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It is with great pride and excitement that 
we present “Imaginary Flowers”, John 
Slosar’s first-ever exhibition, debuting 
at 3812’s London gallery. This inaugural 
presentation is both a personal milestone 
for John becoming an artist and, for us, a 
meaningful affirmation of the trust and 
shared conviction that define 3812’s 
commitment to bold and ground-breaking 
artistic practices.

Our journey towards this exhibition began 
in friendship. When John first brought a 
digital work to show us in the gallery, we 
were struck by its clarity and confidence. 
The precision of its structure, the vitality 
of its colour, and the distinct sensibility 
behind it immediately suggested not an 
experiment, but the beginning of a serious 
artistic language. That initial conversation—
curious, open, and exploratory—quickly 
evolved into an ongoing dialogue. We 
encouraged him to pursue and deepen 
this uniquely insightful approach to seeing 
and making. “Imaginary Flowers” is the 
result of that encouragement and of John’s 
unwavering dedication to his vision.

At the heart of Slosar’s practice is a self-
invented digital system: proprietary 

Foreword

Mark Peaker & Calvin Hui
Co-founders of 3812 Gallery

software he wrote to create and manipulate 
form on a virtual canvas. Far from 
distancing the work from authorship, this 
tool intensifies it. Every curve, grid, symbol 
and chromatic relationship is deliberately 
constructed and composed by the artist 
himself. The medium enables him to build 
intricate structures with exacting precision, 
while retaining full creative control. These 
are not generative works, nor are they 
assisted by artificial intelligence; each piece 
is individually conceived and resolved. The 
technology functions as an instrument—an 
extension of the artist’s hand and mind.

What makes these works particularly 
compelling is the way Slosar channels his 
passion for colour and symbolic form into 
compositions that reinterpret memory and 
lived experience. Having spent much of 
his life immersed in the visual dynamism of 
Hong Kong, he has absorbed a vocabulary 
of density, rhythm and chromatic intensity. 
In “Imaginary Flowers”, these impressions 
are distilled into arrangements of grids, 
blocks and layered shapes that feel at once 
structured and exuberant.

Colour plays a central role. It is the first 
language we learn to feel, and perhaps 
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the most universal. Everyone loves colour, 
yet no two viewers read it in the same 
way. In Slosar’s works, colour becomes 
both emotional catalyst and connective 
tissue. The grids and symbolic motifs 
invite interpretation; viewers project their 
own associations while simultaneously 
encountering the artist’s carefully 
composed visual world. This reciprocal 
exchange—between artist, artwork and 
audience—animates the exhibition.

While Slosar acknowledges the legacy of 
geometric and modernist abstraction, his 
practice is not retrospective. Instead, it 
represents a forward-looking expansion of 
digital art as a serious and highly personal 
medium. By developing his own software, 
he has created a disciplined yet flexible 
framework through which intuition and 
structure coexist. The result is a body 

of work that feels at once analytical 
and lyrical—precise in construction, yet 
generous in emotional resonance.

For 3812, presenting John Slosar’s debut 
exhibition is deeply significant. It reflects 
our belief in artistic experimentation and 
in the courage to embrace new visual 
languages. That John has chosen to debut 
with us in London speaks to a shared spirit 
of exploration and mutual trust.

We invite you to engage with “Imaginary 
Flowers” openly and instinctively. Allow 
the colours to speak first. Observe how 
the symbols and grids unfold across the 
surface. In doing so, you may discover not 
only the contours of Slosar’s artistic vision, 
but also reflections of your own memories 
and perceptions—reawakened through the 
evolving language of digital art.
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我們很榮幸呈獻史樂山（John Slosar）

首個個人展覽《花像》，並於3812倫敦畫

廊首次亮相。這不僅是史樂山由企業領袖邁

向藝術家身份的重要里程碑，對我們而言，

亦是對3812長久以來致力支持大膽創新藝

術實踐的一次有力印證，更彰顯了彼此之

間建立於信任與共同信念之基礎上的合作關

係。

這場展覽的緣起始於一段友誼。當史樂

山首次帶著一件數位作品來到畫廊與我們分

享時，我們立刻被作品所展現的清晰度與自

信所吸引。其結構的精準、色彩的活力，以

及背後鮮明獨特的藝術感知，讓我們意識到

這並非一次嘗試性的實驗，而是一種成熟藝

術語言的開端。那場充滿好奇、開放且探索

精神的初次交流，很快發展成持續而深入的

對話。我們鼓勵他進一步探索並深化這種獨

樹一幟的觀看與創作方式，而《花像》正是

這份鼓勵與史樂山始終如一堅持其藝術理念

的成果。

史樂山創作實踐的核心，是一套由他親

自開發的數位系統——一款專屬軟體，讓他

得以在虛擬畫布上創造與操控形態。這項工

具非但沒有削弱作品的原創性，反而進一步

強化了它。每一道曲線、每一個網格、每一

組符號，以及色彩之間的關係，皆由藝術家

親自構思與建構。這種媒介使他能以近乎精

密工程般的準確度構築複雜結構，同時保有

對創作過程的全面掌控。這些作品並非生成

式創作，也沒有借助人工智能技術；每件作

品皆由藝術家獨立構思、推演並完成。科技

在此並非創作者，而是一種工具——藝術家

手與心的延伸。

這批作品最引人入勝之處，在於史樂山

如何將他對色彩與象徵性符號的熱愛，轉化

為對記憶與生命經驗的重新詮釋。長年生活

於香港這座充滿視覺活力與文化能量的城

市，他吸收了關於密度、節奏與色彩強度

的獨特語彙。在《花像》中，這些印象被提

煉為由網格、色塊與層疊形態構成的視覺組

合，既井然有序，又充滿奔放活力。

色彩在作品中扮演著核心角色。它是人

類最早學會感知的語言之一，也或許是最具

普遍性的語言。每個人都喜愛色彩，卻沒有

展覽序言

Mark Peaker & 許劍龍
3812畫廊聯合創辦人
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人以完全相同的方式理解它。在史樂山的作

品裡，色彩既是情感的催化劑，也是連結觀

者與作品的媒介。網格與象徵性符號邀請

觀者自由詮釋，在投射自身聯想的同時，也

進入藝術家精心構築的視覺世界。這種藝術

家、作品與觀眾之間的互動交流，正是本次

展覽的生命力所在。

儘管史樂山承襲了幾何抽象與現代主義

藝術的部分精神脈絡，但他的創作並非對過

往的回顧或複製。相反，它展現了數位藝術

作為一種嚴肅且高度個人化媒介的未來可能

性。透過自行開發軟體，他建立了一套兼具

條理性與靈活性的創作框架，使直覺與結構

得以共存。最終呈現出一批既理性又富詩意

的作品——在形式上精確嚴謹，卻又充滿情

感上的共鳴與溫度。

對3812而言，能夠呈現史樂山的首次個

展具有深遠意義。這不僅體現了我們對藝術

實驗精神的支持，也彰顯我們對新興視覺語

言的信心與期待。而史樂山選擇在倫敦與我

們共同完成這次首次亮相，更反映出彼此共

享的探索精神與深厚信任。

我們誠摯邀請您以開放而隨性的方式走

進《花像》。讓色彩率先與您對話，細細觀

察符號與網格如何在畫面中逐步展開。在這

個過程中，您或許不僅能看見史樂山藝術視

野的輪廓，也能透過數位藝術不斷演化的語

言，重新發現那些屬於自己的記憶與感知。
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For most of the past 46 years, I have had 
the great privilege of living in Hong Kong, 
in my view a place of unmatched energy, 
creativity and dynamism, expressed in 
sound, smell, taste and certainly shape 
and colour. In Hong Kong, but again, in 
every locale, we are surrounded by shape 
and colour all day, every day.  Even when 
we dream at night!  Our exposure to shape 
and colour starts not long after birth as our 
eyes learn to focus first on shapes and then, 
afterwards, to see colour.  By adulthood, 
most of these shapes and colours are so 
well imprinted on our visual pattern matrix 
that we hardly even notice them. But 
they are always there. When we do notice 
them, they often produce a subconscious, 
personal, emotional reaction, a reference 
perhaps to some past moment, event or 
feeling. The details almost always remain 
obscure and out of reach but usually 
translate into an unmistakable feeling of “I 
like that” or “I don’t like that.”

The art critic Clement Greenberg reportedly 
said, “I can’t look at a painting until I know 
what the story is.” That, by contrast, is the 
conscious, rational mind talking!  I am not 

sure I agree. While knowing the history of 
the times of Rembrandt certainly deepens 
the appreciation for The Night Watch, we 
sense its magnificence immediately upon 
seeing it.  Our visual pattern matrix leaves 
us with no doubt.

In art, I try to combine creativity with 
a well-curated visual pattern matrix to 
assemble a delightful mélange of shapes 
and colours in a way which produces a 
positive, emotional feeling. In life, the more 
the better! Perhaps there is a story as well, 
perhaps not.

As a medium, I have chosen digital graphics, 
deployed via software written by me. This 
software allows me to create, reshape, 
size, colour and position unique shapes on 
my digital canvas.  In doing so, I lose the 
wonderful tactility of brushstrokes but I 
gain in terms of ability to render complex 
shapes and groups of shapes with precision 
– in my view, a fair trade.  I would note that 
all the creative work leading to an art piece 
is done personally by me. AI is never used 
and has no involvement in the process.

Artist Statement 

John Slosar
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As personal artistic references, I would 
list Stuart Davis, Michael Quinlan 
(michalequinlanwashere.com), Victor 
Vasarely. Hilda af Klint, Henri Matisse, 
Roy Lichtenstein and ancient Egyptian 
wall paintings. Special credit must go to 
Victor Vasarely, as it was on a long flight 
from New York City to Hong Kong, while 
contemplating the process Vasarely must 
have followed to paint the 420 small 
squares of Orion-Or (1962-64), that I had 
the idea that I could do it digitally, and 
much more easily. After working quite hard 
at it, I came to realise that I could actually 
do a great deal more than that, leading 
directly to “Imaginary Flowers”, London 
2026.
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在過去46年的大部分時間裡，我有幸

生活於香港。在我看來，香港是一座擁有

無與倫比活力、創造力與動感的城市，而

這些特質體現在聲音、氣味、味道，以及

當然還有形狀與色彩之中。不僅在香港，

其實在任何地方，我們每天、每時每刻都

被形狀與色彩所包圍，甚至在夜晚的夢境

裡也是如此。

我們對形狀與色彩的感知，早在出生

後不久便已開始。當雙眼逐漸學會聚焦

時，我們首先辨識形狀，隨後才開始看見

色彩。到了成年，大多數形狀與色彩早

已深深烙印於我們的「視覺模式矩陣」

（visual pattern matrix）之中，以至於

我們幾乎不再察覺它們的存在。然而，它

們始終都在那裡。當我們偶爾留意到它們

時，往往會觸發一種潛意識的、個人的情

感反應，或許連結著某個過去的時刻、事

件或感受。那些細節幾乎總是模糊且難以

捉摸，但最終卻常常轉化為一種明確無誤

的感覺——「我喜歡這個」或「我不喜歡

這個」。

據說藝術評論家克萊門特．格林伯格

（Clement Greenberg）曾說：「在我知

道一幅畫背後的故事之前，我無法真正觀

看它。」與之相比，這顯然是理性與意識

層面在發聲。我不完全認同這樣的看法。

誠然，了解倫勃朗（Rembrandt）所處

時代的歷史背景，無疑能深化我們對他的 

《夜巡》的理解與欣賞；然而，在第一眼

看見這件作品時，我們便已能立刻感受到

它所散發的宏偉氣勢與震撼力量。我們的

視覺模式矩陣對此毫無疑問。

在藝術創作中，我嘗試將創造力與經

過長年累積而形成的視覺模式矩陣結合，

把各種形狀與色彩編織成令人愉悅的組

合，從而喚起積極而愉快的情感反應。在

生活中也是如此——愈多愈好！或許其中

存在某個故事，也或許沒有。

作為創作媒介，我選擇了數位圖像藝

術，而其運作基礎則是由我親自編寫的

軟體。這套軟體使我能夠在數位畫布上創

造、重塑、調整尺寸、賦予色彩，並重新

配置各種獨特的形態。在這個過程中，我

放棄了筆觸所獨有的觸覺魅力，卻獲得了

精確構築複雜形態與多重形態關係的可能

性。對我而言，這樣的取捨、得失完全值

得。

藝術家自述

史樂山
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我想特別指出，所有通往最終作品的

創意工作皆由我親自完成。人工智能從未

被使用，也完全沒有參與任何創作過程。

就 個 人 的 藝 術 參 照 而 言 ， 我 會 列 舉 

Stuart Davis、Michael Quinlan、Victor 

Vasarely、Hilma af Klint、Henri 

Matisse、Roy Lichtenstein，以及古埃

及壁畫。其中特別值得向 Victor Vasarely 

致敬。某次從紐約飛往香港的長途航班

上，我一直思考他在創作《Orion-Or》

（1962–64）時，是如何繪製那420個細

小方格的。正是在那段旅程中，我突然產

生了一個想法：我可以透過數位方式完成

類似的工作，而且會容易得多。

經過相當長時間的努力之後，我逐漸

意識到，自己其實能夠做到遠比這更多的

事情。而這份領悟，最終直接引領我走向 

《花像》，以及將於2026年在倫敦呈現的

這次展覽。



ARTWORKS 

展出作品
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Imaginary Flowers 1 花像 1, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm
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Imaginary Flowers 2 花像 2, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm
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Imaginary Flowers 3 花像 3, 2026

Digital print on high‑definition photo 
paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm

Digital print on high‑definition photo 
paper, acrylic face mount, matt finish  
高清相紙數位列印、壓克力面板裝裱、啞光
120 x 120cm
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Imaginary Flowers 4 花像 4, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm
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Imaginary Flowers 5 花像 5, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm
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Imaginary Flowers 6 花像 6, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm



17

Imaginary Flowers 7 花像 7, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
100 x 100cm
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Imaginary Flowers 8 Red Yellow Blue 花像 8 紅黃藍, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
80 x 80cm
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To An Anonymous 12th Century Florentine Stonemason  
致12世纪佛羅倫薩的一位無名石匠, 2026

Digital print on high‑definition photo paper, acrylic face mount  
高清相紙數位列印、壓克力面板裝裱
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ABOUT 

JOHN SLOSAR 

John Slosar (b. 1956) grew up in Ohio, USA, and currently resides in Hong Kong. He 
holds economics degrees from Columbia University in the United States and Cambridge 
University in the United Kingdom; he joined the Swire Group in 1980 and successively 
served as Chairman of the Board of Directors of Swire Pacific, Swire Properties, Cathay 
Pacific Airways and HAECO. Slosar works exclusively with self-written digital graphics 
software. This allows him to create, reshape and colour complex shapes with exactitude.

For most of his 46 years in Hong Kong, he absorbed the city’s unmatched energy, creativity 
and dynamism—an immersive sensory experience that would later shape his art. Slosar’s 
work taps into the “visual pattern matrix”—the innate human capacity, developed from 
infancy, to recognise shapes and colours before understanding narratives. Slosar believes 
that shape and colour alone can trigger immediate emotional responses. His goal is to 
arrange geometric forms and palettes to produce positive feelings, bypassing conscious 
explanation.

Influenced by Victor Vasarely, Henri Matisse, Roy Lichtenstein and ancient Egyptian wall 
paintings, Slosar found his breakthrough on a long flight: contemplating Vasarely’s Orion-
Or (1962–64)—420 hand-painted squares—he realised a digital approach could achieve 
far more with precision. This led directly to his series “Imaginary Flowers”, which will be 
exhibited for the first time at 3812 Gallery London, marking John Slosar’s first solo exhibition 
in his artistic career.

Solo Exhibition

2026	 “Imaginary Flowers”, 3812 Gallery, London
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關於 史樂山

史樂山（John Slosar）（1956年生）成長於美國俄亥俄州，現居香港。他曾於美國

哥倫比亞大學及英國劍橋大學取得經濟學位；後加入太古集團，並陸續擔任太古公司、太

古地產、國泰航空及港機工程董事局主席。史樂山使用自己編寫的數位圖形軟體來創作，

這使他能夠精準地建構、編排、設計複雜的圖像。

在香港生活的46年中，史樂山深深吸收了這座城市無與倫比的活力、創造力和動

感——這種來自聽覺、視覺等多維度的感官體驗賦予了他獨特的創作靈感和藝術風格。他

的作品運用了「視覺模式矩陣」——一種人類與生俱來的，會在理解敘事之前先識別顏色

和形狀的本能。他認為，形狀和顏色本身就足以直接引發觀者的情緒，故他希望透過精心

排列幾何圖形，喚起人們無意識的、自發的、積極的情感。

受斯圖亞特·戴維斯（Stuart Davis）、維克多·瓦薩雷（Victor Vasarely）、亨利·馬

蒂斯（Henri Matisse）等藝術家及古埃及壁畫的啟發，史樂山在一次長途飛行中找到了

靈感：他凝視著瓦薩雷由數百個手繪方塊組成的系列作品「獵戶座（1962-1964）」，意

識到數字化手段可以實現更高的精度和視覺張力。這直接促成了他「花像」系列作品的誕

生，該系列作品將在倫敦3812畫廊首次展出，這也是史樂山藝術生涯中的首次個展。

個展
 
2026	 「花像」，3812畫廊，倫敦
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