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"We are immensely proud of representing Sir Terry
Frost exclusively in Asia, thanks to the trust and
support from Terry Frost Estate, and taking this special
occasion to inaugurate our new Hong Kong gallery
with the artist’s first solo exhibition in the continent, it
demonstrates the gallery’s commitment to providing an
international platform for cultural exchange between
artists from the East and West.”

- Calvin Hui, Co-founder of 3812 Gallery
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"BETWEEN THE GODS"

My father was working on ideas for paintings until the end of
his life. In his last days he would be drawing in a little blue book
with ideas he had for big paintings. He believed in the power of
colour and what you could create with it. So much so that it was
like a religion to him. My fathers early years as an artist in St lves
taught him to experience nature and landscape and translate
those experiences, feelings, emotions into his paintings. My
father had that great creative quality and skill of transforming
those emotions, feelings, movements, observations of nature
into visual poetry.

| used to visit him in those last days when he was in hospital and
he was always working, drawing in that little blue book and on
one of my last visits to him he said, "l think | can just squeeze
one more painting out if I try", he always said that he believed
in the sun, the moon, the soul and forever. He was as he said
between the gods.

Anthony Frost
February 2021

Terry and Kathy Frost on a boat in St Ives Bay with Anthony in her
arms and Adrian in Terry Frost’s arms

ROOTED AND ROUTED
THE ART OF TERRY FROST

PRILIP 00D

"In the prisoner-of-war camp... | got tremendous spiritual
experience, a more aware or heightened perception during
starvation, and | honestly do not think that that awakening has
ever left me. There are moments when | can tune into the ‘truth’,
contact the other part of us and nature."

- Terry Frost, on learning to paintin a Prisoner of
War Camp during World War 1.

For ten years Pablo Picasso kept open in his studio a book of Qi
Baishi’s paintings. He wanted to understand how the Chinese artist
could conjure up fish with so few marks. Picasso may have been
rooted in France for much of his working life but his imagination and
the resources he drew on routed him across the world.

As a newly globalised artworld unpicks the fantasy that Western art
is the benchmark and unravels the categories ‘east” and ‘west), it is
now easier to see that the most interesting artists, whether western or
Asian, are both rooted and routed.

This is the case with the important British abstract painter Terry Frost
whose work is in the collection of many museums from London’s Tate
through New York’s Metropolitan to Canada’s National Museum and
whose 3812 Gallery exhibition marks his first appearance in Asia.

The orthodox way of talking about Terry Frost is to reference St
Ives in England where he lived during critical points of his life - not
only a small town in the south-west of England but an engine for
artistic modernism; a location which attracted artists from Japan,
Russia, Hong Kong as well as London. In honour of the town’s artistic
importance, Tate opened Tate St Ives in 1993.

Frost himself recognised that some of his work was prompted by his
experience of the seascape which surrounds St Ives. In one sense, but
the most limited one, some of Frost’s works can be described as the
place where abstraction meets landscape. But to root him too much
in St Ives is to underestimate the work. St Ives and Terry Frost were
open to international influences, Mark Rothko came to St Ives to visit
Frost amongst others; the Russian Naum Gabo, with his Constructivist
loyalties stayed there during the war; and tellingly when Terry Frost
was asked to choose a work from the Tate collection to complement
his own retrospective, he chose Malevich’s magisterial 1915 Black
Square. Poetry meant a lot to the artist, and not merely English poetry.
Frost made a fine suite of prints inspired by the Spanish poet Garcia

Lorca. Frost may have been rooted but he was also routed.

It’s also the case Asian thought was not foreign to St Ives. The great
English potter Bernard Leach, who was born in Hong Kong, moved to
St Ives in the 1920s together with the Japanese potter Shoji Hamada.
They brought with them Buddhist ideas and feelings out of which grew
aesthetic commitments. The historian of abstraction, and former Tate
curator, Paul Moorhouse has even gone so far as to say that Western
abstraction cannot be understood without reference to Eastern

philosophy.



This may or may not be true (although just bear in mind how indebted to Chinese
calligraphy is American abstract expressionism). But Terry Frost’s first exhibition in Hong
Kong allows us to see him in a new context and that context may enable us to see things
difficult to see if he is framed as a modern British artist.

Just place Terry Frost’s 60s work next to that of the same period by the Chinese artists
Hsiao Chin and Hon Chi-fun - and notice their shared fascination with geometry, and
particularly with circles. Or Terry Frost and Hsiao Chin’s common understanding of the
relationship between space travel and abstraction- see Frost’s "Yellow (moonship)" (P. 38);
or their common friendship with Mark Rothko. Look at Terry Frost’s ‘black’ paintings in
Asia and his exploration of the richness of black makes them seem at home here - after all

black ink on white paper is the bedrock of Chinese art.

But the connections are not simply formal, Like Rothko and Hsiao Chin, Frost wanted
to make painting a spiritual matter - he wanted to grasp the glory of life, his experience
of that glory, but also acknowledge its brevity. Too often Frost is seen simply as an

uncomplicated celebratory painter. But it is more complex than that.

There is something overripe about Terry Frost’s line and colour, a tension between
equilibrium and disequilibrium in his paintings. As he himself said he sometimes ‘wedged’
red into his painting to separate black and white. The suspended forms which are a regular
riff in Frost’s work should be seen not only in spatial terms but in temporal terms too. The
equilibrium (the suspense) is transitory. It is not fanciful to quote with regard to Frost the
great Chinese philosopher Laozi: everybody understands the beautiful to be ‘beautiful’
/ but this only creates the concept of ‘ugly’... / there can be no existence without non-

existence / no difficult without easy / no high without low.

Compare that with Frost’s own words of a sublime experience he had - he described his

‘contact with forever, being part of everything and being nothing

In terms of auction houses, Terry Frost may presently be filed under ‘Modern British Art’
But to see him in Hong Kong is to liberate him from that category, to see him as an artist
whose connections and aesthetics are not simply rooted but routed. To Asia as well as to
elsewhere. Welcome home Terry Frost.

Quotations from Terry Frost are taken from Chris Stephens, 'Terry Frost' (London, 2000).

Philip Dodd
February 2021

Philip Dodd has curated exhibitions with artists from Sean Scully through Yoko Ono and
Damien Hirst to Hsiao Chin. He was Director of London’s ICA, 1997-2004.
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AS | WAS GOING T0 ST IVES

- SHARING THE JOURNEY OF ART

WARKRETHER

Around 1730 a nursery rhyme was written, in the form of a riddle, that
went, “As | was going to St. Ives...”. Of course, the writer would never
have known his riddle would remain popular for centuries nor that
St lves would become a place where many travelled to experience
the unique light, charm and magic of this rural fishing community
in Cornwall that would become the centre of the British avant-garde
art movement. Similarly, neither did | imagine a summer trip to St
lves in 2018 would re-awaken my love for this rural township | had
not visited in almost 30 years. It was during this memorable journey
that the discovery of British art and its relationship with Asian art, this
commonality of language, united by culture, would become a shared

journey.

In a country reeling from the effects of WWII, St Ives became a refuge
for those trying to rediscover how poetry and art could live again.
Artists such as Patrick Heron, Peter Lanyon and Terry Frost painted their
abstractions in St Ives, perhaps an attempt to filter out modernity with
modernism, to be wrapped in the embrace of an ancient landscape free
from the scars of man.

The opening of the Great Western Railway in 1877 allowed St Ives to
become a magnet for artists and allowed for the creation of The St lves
School of Painting. Ben Nicholson and Christopher Wood first visited
in 1928 and happened to meet local artist Alfred Wallis, himself a local
fisherman with no formal artistic training who captured the essence of
the town’s relationship with the sea, perhaps better than anyone. The
school was established in the historic Porthmeor studios at the centre
of the St Ives’ artist quarter in 1938 by Borlase Smart and Leonard
Fuller. As the war engulfed the county Barbara Hepworth along with her
husband, Ben Nicholson their triplets. Hepworth’s studio and sculpture
garden has now become one of the most visited museums in the
country. She died in 1975 and is buried in Longstone cemetery. After the
war, a new and younger generation, led by Hepworth and Nicholson
emerged, these included Peter Lanyon, John Wells, Roger Hilton,
Bryan Wynter, Patrick Heron, Terry Frost, Alexander Mackenzie, Harry
Ousey, Wilhelmina Barns-Graham, Stass Paraskos, Paul Feiler, and Karl
Weschke. It is this group, together with Hepworth and Nicholson, that
the term 'St Ives School' is particularly associated.

Today St lves is a tourist destination with the appeal of fish and chips, Cornish pasties
and the thunderous sound of seagulls echoing in the same way they have for centuries.
The allure of St Ives remains however, undiminished. The light that first captured Turner’s
attention in 1811 to the opening of the Tate Gallery in 1993 continue to define St Ives as
the artistic hub of Britain.

3812 Gallery is proud to continue its relationship with St lves as we celebrate our 10th
anniversary in our new gallery space in Hong Kong with the first solo exhibition in Asia of
the renowned Modern British artist, Sir Terry Frost RA. Entitled, “Here Comes the Sun -
The Art of Terry Frost, 1948-2003”, the name of the exhibition naturally capturing the light,
sea and colour of St Ives and shared with the natural beauty of Hong Kong, a sublime
connection between East and West. The exhibition also marks a new curatorial direction
for the gallery as our London gallery in St James’s takes Chinese contemporary art and
ink art to European collectors, our Hong Kong gallery brings renowned names of modern
and post war artists to Asia. From Hsiao Chin and his Punto Movement to Terry Frost and
British modern and post war art, we share the journey of their great contributions to art
development in the 20" and 21 century.

3812 Gallery welcomes you to be part of this journey, to take, here in Hong Kong, your
steps along the road to St Ives.

Mark Peaker
Co-founder and CEO
3812 Gallery

16 February 2021

St Ives, Cornwall, England
Photo: Calvin Hui



TERRY FROST

BRITISH ARTISTS

GHAPTER 5

June, Red and Black
Acrylic on canvas
1965
2445 x1835cm

Through the rest of the 1960s and into the 1970s, Frost produced a
body of work which was remarkable for the formal simplicity and
openness of the paintings. In both of these qualities, he was helped
by a new medium, as he began to paint, primarily, with acrylics.
Acrylic artists' paints had emerged in America during the 1950s, and
gained prominence at the beginning of the 1960s, as their physical
qualities suited the desire for the large, flat areas of unmodulated
colour of Post-Painterly Abstraction. Acrylic emulsions were produced
in Britain from 1963, but Frost did not encounter them until they were
supplied to him at San Jose. Unlike oil, acrylics are quick-drying, so one
painting can be worked on at a time, and they can be thinned without
losing the intensity of the pigment; thus a strongly coloured, but thinly
painted, surface can be achieved. These qualities complemented the
new 'heraldic' character that Frost had identified in his recent work.

Though he would occasionally revert to oil, Frost embraced the new
paints with enthusiasm and produced a large number of pictures which
were characterised by strong, unmodulated colour arranged in a variety
of forms. In contrast to the delicately expressive surfaces of his earlier
work, and the combination of different qualities of paint - thick and thin,
dabbed and dripped - Frost's work came to ride simply on colour and on
the shapes that contained it. One of the first of this type was a series of
paintings made up of red and black quadrants on a white field ("June Red
and Black”). Though these were clearly a development from the laced
boat/body works of 1962-3, the simple flat forms also recalled the art of
Ellsworth Kelly that Frost had seen in New York in 1960. While the tension
of simple forms brought into close conjunction had become even more
important, Frost acknowledged a possible anthropomorphic reading when
he nicknamed these works "Mae West", referring to the buxom film star.
The sparing arrangement of these suggestive shapes on a large canvas
continued. In "Red, Black and White" two curved, breast-like formsare held
in tension as the narrow strip of white between them becomes the most
active part of the composition. With such works, Frost reached new heights
of abstraction, as the shapes are stripped of much of their allusive meaning
and reduced to large areas of pure colour that enwrap and absorb the

viewer.

Red, Black and White
Acrylic on canvas
1967
159 x 198cm

Conversely, from the Mae West paintings, Frost developed a
series of works in which the ground became the active element,
so that what had been merely the space between the forms was

Now a curvaceous Cross.

If these works were primarily concerned with the distribution
of discrete forms within a space, others of the period also
rested upon the shapes themselves. "Red and Three Blues",
for example, relies for its effect on the soft appearance of its
forms, which seem to tumble down and bulge outwards, as
if straining the edges of the canvas. Using the most simple
of colours, Frost seems to play with the viewer by disturbing
the stasis that one would expect in a picture made up of
three shapes, with the implication of an internal dynamism.
The creation of an illusory massiveness to the forms was yet
more apparent in a series of Suspended Forms paintings
(“Suspended Forms”, P. 32, P. 36), in which a sense of gravity is
conjured up by the shape of the different areas of colour. These
became increasingly literal, as he made collages on the same
theme and then produced a group of brightly painted, stuffed,
canvas tubes which literally responded to gravitational forces.

Over the year, from the 1960s and through the 1970s, Frost
employed a variety of compositional themes: various means
of creating a sense of movement within the static confines
of the canvas. Certain groups of works, their titles suggested,
had some relationship to external sites or events, such as a
group of paintings with forms tilting to one side, which he
associated with a visit to Pisa, or another in which a host of
brightly coloured shapes follow a slightly curved vertical,
which were apparently inspired by the moonshots of the
early 1970s (“Summer Collage”, P. 39). Whatever the apparent
source or reference, all of these works really used shapes
as vehicles for colour, as Frost explored the possibilities
of intense hues and their relationship to form. Later in the
decade, he returned to more geometrical arrangements in

which the bright, discordant colours became the dynamic
elements in a stable structure (“Yellow (moonship)”, P. 38).

During the 1960s and 1970s, Frost's brash colouring echoed
aspects of popular culture, while, at the same time, his
persistent commitment to painting distanced him from
the mainstream avant-garde. The 1960s, with the advent of
minimalism, Fluxus and conceptual art, had seen performance
and text rise to dominance over traditional media and practices,
in a reaction to the high-art values of abstract painting and
sculpture. The continued production of an art predicated
on the theories and values of 1950s painting ensured Frost's
relative marginalisation, until a recovery in the 1980s, following
the revival of painting.

Reproduced by permission of the Tate Trustees

©Tate Publishing, 20C

Red and Three Blues
Acrylic on canvas
1970 - 1971
2134 x1829cm
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"Terry Frost is one of Britain's
greatest abstract painters".

- Chris Stephens, British Artists: Terry Frost,
Tate Publishing, 2000
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ABOUT THE ARTIST

Sir Terry Frost RA (1915-2003) was a renowned British abstract artist, inspired by the fascinating
natural landscapes of St Ives, Cornwall in southern England. He was an important member
of the Modern British art movement that originated in St Ives, Cornwall in the 20th century.
Despite starting as a late artist at 30, his works have been studied and is seen to be one of the
most recognized abstract artists in Britain.

Terry Frost has had various solo and group exhibitions globally spanning over five decades in
prominent museums including The Museum of Modern Art Oxford, Tate Gallery (London and
St. Ives), and British Council (New York). Frost was elected as a Royal Academician by the Royal
Academy of Arts in 1992, and then knighted in 1998. Throughout his career, Terry Frost was
also a highly respected teacher at Leeds University, Bath Academy of Art, Coventry School of
Art, University of Reading and San José State University, California. His works are collected by
world-renowned museums from Tate to the Metropolitan in New York and he was a friend of
Rothko. Like Hsiao Chin, he has been given a show at the prestigious Mark Rothko Art Centre
next to Rothko's own paintings.
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Stacked Red Pisa ( Detail )
HBYTBHRE (B




(FRONT)

UNTITLED (FRONT AND BACK)
R (ERME)

Oil on wooden board

ANIREHF

1948

51x39cm

(BACK)




RED, BLACK AND WHITE
1~ RER

Oil and collage on canvas
B LimR . Bes

1963

232 x 89cm
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BLACKS

QOil on canvas

198 x 244cm
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UNTITLED
BE
Acrylic on canvas
wmLERA
1968
138 x 189cm

26



21

LILAC, BROWN AND BLACK
KR RER

Acrylic on canvas
mLEBZN
1969
214 x 183cm
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"Frost embraced the new paints
with enthusiasm and produced a
large number of pictures which were
characterised by strong, unmodulated
colour arranged in a variety of forms."

- Chris Stephens, British Artists: Terry Frost,
Tate Publishing, 2000
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1967-1968
254 x152.4cm
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SUSPENDED COLOUR COLLAGE
BIFNEEHE

Acrylic and collage on canvas
mLEED. BBk

1968-1970

102 x 107cm

SUSPENDED FORMS
BEZH

Acrylic and collage on canvas
m EEETR D HiAh

1967

183 x 131cm
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"Seeing is a matter of looking and
feeling, for things do not look
exactly like you think they do."

- Terry Frost

SUSPENDED YELLOW
BFZE
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GREEN AND ORANGE
e

Acrylic o
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STACKED RED PISA
HENTEMNE

Acrylic on canvas
wLERA

1971

244 x183cm

SUSPENDED FORMS
EIZW

Acrylic on canvas
wmLEERS

1971

2445 x 91.5cm
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YELLOW (MOONSHIP)
= (Bz)

Acrylic on canvas
. LERH

1974

216 x 239cm
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SUMMER COLLAGE
S EHE

Acrylic and paper collage on canvas
LB EARHEL

1976

216 x 165¢cm
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"Terry Frost's art is one of
celebration, not lamentation,
vigorous, optimistic, dashing,
beguiling. Apparently simple,
surprisingly subtle, and very

- - C
satisfying to look at, and to enjoy. e
- Marina Vaizey, The Times art critic Aerylc and cllage on canas

1976
257 x 173cm
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THROUGH BLACKS
FHMER

Acrylic on canvas
mLEERD

1981

152 x 152cm
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CHEROKEE
NEE

Acrylic on canvas
HEEZN
1997-1999

107 x 107cm

CINNAMON TREE
Pt

Acrylic and collage on canvas
mLEERD. HiBL

2000

188 x 188cm
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sir Terry Frost’s
first solo exhibition
in Asia

49



SPRING DREAM
BzZ¥

Acrylic and collage on canvas (Triptych)
MBI HAS (ZHEF)

2002

214 x 125cm (x3)

214 x 375cm (in total)
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to
A circle means SO much

me; it's become like O god.

' can use it in any colour |

want, and often | use it in
black, because | think a black

sun is beautiful"
- Terry Frost
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JUNE COLLAGE

Acrylic and collage on canvas

"To look with preconceived notions
of visual experience is to destroy
the possibility of creating again that
experience in paint."

- Terry Frost
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"A circle means so much to me; it's become
like a god. | can use it in any colour | want,
and often | use it in black, because | think a
black sun is beautiful."

- Terry Frost
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UNTITLED
ik

bl

Acrylic on canvas
wLERA
1968
183 x 214cm
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BLUE SURGE

EiR

Acrylic and collage on canvas
EERD. HBh

2002

127 x 153cm
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GREEN BELOW
THZE

Acrylic and collage on canvas
L. AL
2003
163 x 229cm
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BLUE MOON TREE LIZARD LIGHT
== 3 sl
& B # 2 5%
Acrylic and collage on canvas Acrylic and collage on canvas
LB, AL LB, HEh
2000 1996-1998
208 x 145cm 188 x 127cm
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"His paintings bounce, breathe,
make you feel you have been
transported to a salty, sunny
utopia somewhere between
Land's End and Long Island."

- Jonathan Jones, British art critic
writing for The Guardian
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SWING PURPLE
ERAE

Acrylic and collage on canvas
LEs . AL

2002

152 x 152cm




"Frost's oeuvre will, | believe, come to
occupy an important place in the history of
English abstract art of the second half of
the 20th century."

- Ronnie Duncan
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EXHIBITION LIST

SELECTED SOLO EXHIBITIONS

2021 Here Comes the Sun: The Art of Terry Frost, 1948 — 2003, 3812 Gallery, Hong Kong

2020 Expanding Colour: The Art of Terry Frost, Daugavpils Mark Rothko Art Centre, Daugavpils
2017 Terry Frost - A book of ideas, Belgrave Gallery, St Ives

2015-16 Terry Frost, Newlyn Art Gallery & The Exchange, St Ives

2015 Leeds Art Gallery, Leeds

Leamington Spa Art Gallery & Museum, Leamington Spa
Centenary Exhibition — The Radiant Moment, Beaux Arts, London

2013 Terry Frost - A Painter’s Life, Belgrave Gallery, St lves
2012 Between Sun and Moon, forward by Mel Gooding, Beaux Arts, London
2011 Terry Frost: Works on Paper from the Artist's Estate, Belgrave Gallery, St Ives
2010 Terry Frost: A Lover of Life, Beaux Arts, London
2009 Terry Frost: Works on Paper from the Artist’s Studio, Belgrave Gallery, St lves
Five Decades of Terry Frost (Prints), Stoneman Graphics Gallery, Penzance
2008 The Paintings of Sir Terry Frost, Reading Museum, Reading
Beaux Arts, London
2007 Beaux Arts, London
2006 Terry Frost: Fifty Years of Prints, Belgrave Gallery, St Ives
2004 Terry Frost: Works on Paper, Belgrave Gallery, St Ives
2003 The Wonderful World of Frost, Belgrave Gallery, St lves

Painting not Painting, Tate St Ives, St Ives
Beaux Arts, London
2002 The Art of Collage, Belgrave Gallery, London
The Art of Collage, Belgrave Gallery, St Ives
Strand Gallery, Aldeburgh
Badcocks Gallery, Newlyn
Russell Cotes Museum, Bournemouth
2001 Mead Gallery, Warwick University, Coventry
Strand Gallery, Aldeburgh
Galleria Multigraphic, Venice
Maison des Arts, La Colle-sur-Loup
2000 Terry Frost: Six Decades, Royal Academy of Arts, London
Terry Frost - Works on Paper Through Six Decades, Belgrave Gallery, London
Terry Frost - Works on Paper Through Six Decades, Belgrave Gallery, St Ives
Beaux Arts Gallery, London
1999 Arts Council Spotlight, Touring exhibition

1998

1997

1996

1995

1994

1993

1992
1990
1989

1986

1982

1981

1980

1978

1977

British Council, New York

New Paintings, Flowers East, London

Belgrave Gallery, London

New Monotypes, Flowers East, London

Sim's Gallery, St Ives

Flowers East, London

80th Birthday Exhibition: Paintings of the Nineties and Recent Prints, Flowers East, London
Newlyn Art Gallery, Newlyn

McGeary Gallery, Brussels

Adelson Gallery, New York

Terry Frost: Prints, Flowers East, London
Walking around the Quay, Tate Gallery, St Ives
Austin Desmond Fine Art, London

The Poetic Trail, Adelson Gallery, New York
Mayor Gallery, London

Austin Desmond Fine Art, London

Mayor Gallery, London

Belgrave Gallery, St Ives

University of Reading, Reading

Newlyn Art Gallery, Newlyn

Plymouth City Art Gallery, Plymouth

Gloria Gallery, Nicosia

Rufford Craft Centre, Nottingham

London Regional Art and Historical Museum, London (Canada)
New Art Centre, London

New Art Centre, London

Franny Wynam Galleries, Vancouver

Willis Lane Gallery, St Ives

Parnham House, Dorset

Oxford Gallery, Oxford

Waddington Galleries, London

Gallery Zygos, Cyprus

Oxford Gallery, Oxford

Retrospective Exhibition, Serpentine Gallery, London

1976

1974

1973
1972
1971

1970

1969

1968
1967

1966
1965
1964

1963
1961
1960
1958
1956
1952
1947
1944

Arts Council and South West Arts Retrospective Tour
Serpentine Gallery, London

Oxford Gallery, Oxford

Waddington Galleries, London

Bath Festival, Leeds Playhouse Gallery, Leeds
Arnolfini Gallery, Bristol

Institute of Contemporary Arts, London

Waddington Galleries, London

Darlington Hall, Totnes, Devon

Peterloo Gallery, Manchester

Arnolfini Gallery, Bristol

City Art Gallery, Plymouth

Bear Lane Gallery, Oxford

Museum of Modern Art, Oxford

Waddington Galleries, London

Bear Lane Gallery, Oxford

Queen Square Gallery, Leeds

Lincolnshire Association, Lincoln

Waddington Galleries, London

Arnolfini Gallery, Oxford

Retrospective Exhibition, Laing Gallery, Newcastle-upon-Tyne, and subsequent
tour to York, Hull and Bradford

Galerie Charles Lienhard, Zurich

Waddington Galleries, London

Bertha Schaeffer Gallery, New York

Leicester Galleries, London

Leicester Galleries, London

Leicester Galleries, London

Painting With Knife, G.R. Downing's Bookshop, St Ives
Leamington Public Library, Leamington Spa

SELECTED GROUP EXHIBITIONS

2020

2019
2018
2016
2014
2013
2011

2010
2009
2007
2006
2004

2003
2002

2000

1999

1998

1997

1996

London Original Print Fair, Flowers Gallery, London

50 Years, Flowers Gallery, London

FOUR BRITISH GIANTS OF MODERNISM: Frost, Heron, Lanyon, Scott, Beaux Arts, London
Inheritance of Colour, Beaux Arts, London

Summer Exhibition, Beaux Arts, London

Summer Exhibition, Beaux Arts, London

Summer Exhibition, Beaux Arts, London

Summer Exhibition, Beaux Arts, London

Axis: Aspects of British Abstract Painting, St Ives and London, Belgrave Gallery, St Ives
Post-War Abstract, Belgrave Gallery, St Ives

A Select Exhibition from the Arts Council Collection, York Art Gallery, then touring
Spotlight on St Ives, touring Denbigh, Lancaster, Cheltenham, Newcastle and Scarborough
Irving, Hoyland, Frost, Chateau de Sours, Bordeaux

RA Summer Exhibition, Royal Academy of Art, London

Painting Not Painting, Tate St Ives, St Ilves

Square Root, Sarah Myerscough Fine Art, London

In Print, Contemporary British Art from the Paragon Press, touring worldwide
Summer 2002, Beaux Arts, London

Angela Flowers Gallery 30th Anniversary Exhibition, Flowers East, London
Angela Flowers Gallery 30th Anniversary Exhibition, Flowers West, Santa Monica
Summer 2000, Beaux Arts, London

Ten New Abstract Paintings, Flowers East, London

Small is Beautiful: Part | — Abstract, Flowers West, Santa Monica

New Paintings, Flowers East, London

The Print Show, Flowers Graphics, London

Angela Flowers, Ireland

Angela Flowers Gallery, Flowers East, London

Summer Exhibition, The Royal Academy of Arts, London

Prints, Riverside Studios, London

New Abstract Paintings, Riverside Studios, London

Small is Beautiful Part XV: Death, Flowers East, London

The Print Show 1996, Flowers Graphics, London

Small is Beautiful Part XIV: Sex, Flowers East, London

Angela Flowers, Ireland

British Abstract Art Part Ill, Works on Paper, London
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1995

1994

1993

1989
1986
1985
1984

1980

1977

1974
1970
1969
1968
1967
1966

1965

1964

Small is Beautiful Part Xill: Food and Drink, Flowers East, London

The Twenty Fifth Anniversary Exhibition, Flowers East, London

British Abstract Painting, Flowers East, London

McGreary Gallery, Brussels

Newlyn Art Gallery, Newlyn

British Abstract Art Part 1: Painting, Flowers East, London

Here and Now, Serpentine Gallery, London

RA Summer Exhibition, Royal Academy of Art, London

Small is Beautiful Part XI: Homages, Flowers East, London

The Presence of Painting, South Bank Centre, London

Looking West, Newlyn Art Gallery and the Royal College of Art, London

St Ives 1939-1964, Tate Gallery, London

Landscape in Britain, Arts Council, Hayward Gallery, London

English Contrasts, Art Curial, Paris

Frost, Paraskos, Charalambides, Gloria Gallery, Nicosia

Hayward Annual, Arts Council, Hayward Gallery, London

Art in the Making, King Street Gallery, Bristol and Bath

Pictures for an Exhibition, Whitechapel Gallery, London

British Painting 1952-1977, Royal Academy of Art, London

Pier Art Gallery exhibition, Tate Gallery, London

Cyprus Summer School staff exhibition, Gallery Zygos, Nicosia

British Painting, 1974, Arts Council, Hayward Gallery, London

British Painting, 1960-1970, National Gallery of Art, Washington

John Moores Liverpool 7, Walker Art Gallery, Liverpool

British Art Today, Kunstverein, Hamburg

Recent British Painting, Stuyvesant Collection exhibition, Tate Gallery, London
Blow, Frink and Frost, Prestons Art Gallery, Bolton

3rd Open Painting Exhibition, Ulster Museum, Belfast

John Moores Exhibition 5, Walker Art Gallery, Liverpool

Frost, Heron, Hilton, Wynter, Waddington Galleries, London

Peter Stuyvesant Foundation Collection Purchases, Whitechapel Gallery, London
Contemporary British Painting and Sculpture, Albright-Knox Art Gallery, Buffalo
1954-64: Painting and Sculpture of a Decade, Gulbenkian Foundation Collection, Tate
Gallery, London

New Painting, 1961-64, Arts Council Tour

1963

1962

1961

1960

1959

1958

1957

1956

1955
1954
1953
1952

1951

British Painting in the Sixties, CAS, Tate and Whitechapel Galleries, London
John Moores Liverpool 4, Walker Art Gallery, London

Kompass Il, Stedelijk van Abbe Museum, Eindhoven

British Art of the 20th Century, Gulbenkian Foundation, Lisbon and tour
British Art Today, San Francisco Museum of Art and tour

The 21st International Watercolour Exhibition, Brooklyn Museum, New York
John Moores Liverpool 3, Walker Art Gallery, London

British Painting 1720-1960, British Council tour to Russia

Recent paintings by 7 British Artists, British Council tour to Australia
John Moores Liverpool 2, Walker Art Gallery

The Developing Process, ICA, London

Pittsburgh Bicentennial, Carnegie Institute, Plttsburgh

Guggenheim International, New York

Gregory Fellowship Exhibition, Bradford City Art Gallery, Bradford
Statements, ICA, London

British Art, Galerie Creuze, Paris

New Trends in British Art, Rome, New York

John Moores Liverpool 1, Walker Art Gallery, Liverpool

Recent Abstract Painting, Whitworth Art Gallery, Manchester

Critics” Choice (Herbert Read), Arthur Tooth & Sons, London

50 Years of British Art, British Council Tour

Abstract, Cubist, Formalist, Surrealist, Redfern Gallery, London

Space in Colour, Hanover Gallery, London

CAS Exhibition, The Tate Gallery, London

British Abstract Art, Galerie de France, Paris

Danish, British and American Abstract Art, Riverside Museum, New York
Abstract Art, Gimpel Fils, London

PUBLIC COLLECTIONS

Aberdeen Art Gallery and Museums (Aberdeen)
Abbot Hall Art Gallery (Kendal)

Arts Council Great Britain (London)

Art Gallery of South Australia (Adelaide)

Art Gallery of Western Australia (Perth)

Art Gallery of New South Wales (Sydney)
Auckland Art Gallery (Auckland)

Birmingham Museum and Art Gallery (Birmingham)
Bristol City Museum and Art Gallery (Bristol)
British Council (London)

British Museum (London)

Bolton Museum and Art Gallery (Bolton)
Calouste Gulbenkian Foundation (London)
Cheltenham Art Gallery (Cheltenham)

City Museum and Art Gallery (Bristol)
Contemporary Art Society (London)

Cornwall County Council Education Committee (Truro)
Canterbury Museum (Christchurch)

Falmouth Art Gallery (Falmouth)

Ferens Art Gallery (Hull)

Fitzwilliam Museum (Cambridge)

Glasgow University (Glasgow)

Government Art Collection (London)
Huddersfield Art Gallery (Huddersfield)

Leamington Spa Art Gallery and Museum (Leamington Spa)

Leeds City Art Gallery (Leeds)

Leicestershire County Council and Education Committee (Leicestershire)

Manchester City Education Department (Manchester)
National Gallery of Canada (Ottawa)

National Museum of Wales (Cardiff)

National Portrait Gallery (London)

Northampton Museum and Art Gallery (Northampton)
Oldham Art Gallery (Oldham)

Peter Scott Gallery Trust Collection (Lancaster)
Plymouth City Museum and Art Gallery (Plymouth)

Reading University (Reading)

Rutherston Collection (Manchester City Art Gallery)
Scottish National Gallery of Modern Art (Edinburgh)
Southampton City Art Gallery (Southampton)
Southwark Council Art Collection (London)
Sunderland Museum and Art Gallery (Sunderland)
Swindon Museum and Art Gallery (Swindon)

Tate (London and St Ives)

Tel Aviv Museum (Tel Aviv)

The European Commission Conference Centre (Brussels)

The Hepworth Wakefield (Wakefield)

The Metropolitan Museum of Art (New York)
Ulster Museum (Belfast)

University of Exeter (Exeter)

University of Warwick (Warwick)

Vancouver Art Gallery (Vancouver)

Victoria and Albert Museum (London)
Warwick Art Gallery and Museum (Warwick)
Yale Centre for British Art (New Haven)

72



3

RES

- 3R R WL

(B3]

2021
2020
2017
2015-16
2015

2013
2012
2011
2010
2009

2008
2007
2006

2004
2003

2002

2001

2000

BERT : &l - BIZETSAIESr—1948 = 2003 © 3812 EEp » &

Expanding Colour: The Art of Terry Frost » Ft&XULESHR S5 - AR E S0 » FtS K IUEHR

Terry Frost - A Book of Ideas » Eft&EFREE » B3 kEf

Terry Frost » $FREE4i7E2/E8 K The Exchange SBJEF (S2&Hf ) » B2 kHR
FILSEMEE » T

SRFBIRIER A EYE - FBBIRER T

BEELSE 1 The Radiant Moment » Beaux Arts ZB4fT88 » @3

Terry Frost - A Painter’s Life » EIEBM& &R BET » B0 KHR

Between Sun and Moon » Beaux Arts Z4i78E + B3

Terry Frost: Works on Paper from the Artist's Estate » ERBI&E R EES » BB Ky
Terry Frost: A Lover of Life » Beaux Arts 24788 » &3

Terry Frost: Works on Paper from the Artist's Studio » BRI EXRZER » ELRKHT
Five Decades of Terry Frost (Prints) » Stoneman Graphics 85 @ &7EHx

The Paintings of Sir Terry Frost » & T 1488 » & T

Beaux Arts 4788 @3

Beaux Arts 4788 @3

Terry Frost: Fifty Years of Prints » Efgi&E B8 » BB kHf

Terry Frost Works on Paper » ERBM&EERERE » B3 KHr

The Wonderful World of Frost » ERf&E =R » B2 Kkt

Painting not Painting » ZR4FFE83 K SEMiT8E » BO3KHR

Beaux Arts 4788 @3

The Art of Collage » SRS EXRZERR & @

The Art of Collage » EFBMEE XL » B KHr

SEASHER 0 REEE

HECIBERT - MK

BEAISETEAE - BEFHT

Mead Ep » HEFHAZ » EE

SEISTEE 0 REEE

Multigraphic 8 © Ef2ih

Maison des Arts SEJEF » FEiOJBEFURLER

Terry Frost: Six Decades » 2R B4 & B3

Terry Frost - Works on Paper Through Six Decades » EIREI&EXRERT @ M
Terry Frost - Works on Paper Through Six Decades » Bl RS &8 » B2 kHR
Beaux Arts 4788 @3

1999
1998

1997

1996

1995

1994

1993

1992
1990
1989

1986

1982

1981

1980

1978

BiEESERE KRS
RELIRE 4/

New Paintings » Flowers East » @3
EESEXRER AN

New Monotypes » Flowers East » &%
Sim's E /g » 237 KHR

Flowers East » &3

80th Birthday Exhibition: Paintings of the Nineties and Recent Prints » Flowers East + {&@3{
AT » AR

McGeary =8 FHEER
FafER AR =T » AN

Terry Frost: Prints » Flowers East » &3
Walking around the Quay » Z=458837 KHrSEfieE » B2 KHR
BETT - BERREENE 0 R

The Poetic Trail » FIfEFEFREIE @ 74T
Mayor EF » B3

BETT - BERREENE 0 R
Mayor EF » B3

B8 ERERR - B3R

ETKRE &

AT » AR

EFF AT M SR - EFIFE
BB BRI
fre@ I B, BT 2
Rt Bl & S A8 » R (INEX)
AR B

AR B

Franny Wynam =5 iR 5F5

Willis Lane E5/85 » B237KHR
TAANIRBIES - ZZR4FED

HREm 0 iR

ETYEER © M3

Zygos B8R 0 ZEHIRER

HREm 0 iR

1977
1976

1974

1973
1972
1971

1970

1969

1968
1967

1966
1965
1964
1963
1961
1960
1958
1956
1952
1947
1944

Retrospective Exhibition » SEFZE2 8T » &3
RS RMNRNPR2MEERKEEES
IEF R 0 A

HREB 0 4

ETHEER » M3

Bath Festival » FIZBIBTEIER @ FILL
PIFETEfCENET » 7 RENTER
BB w3

ETHEER » M3

EEEGE 0 TSR 0 BXED
ISR SRS

PIFETEfCENET » 7 RENTER
BRI T 2B 0 EFFHT

Bear Lane | © &FiF

BAEMIEME » 2

ETHEER » M3

Bear Lane EJE » &2

EEESER MK

SRS » WEED

ETHEE » M3

PIFETEfCENET » 7 ERENIEE
Retrospective Exhibition » B3t & #i~3k , lEEENT « MR HAECEREE
Charles Lienhard E2/88 + #f&2

ETHEER © M3

B35 - SFRENE 0 4]

FETASEIED M3

FETASEIED M3

FETASEIED M3

Painting With Knife, G.R. Downing's Bookshop » B23/ S
FegiER REZE - FBPEERT

ITEHE

2020

2019
2018
2016
2014
2013
2011

2010
2009
2007
2006
2004

2003
2002

2000

1999

1998

1997

1996

London Original Print Fair » #55FEREER » @3

50 Years » FBE5REENEEIER @ /@3

PIRREIRAERDEMER - FBIRES - 7@ « BIRE » Scott Beaux Arts BJEF » @51
BHNEE » Beaux Arts BB4iTiE B

EZREE 5 Beaux Arts BB7EE B3

EZREE 5 Beaux Arts 2788 B3

BE=REE  Beaux Arts Bfii8E 1 1R

BZRE - Beaux Arts 24ijtE MY

Axis: Aspects of British Abstract Painting, St Ives and London » EFRIR &85 » B2 kHf
Post-War Abstract » EFSIEEEREED » B2 KHR

BhEEBHMBSERE W EME X BEKEES

BRSRERREE 0 B BRENE © VRIRAIE « MRERITRASHKIRES
JB3 ~ EfRER ~ R84S » Chateau de Sours B3t » IHEZ

ERBREZRE 0 ERBMBMR 0 M

Painting Not Painting » Zs4582 3% KHrZEA 88 » B2 RHR

Square Root » Sarah Myerscough Z4fi88 » &3

In Print » Contemporary British Art from the Paragon Press » Z Ik OfEES
EX 2002 + Beaux Arts 224788 » B3

LR - IR FIETERIER 30 AR ES  Flowers East » @3

LT - FRESTRANEER 30 BEFREES - Flowers West » BEIEE B+
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OUR NAME

People often ask what 3812 means? The name was born in 2010 in the French ski
resort of Chamonix when founders Calvin Hui and Mark Peaker joined friends to ski the

infamous La Vallée Blanche offpiste run. La Vallée Blanche route starts atop the Aiguille

du Midi where the treacherous ‘aréte’ ridge (3,812m) must be navigated. The descent
that day, under the clear blue skies and towering peaks of Mont Blanc, as we carved
our turns in the white powder of La Mer de Glace inspired our passion and imagination.
From this inspiration and in homage to the challenges overcome, our name was

decided, and 3812 Gallery was born.

ABQUT 3812 GALLERY

Co-founded by Calvin Hui and Mark Peaker in Hong Kong in 2011, 3812 Gallery is
recognized as the city's foremost gallery dealing in Chinese contemporary art as
well as an agent for the post-war Chinese abstract art master Hsiao Chin. The gallery
actively promotes contemporary ink art in the international market. Launching 3812
Gallery firmly onto the international stage, in 2018 it opened the new flagship space,
3812 Gallery London, in the exclusive St James' arts district. Coinciding with the 3812
Gallery's 10th anniversary in 2021, it opened a brand new 3,600 square feet space to
expand into a new cultural and artistic landscape as the foremost international gallery in
Hong Kong. The gallery will also exclusively represent three Modern British artist estates
— Terry Frost, Albert Irvin and Francis Davison in Asia, and have five outstanding Hong
Kong contemporary ink artists — Chui Pui Chee, Kassia Ko, Raymond Fung, Victor Wong
and Chloe Ho to join, establishing the gallery's vision to develop into an international

gallery.

3812 Gallery is dedicated to fostering cultural understanding of Chinese contemporary
art with "Eastern Origin and Contemporary Expression”. We strive for establishing
international dialogue and exchanges by uniting artists, academics, collectors and the
general public through our thoughtfully curated art programme. We believe that this
sharing of cultural identity is essential in the understanding and appreciation of Chinese
contemporary art.
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