of imported crayons from his cousin Xiao
Shufang, and he resolved to set out on this artistic journey. Just like this box of crayons, | hope
that Hsiao Chin's spirit will continue to inspire countless others, and become the spark which
‘originates’ that fire within their hearts.

Written on February 2, 2021 Hong Kong



GRAND ENERGY OF THE UNIVERSE
Hsiao Chin

Since 2000, | have often stressed in my writings and statements that the “grand energy of the
universe” is the unceasing source of my creativity. But this “grand energy of the universe” refers to
more than just the creative forces of the motion of celestial bodies through the Milky Way.

My creative inspirations are all drawn from the intangible, invisible yet omnipresent vitality of the
universe, a power | call “essence.” | then trace back to the origins of the universe, following the
flows of “Chi,” carrying out metaphysical, phenomenological thinking on the existing forms of the
myriad things, and conveying how the ubiquitous vitality and natural forces of creation are the
source and wellspring of “Chi”.

No matter how the themes of my paintings change, the mindset conveyed by these paintings is
always within a spiritual, transcendent and non-material space. The human spirit should have
transcended corporeal existence long ago.

This also touches on my realization that “the artist should be the spiritual oracle and conceptual
voice of humanity,” which is why | urgently appeal to all artistic creators to strive for the evolution
of the human spirit.

In August 1965, | wrote the long essay “My Views on Painting,” which contained my suggestions for
the artists in the Chinese and international art scene, and laid out the artistic thinking | had always
been following. In this essay, | also promoted “contemplative art.”

In every era, art that can stand the test of history has done so entirely because of the artist’s ability
to express spirit, depth and creativity. Without that, it is just a skilled craft, an interesting game,
nothing more. Here is where “contemplative art” finds its footing. Contemplative abstraction is
expressed in the newest forms, but its guiding principle is not the quest for the “new” or “novel”
but in “creativity with spiritual depth.” This is the only essence of art.

This, together with my decades of research and experience in Eastern and Western art,
philosophy, religion, mysticism and space civilization, have come to form a deep knowledge basis
for my interpretation of the essence of the universe and the cyclical evolution of life forces. The
broad nourishment to be found within these great ideas is the source of my creative inspirations,
regardless of the creative themes or titles, from the early Vibrazione Universale to Purple Sun, The
Illusion of Sun, Radiation, Cosmo Radiante, The Universe Projection, Inner Light, Luniverso in mio
cuore, Love of the Universe and Light of Divinity.

These artworks place a greater emphasis on the cosmic unity connected to human spiritual life,
and the sentient energy that resides deep within all tangible and intangible life, forms of matter,
cultures and religions, driving their motion and coexistence.

Thatis why | call myself an astronaut, a man of the universe.

In other words, I hope that the respect for the universe, for nature and for life force conveyed in my
works can inspire enlightenment in those who view them, and inspire them to look at the world
with the same compassion, positivity and joy.

The year 2020 was a year of unprecedented trauma for humanity. The virus, that silent, invisible
invader, plundered health, lives and the freedom to cross borders. We have all become its
prisoners, and lost the freedom we once enjoyed. | specially created a series of works at the end
of the year. Each round ceramic sphere in my creations is a symbol for the Earth. Around the
small opening in each one, | added flowing curves, flows of Chi, encircling or preserving love, but |
wrote my blessings for this world in which we love, phrases such as Chi, joy, perfection, harmony,
consciousness, wisdom, self-knowledge, contentment, contemplation, great energy, eternity,
fullness.

In this time of great uncertainty, let contentment emerge from within, let positive thoughts full of
energy carry you over all obstacles, and welcome the arrival of a new state of being,



BACK TO THE SOURCE—ON THE ART AND LIFE OF HSIAO CHIN
Wang Huangsheng

My knowledge of Hsiao Chin began when | was working as an editor at Gallery magazine. Back in
the 1980s, Gallery magazine used exquisitely produced colour plates to introduce Hsiao Chin's
creations from his time in Italy. These works were marked by an Eastern simplicity and a Zen feel,
but this Zen somehow emerged from a riotous profusion of colour. I was in awe of Hsiao Chin.

Later, in 2005, as Director of the Guangdong Museum of Art, | had the opportunity to learn more
about Hsiao Chin's creations in each period of his career, and held his solo exhibition Hsiao Chin
1954-2004. A Journey Back to the Source. For Hsiao Chin, whose ancestry can be traced back
to Zhongshan, Guangdong province, yet spent a lifetime on the move, this first exhibition in his
homeland was truly a ‘journey back to the source. In the preface to that exhibition, | wrote:

The sincere artist follows his inner determination and
emotions—the various thoughts and feelings that emerge
when directly confronting existence, and the awareness of
life awakened therein.

Hsiao Chin's life can be summed up as a great, turbulent surge. His legendary life of tenacity in
the face of adversity is a catalyst for artistic creation. In his personal art, he fuses wise insights into
human affairs, profound mystical philosophy, soaring idealism and a deep humanist spirit.

Hsiao Chin's artistic trajectory also illuminates the inner relationship between existence and art.
Each new insight into human affairs led to a transformation in Hsiao Chin's artistic style (along
the way he went through a non-representational, action art period, a Daoist, esoteric and Eastern
philosophy period, and a truth-of-life period). He transformed the turbulence of his life into a
key to unlocking the truth of life. As he drifted through the world, he observed his smallness, and
cultivated realizations into the truth of life. He embedded these realizations into his brush, and
with great love for all things, dedicated himself to art, transcending the present world to roam
freely through the cosmos. For Hsiao Chin, life has been a long path of tempering and cultivation,
and art has become a faith and religion through which to attain redemption and release from life's
suffering. “The righteous path is never smooth’ sums up what we draw from reading the work of
Hsiao Chin.

Hsiao Chin combines the qualities of the exile and the revolutionary. The discontented soul
always yearns to break free of the constraints of the existing order and gallop off toward the
unknown in search of surprises. With the brush in his hand, he drives a profusion of colours to
express the vast mysteries of the cosmos. The cosmos in his paintings is a projection of human
life—life must transcend the weight of physicality, and the obsession with emotion, to become
truly vast, and each life is like a ripple, silently flowing toward the void. Hsiao Chin has faced
many difficult times in his life, making him aware of his smallness, realizing the impermanence of

human affairs, and the infinitude of the universe. Life may be small, but it has its dignity. We must
face destiny's designs on us with calm, open minds if we are to achieve power and dignity in our
existence. The ultimate truth of destiny is learned through trials, and redeemed through the limits
of compassion and joy. In tributes to life, we gain joy and acceptance of existence.

This was my interpretation of Hsiao Chin's art at the time.

In 20086, | travelled to Taiwan for a conference, my first trip to the island. When | got to my hotel
room, | found a flower basket on the table, with a card bearing words of welcome from Hsiao
Chin. | was taken aback. | deeply sensed Hsiao Chin's wise insights into human affairs and the
mysteries of religion, all while maintaining a deep idealism and determined humanist spirit. His
thoughtful treatment of a younger person such as myself also showed his tender warmth. In art
and in life, Hsiao Chin is just as | wrote before: ‘The sincere artist follows his inner determination
and emotions’

Written on January 30, 2021 Guangzhou
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The Beginning of Tao - 2 (Detail)
B2 - 2 (BE)

19

TAO SERIES, CHI SERIES,
ZEN(CH'AN) SERIES

(&) &% (&) R -
(&) %3

From 1961 fo 1963, Hsiao Chin developed an
interest in Zen (Ch’an) and Taoism around the
1960’s, and created the Tao series, Zen (Ch'an)
series and Chi series. Hsiao Chin, drawing
inspiration from these eastern philosophies for
his abstract painting. His works often highlight
the contrast and harmonious balance between
dichotomous elements, featuring the sun and
other radiating objects and the rhythms of lights.

This period marked a crucial turning point in
shaping the personal style and characteristics of
Hsiao Chin’s painting. Figurative aesthetic objects
were replaced by complete abstraction, and the
works were now focused on the spirituality of
art practice. During this period, Hsiao Chin made
the quest for Eastern spirituality and modern
artistic expression his main artistic mission, and

realized these ideals through establishing a strong

personal style in his abstract paintings.

1960 SRR - BN EE B~ EHE
BELEE > WAIET (&) ~ (&) ~ (&)
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28 X5 LERZONEBESHMEEES
HAEERTERNERITE °
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%o BEEA THEHIN EARSTHEADN
HE-BE > B TEXEAKREFE BMER
HiEwE ) ERYTHERNSRIAIF
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Continuity | #& | 1962
Acrylic and ink on canvas | 5 LB/~ 2k | 48.2x100cm

f"—"v’% ‘L.

The Beginningof Tao -2 | @24 -2 | 1962
Acrylic and ink on canvas | # LB~ £k | 70x50cm
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The Originof Chi-3 | Z&RZiE-3 | 1962
Ink on canvas | . EZK | 40x60cm

The Originof Chi-4 | RZiE-4 | 1962
Ink on canvas | i EZK | 40x60cm
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BZHRE -1(888)

The Travel of Tao - 1 (Detail)
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Movement -2 | EffE-2
Acrylic on canvas | # EE5z )

| 1963
60 x80cm

Energy of Movement | 1728 | 1967
Acrylic on canvas | # EE5z/ | 50 x 60cm
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Dm;:ing!_ight-S(Detail) . . B Al ; T DancingLight-5 | YZH#&)-5 | 1963
%%ﬂgﬁl-Sﬁﬁﬂ) . 5 A% 1 T ‘1.2 11 1 * b s Acrylic on canvas | # EE5H | 140 x110cm
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Ilsilenzio | 8¢ | 1962
Ink on canvas | L2k | 80x70cm

LaForza | & | 1962

Ink on canvas | L2k | 70x70cm
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A e

Great Earth | Xith | 1963
Acrylic on canvas | # EE5g/ | 80x100cm

Il predestino | EXE | 1963
Acrylic on canvas | # EE5z/) | 70x90cm
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Causeoflife-1 | #&&% -1 | 1964
Acrylic on canvas | # EE5H | 60x50cm

Causeof Life-2 | &4 -2 | 1964
Acrylic on canvas | # EE5H | 60x50cm
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Radiation (Detail)
e (528

)

: calmness H

= In the late%erlod of the Punt'b Moverﬁ"ent
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symbollzes@ earth He drew acircle in the
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Untitled | #ERE | 1963
Mixed media on paper | iR&ENMEA | 63x86cm
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Sun-5 | XB3-5 | 1964-2015
Mosaic Glass | HIBEES | 82x104cm

The Illusion of the Universe | FE£IE | 1965-2019
Mosaic Glass | HIEEZE | 100x100cm
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In the Deep of Darkness | 7EZEIEHIEE | 1965
Acrylic on canvas | # EE5H | 130x161cm

Thelllusionof Sun-1 | KEBLIE -1 | 1965
Acrylic on canvas | # EE5/ | 130 x160cm
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Lightof Hope | FEZ | 1964
Acrylic on canvas | # &5/ | 200x130cm

52 © Dai Ruoying
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Radiation | &% | 1965
Acrylic on canvas | # EE5H | 70x85cm

Inner Light | AERIE | 1966
Acrylicon canvas | # EEE53/ | 102 x133cm
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Cosmo Radiante | FEH#ES | 1965
Acrylic on canvas | # EE5H | 69x90cm

Purple Sun | 2XB3 | 1964
Acrylic on canvas | 5 L& | 80x100cm
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Purple Sun (Detail)
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Nero | 2 | 1967
Acrylic on canvas | 5 LB | 86x101.5cm

Tension-VI | 3873 -VI | 1968
Acrylic on canvas | 5 EE5/1 | 86.5%88.5cm
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Poised to Roar | i@#] | 1974
Acrylic on canvas | 5 L&) | 80x100cm

The Hidden Secret | & | 1974
Acrylic on canvas | # &5 | 70x90cm
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Ascendance | F# | 1969
Acrylic on paper | #&-EE52H | 66x47cm

64



65

Four Elements | M5t | 1969
Acrylic on canvas | # L@ | 79x97cm

Great Understanding is Without Words | K{E#ES | 1977
Acrylic on canvas | # &5/ | 50x70cm
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Infiniti Aspetti | REXR
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Chi-297 | & - 297 | 1983
Acrylic on canvas | # LS | 140 x110cm
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Chi-315 | %&-315 | 1984
Acrylic on canvas | 7 EEE5E/] | 100 x140cm
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Beginning of Chi-2 | Z&RZ¥4-2 | 1983
Acrylic on paper | #&_LJ@52/1 | 85x186cm
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Beginning of Chi-6 | Z&RZi4-6 | 1983
Acrylic on canvas | i LB/ | 90x110cm
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Book of Heaven |

(X& (

4 :g:*: :2:‘:
Fa ﬁa#.#‘ﬁ W %
. ﬁ‘#‘#‘# !!l
E ﬁ‘wéus‘@%w‘m
28 eeterdce!
ERERLRH

S

Ei&)) | 1995

Acrylic on paper | #& &5 | 42x741cm
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® ." “Passa‘.qe Through The Great Thresho/d”

* and, “Etemal Garden” series explores the of

19905 onwards, H5|a8 Chln s paifitings were

Contemplazione superamento della grande soglia.(Detail)"

BUARZER (B

&B)

(S

®further focused omdlalogues of emotlonal
and spiritual experlence He trléd on brlght

“vibrant oo'lours and free- fIOW|ng llnes that *
glbw WLf‘h the- promlse of a renewed splrltual i

. llfe His |d|osyncrat|Gd|chot%rRous thinking is
V|sually articulated to show his phllOSO}#llcal
VIeV\7 .on the hollstlc mterrelatlonshlp and cos
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» 4 ‘ . \With death” As a re&t his painting style

-evolved to a totaﬂy new &tate. I’assage Tﬁrough'
,The Great Threshold series a testlmony td a
J1ew perspectlv'e on life, iltustrate H5|a,o Chin’s
new take op life and death. The seed of wrnal
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the Great Threshold The Eternal Garddiy serles
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the aesthetic form. gs'howed a promised land »
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Bright Light - Homage to Ascendence | BB - B ZEXHE | 1990
Acrylic on canvas | % LB/ | 140x90cm

ENTEEEE 0 5 1 Dai Ruoying
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Samantha nel giardino eterno -2 | TEXATECERISTIE -2 | 1999
Acrylic on canvas | # £/ | 130 x160cm

Samadhi-39 | {ZERIEEIR -39 | 2000
Acrylic on canvas | 7 EEFEH | 130 x160cm
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Salita Spirituale | EZ5%E | 2010 Contemplazione superamento della grande soglia | #BHXARZEE | 1996
Acrylic on canvas | % EE=/ | 80x100cm Acrylic on canvas | # EE5z/ | 80x110cm
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Transcending the Eternal Garden -2 | Bk ABTEE -2 | 1993
Acrylic on canvas | i L2/ | 140 x280cm
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Laforzadivita-1 | &d&/-1 | 1999
Acrylic on canvas | 5 EE5/1 | 110x140cm

ENTEEEE 0 5 1 Dai Ruoying
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ILriservo dell'inverno/Canto diquattro stagione (1,2,3) | &#E2Zz—++—

Acrylic on canvas | 5 EE5e/ | £t 88 x405cm (Total)

V= - EFRE

2008
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Force of the New World-1 | R Z8E-1 | 1996
Acrylic on canvas | 5 LB/ | 140 x140cm

Force of the New World -2 | #FtHRZ8E-2 | 1996
Acrylic on canvas | # EE5 A | 140 x140cm

Force of the New World -3 | #ttRZAE-3 | 1996
Acrylic on canvas | # EE5/ | 140 x140cm

Force of the New World -4 | #FtHRZ8E-4 | 1996
Acrylic on canvas | # EE5H | 140x140cm

Force of the New World -5 | #ttRZAE-5 | 1996
Acrylic on canvas | # EE5H | 140 x140cm

Force of the New World-6 | #ttRZ8E-6 | 1996
Acrylic on canvas | 5 LB/ | 140 x140cm
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Flying beyond the Great Threshold | F#ABRSM | 1996
Acrylicon canvas | L2/ | 205 x270cm

: Dai Ruoying
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THE UNIVERSAL ENERGY 2000 F£E/Y
SERIES AFTER 2000 (FEeEE) X5

The Universal Energy series created during
the Punto International Art Movement is an
important series by Hsiao Chin. In many of
his artist’s statement made in or after 2000,
Hsiao Chin has repeatedly emphasized the
inspirational impact of the “grand energy of
the universe” on his art practice. It should be
noted, howe\ier, that the “grand energy of

€ REED, HEHEN (FHER) 2
WU ES A5 - 2000 £%  HYHEFSH

ﬁxem:—EﬁﬁreemerIEE

BERRBETEBNRESER » BIL TF
mkﬁEJﬁhﬁmwT§E**¢ﬁUE
BETHELZN CERBRARENE

SERENE

HEOR B, URERIFA
ﬁW*mﬁm$m~%%~Kﬁf%ﬁm’ug
BEEH - ﬁ@ﬁﬁﬁﬁﬁﬁ#i%@ﬁﬂ i

.

_the universe” refers to not only the internal

energies of the galaxies and planets. Hsiao % JEB B#Rﬁl@ﬁnq .ﬁéﬂ}i_‘mﬂ%ﬁﬂﬂ%' it
- Chin places even greater emphasis on the - ° . ) HEE ) Ojﬂfﬂﬂﬁﬁ,..l‘ﬂ’]/?l%@%" Eiﬁiﬁﬁ el
harmonious relationship between human' ".'.vf-"'v;ﬁkﬁﬂﬁr?“,o\é BHRAL IﬁB’J*’E? -t
‘ iﬁ%ﬂiﬁ%l@?ﬁ?ﬁi‘%ﬂ'ﬂ s ﬁbl,(%z i‘

lives and the universe, as well as.the profound
spiritual power that enables the. persrstenoé
and.coexistence of‘all l|ves objects, cultures '.
and religions with or without a tang|ble form
Hsiao Chin’s works of thls perlod-often employ
mature yet o'|verse vocabulary q,f forms s :
well as rich, strong cold and warm coloursto s
A express the profound meamng o'f bemg’ as’ he v ..
delvesinto the deep human consaousness and- o -' =
to praise-the sacred yet mtanglbleenergy that
i drlves the gears of the entlre umVerse

. . ‘o, A

During this per|od Hsrao Chln started‘to;work

. with mosalc glasses and'{;reated worl&s Trom w25

~ two- drmensronal to three dlmensmnal I-Ls-rao
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InnerJoy | AR | 2014
Acrylic on canvas | #i LB/ | 143x290cm
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Love of the Universe | FEHZE | 2010
Acrylic on canvas | #5 EE5/ | 130 x160cm

Energy of Victory | BRI =8¢ | 2010
Acrylic on canvas | # EE5/ | 130x160cm
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Victor Wong | EZE | SkyMirror | K& | 2021

Digital installation art | ${{uE#HE | RYTTE | Variable size
With permission of Hsiao Chin Art Foundation
FmiREERSEE N EHE S SRR
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VictorWong | EZHEE | Thelnfinity | R | 2021

Digital installation art | #fuE#%E | RIAE | Variable size
With permission of Hsiao Chin Art Foundation
FmiREER BRI EHNES B ERENY
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Riding | 3€ | 2013

Bronze | #8¥ | 40x32x31cm

Transcend | #Bi#k | 2013
Bronze | $@% | 40x29.3x34.5cm

Extended | {# | 2013
Bronze | #7¥ | 21x21x30cm

Suspended | % | 2013
Bronze | #@%8 | 30x30x23cm

Ee

s

o o

GreatAll | X | 2013
Bronze | $@%8 | 40x32.3x38cm

Destiny | #& | 2013
Bronze | $@%8 | 40x37.6x22.3cm

Precipitous | IE | 2013

Bronze | #@% | 30x30x25cm

Splendor | #& | 2013
Bronze | $@# | 30x30x23cm

e R

s . Dai Ruoying
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Ceramic Works created in Milan | KEESHIBIERIPERFIE
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EXHIBITION PHOTOS
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% : Dai Ruoying Photos @ Courtesy of Song Art Museum B 2&5 : #AE4T8E
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ABOUT THE ARTIST
Hsiao Chin

“One should always try to explore the limited physical
space to the maximum and to generate maximum energy
in the confines of space, to learn in a material world that
transcends the boundaries of time, and in so doing to grasp
the deeper meanings of life. And it is through my awkward
brushwork and the bright primary colours that | achieve
such goals.”

— Hsiao Chin, 2015

In the 1950s, Hsiao Chin started to explore abstract art which was based on his core concept
of “Eastern Spirit”: the quest for Eastern spirituality and modern artistic expression. Hsiao
established his artistic approach as well as a unique vision on how art should be created. Like
his senior masters Lin Fengmian and Zao Wou-ki who travelled to France, Hsiao Chin was
greatly motivated by Western art during his stay in Spain and subsequently moved to Italy, but
developed an interest in Zen and Taoism - in particular, the ideas of Lao Tzu and Chuang Tzu
- around the 1960s. Drawing artistic nourishment from his study of traditional Chinese culture
and Eastern philosophies, he was capable of understanding and capturing the complex dialects
between the void and the solid, strength and weakness. Freely transforming them into his
abstract visual language, Hsiao showed great ambition to develop his style of abstract painting
that emphasized the dichotomous nature of the world, which would be at once distinguishable
from, yet reflective of, Western abstract art at that time. Having lived and worked abroad for
60 years, Hsiao has been successfully integrated his extensive studies of Western aesthetics
and Eastern philosophies, as well as his interest in space science, in his artistic creation. With
the efforts of self-discovery and a spiritual quest for transcendence, Hsiao’s creative process is
rooted in his perpetual exploration of the deepest meanings in man’s spiritual world. With the
endless adventure of abstract art and self-reflection, throughout his lifetime Hsiao has been
pursuing the ideal realm of “Nature and Man in One” greatly beyond the boundaries of life and
death.

With a group of artists who shared his aesthetic vision, in 1955 Hsiao Chin co-founded the
Ton Fang Art Group, the first post-war Chinese modern art group, which blended techniques
from traditional Eastern art with Western modernism, while promoting Chinese modern art
overseas. In 1956, Hsiao embarked on a series of travels in America and Europe, moving first
to Madrid and finally settling in Milan, where he has lived for over half a century. In 1961, Hsiao
Chin co-founded the Punto International Art Movement, first-ever international avant-garde
art movement initiated by an Asian artist with to promote the Oriental philosophy of “calm
observation”.

SELECTED SOLO EXHIBITIONS

2021

2020

2019

2018

2017

2016

2015

2014

2013

2010

The Artist as Astronaut: Hsiao Chin solo exhibition, Song Art Museum, Beijing

In my beginning is my end: the art of Hsiao Chin retrospective exhibition,

Mark Rothko Art Centre (Marka Rotko Makslas Centrs), Daugavpils

In my beginning is my end: the art of Hsiao Chin parallel exhibition, 3812 Gallery, London

Hsiao Chin: The Combination of New Energy solo exhibition, Hsiao Chin Art Foundation, Kaohsiung

Hsiao Chin at 85: An Exhibition of Transcendent Art, Kaohsiung Museum of Fine Arts, Kaohsiung

New Energy. Reunification solo exhibition, Tainan National University of the Arts, Tainan

PUNTO. HSIAO CHIN solo exhibition, 2019 ART TAIPEI, Taipei World Trade Center, Taipei

Hsiao Chin - Infinite Universe selling exhibition, Sotheby’s S|2 Hong Kong Gallery, Hong Kong

Hsiao Chin: The Colours of Ch'an parallel exhibition, 3812 Gallery, Hong Kong

Les Couleurs du Zen: Peintures de Hsiao Chin parallel exhibition, Hsiao Chin Art Foundation, Kaohsiung
Les Couleurs du Zen: Peintures de Hsiao Chin solo exhibition, Guimet National Museum of Asian Arts

(Musée national des arts asiatiques-Guimet), Paris

Hsiao Chin. Spiritual Energy solo exhibition, Lotus Art Gallery, Kaohsiung

To An Infinite Ascendence solo exhibition, 3812 Gallery, Hong Kong

Hsiao Chin Coming Home retrospective exhibition, China Art Museum, Shanghai

ZEN - ART Bright Light - Homage to Ascendence solo exhibition, Tsz Shan Monastery, Hong Kong

Hsiao Chin Art Archival Exhibition: The Origin, 3812 Gallery, Hong Kong
Hsiao Chin Salon Show: 1960’s, An Important Era, 3812 Gallery, Hong Kong

Hsiao Chin Solo Exhibition: Endless Energy, 3812 Gallery, Hong Kong
Novel Energy: The End is the Beginning, Tina Keng Gallery, Taipei

Eighty Years of Energy: Hsiao Chin’s Retrospect & Prospect, National Taiwan Museum of Fine Arts,
Taichung

60 Years of Abstraction, Harmony and Form, de Sarthe Gallery, Hong Kong

Infinite Energy, Kuo Mu Sheng Foundation, Taipei
Hsiao Chin Eternal Energy, Lotus Art Gallery, Kaohsiung

Great ALL, Lin &Lin Gallery, Taipei

Infinity of Chi: Retrospective of Hsiao Chin, Kaohsiung Museum of Fine Arts, Kaohsiung
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ABOUT THE CO-CURATORS
Philip Dodd

Philip Dodd has won many awards for his work in the field of art and especially for his work between China
and Europe. In 2016 Art & Auction named him one of the 100 Innovators in the art world; Design Week, the
UK magazine, named one of the top 50 design gurus and China Business News named him one of the top
global thinkers of 2016.

Philip Dodd is based in London but has been travelling to China regularly since 1998 when he was invited
by Tony Blair to stage an exhibition to complement the Prime Minister's first visit to China. He has curated
exhibitions in London, Beijing, Moscow, Singapore and New York, with artists as various as Yoko Ono and
Damien Hirst; has published several books on art, film and culture and is known within Europe for his
early recognition of the importance of building cultural bridges between China and Europe.

He founded the Global Private Museum Network which brought together more than 30 private museum
owners from around the world including Wang Wei and her Long Museum to Yan Shijie and the Red Brick

Museum in Beijing.

He has been on the Advisory Board of many art and design fairs, including Art HK and Design Shanghai
and has given lectures from the British Museum to Renmin University and to Columbia University in New
York. He is Chairman of the cultural agency Made in China (UK) Ltd. Made in China (UK) Ltd was given a
Hurun Report Award in 2019 for its work between China and Europe.

Philip Dodd is also an award-winning BBC broadcaster and has been Visiting Professor at numerous
universities, including King's Cross London where he founded an MA devoted to Cultural and Creative
Industries.

Other Experiences

«  Director of London's Institute of Contemporary Arts, 1997-2004 which the then Prime Minister Tony
Blair said had an 'unparalleled reputation for innovation and new ideas'

« In 2008 he was one of the founders of a year long UK based festival China Now, showcasing the best
of Chinese contemporary culture

«  He has curated many exhibitions in China, including a five city retrospective of the famous American
artist Sean Scully, and most recently a retrospective at CAFA Art Museum, Beijing and at the
Guangdong Museum of Art of the internationally renowned British painter Maggi Hambling.

«  He brought together and did the initial negotiations between China Merchant Group and London's
V&A Museum to enable a long term collaboration which will culminate in the Design Museum in
Shekou opening later this year

«  He has worked extensively with Chinese property developers in Beijing. For Hong Kong Land he

brought the Serpentine Pavilion to Wang Fujing and most recently he has been advising Capital
Group and Longfu Si.

ABOUT THE CO-CURATORS
Calvin Hui

Calvin Hui is an acclaimed cultural entrepreneur, art advisor, collector and curator based in Hong Kong.
Recognised as one of the leading figures in the local art scene, he has been active in promoting modern and
contemporary Chinese art over the years, with a focus on promoting ink art.

Hui’s art business has been expanding rapidly and internationally in recent years: he co-founded 3812
Gallery in Hong Kong in 2011 and expanded to London in 2018. He was appointed as the Co-Chairman and
Director of Fine Art Asia from 2011 to 2017 and was Founder and Director of INK ASIA from 2015 to 2017. Hui
was also appointed by Ms. Pansy Ho, Co-chairperson of MGM China Holdings Limited as the art consultant
and curator for building the Chairman’s Collection for the MGM Cotai project, which aims to enrich the MGM
Cotai Art Collection. In 2018, Hui announced the establishment of INK NOW, the world’s first cultural brand
specialising in the promotion of contemporary ink art and had organised the first INK NOW Art Expo in
January 2019 in Taipei, which was awarded “The Twelfth Taiwan Interior Design Award - The TID Award of
Public Space”. In November 2019, Hui launched INK NOW Shanghai collaborating with Suning Art Museum to
co-present Inquiry on Water exhibition and the first international ink art symposium. Following the notion of
“Eastern Origin in Contemporary Expression”, he aspires to raise international attention to Chinese ink art by
grounding it in academic research and market insights.

. Co-Founder and Chairman, 3812 Gallery, Hong Kong and London

. Founder and Chairman, INK NOW

«  Art Consultant & Curator, MGM Cotai Chairman’s Collection, Macau

+  Trustee, Development Committee for the Royal Drawing School, London

«  Co-Founderand Chairman, SKETCH Hong Kong

«  Member of Art Working Group, Tai Kwun, Hong Kong

. Founder and Director, INK ASIA, Hong Kong, 2015-2017

. Co-Chairman and Director, Fine Art Asia, Hong Kong, 2011-2017

«  Co-Founder and Chairman, Arts in Heritage Research, Hong Kong, 2013-2017
. Member of Art Museum Advisory Panel, LCSD, HKSAR, 2014-2016

«  Advisor of the Arts Education Group, Hong Kong Arts Development Council, 2014-2016

«  Member of Board of Governors, Hong Kong Arts Centre, 2009-2012
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THE ARTIST AS ASTRONAUT: HSIAO CHIN
STAFF LIST

Song Art Museum

EXHIBITION SUPERVISOR: Wang Duan

EXHIBITION COORDINATION: Liu Manjia

EXHIBITION TEAM: Zhang Penghui, Yin Huaning

MEDIA TEAM: Lu Zhan

EVENT TEAM: Li Qingfang, Wu Ke, Kuang Zhuo, Shen Danmin
PUBLIC EDUCATION: Zhang Jiayu

ADMINISTRATIVE BUSINESS: Wang Anni, He Yujing

Hsiao Chin Art Foundation
CHIEF EXECUTIVE: Maggie Wu

3812 Gallery
FOUNDER: Calvin Hui
EXHIBITION TEAM: Tracy Yan, Emma Chan, Christophen Tam, Cecilia Chen

TECH-iNK artist Victor Wong and his team

Exhibition Design
Ye Qian, Vivianne Li

International Exhibition Logistics and Onsite-Handling
TOP SPACE Art Service

Professional Lighting Equipment Support
Hongri Lighting
Liu Hongjian, Zhao Hanzhi
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Image Courtesy: Hsiao Chin Art Foundation
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