S0l L1Ts

M 26 June : 9 August 2026 ‘
| H U”nit 3] Baé%h\ent, The Whiteley, 1%7 Qdeensway‘,‘ Lo@

H y . 9 I ‘ : HF
JL&T_LJ‘___JLU__*'

|

H (0 H
i i I

3812gallery.com




Foreword

Mark Peaker & Calvin Hui
Co-founders of 3812 Gallery

It is with great pride and excitement that
we present “Imaginary Flowers”, John
Slosar’s  first-ever exhibition, debuting
at 3812’s London gallery. This inaugural
presentation is both a personal milestone
for John becoming an artist and, for us, a
meaningful affirmation of the trust and
conviction that define 3812’s
commitment to bold and ground-breaking

artistic practices.

shared

Our journey towards this exhibition began
in friendship. When John first brought a
digital work to show us in the gallery, we
were struck by its clarity and confidence.
The precision of its structure, the vitality
of its colour, and the distinct sensibility
behind it immediately suggested not an
experiment, but the beginning of a serious
artistic language. That initial conversation—
curious, open, and exploratory—quickly
evolved into an ongoing dialogue. We
encouraged him to pursue and deepen
this uniquely insightful approach to seeing
and making. “Imaginary Flowers” is the
result of that encouragement and of John’s
unwavering dedication to his vision.

At the heart of Slosar’s practice is a self-

invented  digital system: proprietary

software he wrote to create and manipulate
form on a virtual canvas. Far from
distancing the work from authorship, this
tool intensifies it. Every curve, grid, symbol
and chromatic relationship is deliberately
constructed and composed by the artist
himself. The medium enables him to build
intricate structures with exacting precision,
while retaining full creative control. These
are not generative works, nor are they
assisted by artificial intelligence; each piece
is individually conceived and resolved. The
technology functions as an instrument—an
extension of the artist’s hand and mind.
What makes these works particularly
compelling is the way Slosar channels his
passion for colour and symbolic form into
compositions that reinterpret memory and
lived experience. Having spent much of
his life immersed in the visual dynamism of
Hong Kong, he has absorbed a vocabulary
of density, rhythm and chromatic intensity.
In “Imaginary Flowers”, these impressions
are distilled into arrangements of grids,
blocks and layered shapes that feel at once
structured and exuberant.

Colour plays a central role. It is the first
language we learn to feel, and perhaps



the most universal. Everyone loves colour,
yet no two viewers read it in the same
way. In Slosar’s works, colour becomes
both emotional catalyst and connective
tissue. The grids and symbolic motifs
invite interpretation; viewers project their
while

own associations simultaneously

encountering  the  artist’s  carefully
composed visual world. This reciprocal
exchange—between artist, artwork and

audience—animates the exhibition.

While Slosar acknowledges the legacy of
geometric and modernist abstraction, his
practice is not retrospective. Instead, it
represents a forward-looking expansion of
digital art as a serious and highly personal
medium. By developing his own software,
he has created a disciplined yet flexible
framework through which intuition and
structure coexist. The result is a body

of work that feels at once analytical
and lyrical—precise in construction, yet
generous in emotional resonance.

For 3812, presenting John Slosar’s debut
exhibition is deeply significant. It reflects
our belief in artistic experimentation and
in the courage to embrace new visual
languages. That John has chosen to debut
with us in London speaks to a shared spirit
of exploration and mutual trust.

We invite you to engage with “Imaginary
Flowers” openly and instinctively. Allow
the colours to speak first. Observe how
the symbols and grids unfold across the
surface. In doing so, you may discover not
only the contours of Slosar’s artistic vision,
but also reflections of your own memories
and perceptions—reawakened through the
evolving language of digital art.
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Artist Statement

John Slosar

For most of the past 46 years, | have had
the great privilege of living in Hong Kong,
in my view a place of unmatched energy,
creativity and dynamism, expressed in
sound, smell, taste and certainly shape
and colour. In Hong Kong, but again, in
every locale, we are surrounded by shape
and colour all day, every day. Even when
we dream at night! Our exposure to shape
and colour starts not long after birth as our
eyes learn to focus first on shapes and then,
afterwards, to see colour. By adulthood,
most of these shapes and colours are so
well imprinted on our visual pattern matrix
that we hardly even notice them. But
they are always there. When we do notice
them, they often produce a subconscious,
personal, emotional reaction, a reference
perhaps to some past moment, event or
feeling. The details almost always remain
obscure and out of reach but usually
translate into an unmistakable feeling of “I
like that” or “I don’t like that.”

The art critic Clement Greenberg reportedly
said, “I can’t look at a painting until | know
what the story is.” That, by contrast, is the
conscious, rational mind talking! | am not

sure | agree. While knowing the history of
the times of Rembrandt certainly deepens
the appreciation for The Night Watch, we
sense its magnificence immediately upon
seeing it. Our visual pattern matrix leaves
us with no doubt.

In art, | try to combine creativity with
a well-curated visual pattern matrix to
assemble a delightful mélange of shapes
and colours in a way which produces a
positive, emotional feeling. In life, the more
the better! Perhaps there is a story as well,
perhaps not.

As a medium, | have chosen digital graphics,
deployed via software written by me. This
software allows me to create, reshape,
size, colour and position unique shapes on
my digital canvas. In doing so, | lose the
wonderful tactility of brushstrokes but |
gain in terms of ability to render complex
shapes and groups of shapes with precision
— in my view, a fair trade. | would note that
all the creative work leading to an art piece
is done personally by me. Al is never used
and has no involvement in the process.



As personal artistic references, | would
list  Stuart Davis, Michael Quinlan
(michalequinlanwashere.com), Victor
Vasarely. Hilda af Klint, Henri Matisse,
Roy Lichtenstein and ancient Egyptian
wall paintings. Special credit must go to
Victor Vasarely, as it was on a long flight
from New York City to Hong Kong, while
contemplating the process Vasarely must
have followed to paint the 420 small
squares of Orion-Or (1962-64), that | had
the idea that | could do it digitally, and
much more easily. After working quite hard
at it, | came to realise that | could actually
do a great deal more than that, leading

directly to “Imaginary Flowers”, London
2026.
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Imaginary Flowers 1 {E{%& 1, 2026
Digital print on high—definition photo paper, acrylic face mount
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100 x 100cm
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Imaginary Flowers 2 {£f% 2, 2026

Digital print on high—definition photo paper, acrylic face mount
=B AMEAIIIED « By A EiRERE
100 x 100cm



Imaginary Flowers 3 {E{& 3, 2026

Digital print on high—definition photo
paper, acrylic face mount
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100 x 100cm

Digital print on high—definition photo
paper, acrylic face mount, matt finish
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120 x 120cm



Imaginary Flowers 4 {£f% 4, 2026

Digital print on high—definition photo paper, acrylic face mount
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100 x 100cm



Imaginary Flowers 5 {E{& 5, 2026

Digital print on high—definition photo paper, acrylic face mount
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100 x 100cm
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Imaginary Flowers 6 {E{& 6, 2026

Digital print on high—definition photo paper, acrylic face mount
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100 x 100cm
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Imaginary Flowers 7 {E{& 7, 2026

Digital print on high—definition photo paper, acrylic face mount
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100 x 100cm
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Imaginary Flowers 8 Red Yellow Blue {£{§ 8 41 =&, 2026

Digital print on high—definition photo paper, acrylic face mount
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80 x 80cm
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ABOUT

JOHN SLOSAR

John Slosar (b. 1956) grew up in Ohio, USA, and currently resides in Hong Kong. He
holds economics degrees from Columbia University in the United States and Cambridge
University in the United Kingdom; he joined the Swire Group in 1980 and successively
served as Chairman of the Board of Directors of Swire Pacific, Swire Properties, Cathay
Pacific Airways and HAECO. Slosar works exclusively with self-written digital graphics
software. This allows him to create, reshape and colour complex shapes with exactitude.

For most of his 46 years in Hong Kong, he absorbed the city’s unmatched energy, creativity
and dynamism—an immersive sensory experience that would later shape his art. Slosar’s
work taps into the “visual pattern matrix”—the innate human capacity, developed from
infancy, to recognise shapes and colours before understanding narratives. Slosar believes
that shape and colour alone can trigger immediate emotional responses. His goal is to
arrange geometric forms and palettes to produce positive feelings, bypassing conscious
explanation.

Influenced by Victor Vasarely, Henri Matisse, Roy Lichtenstein and ancient Egyptian wall
paintings, Slosar found his breakthrough on a long flight: contemplating Vasarely’s Orion-
Or (1962-64)—420 hand-painted squares—he realised a digital approach could achieve
far more with precision. This led directly to his series “Imaginary Flowers”, which will be
exhibited for the first time at 3812 Gallery London, marking John Slosar’s first solo exhibition
in his artistic career.

Solo Exhibition

2026  “Imaginary Flowers”, 3812 Gallery, London

20
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