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FOREWORD

Utopian Land

Following Shang Chengxiang’s solo “A Dystopian
Dream” on the ground floor, we find ourselves
continually drawn to exhibitions that stage quiet
dialogues across geographies and psychic states.
Our basement salon exhibition “Utopian Land”
offers a companion—not as a simple opposite, but
as a more fragile, introspective counterpoint.

This three-men exhibition brings together Curtis
Chan (b.1989), Shang Chengxiang (b.1985), and
Thomas Ngan (b.1995)—artists who approach
the idea of utopia not as a perfected destination,
but as a space of longing, memory, invisibility, and
unresolved emotion. Chan constructs dreamlike,
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mismatched landscapes born from travel and
nostalgia. Shang builds emotional thresholds
between the real and the imagined. Ngan attends
to the invisible—love, grace, light—through leaves,
florals, and painterly texture.

We extend our gratitude to the artists for their
trust and vision, and to our colleagues in Hong
Kong and London who made this presentation
possible. It is our hope that “Utopian Land” invites
you to slow down, to dwell in the in-between, and
to encounter utopia not as an answer, but as a
feeling.
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CURATORIAL STATEMENT

Utopian Land - Three Men Exhibition

By Agnes Wu

Artists: Curtis Chan - Shang Chengxiang - Thomas
Ngan

What if utopia is not a place to reach, but a distance
we learn to inhabit?

We commonly mistake utopia for perfection—
an ordered, achievable ideal. The three artists in
“Utopian Land” propose something quieter and
stranger: utopia as a dream state, a psychological
territory, and an invisible presence that flickers
between memory, desire, and the unresolved.

o b b @5

Curtis Chan, Observing the serene change at Lake
Ashi, 2024

Curtis Chan - The Dream of Misplacement

Chan paints the unconscious architecture of longing.
His fantastical, dreamy scenes—drawn from travels
in Japan and layered with personal nostalgia—do
not depict a flawless world. Instead, they embrace
mismatched scenery, illogical juxtapositions, and
the tender failure of perfect recall. A remembered
past collides with present desire. The result is not
escapism but an intimate, autobiographical space

where resonance is found through dislocation.
Chan’s utopia is the one we yearn for but can never
fully return to—and that very yearning becomes its
own kind of home.

Shang Chengxiang - The Threshold Between

In Shang’s paintings, reality loosens. Familiar
forms—landscapes, interiors, figures—drift into
subtle distortion: a shift in scale, an eerie calm, a
light that feels both intimate and alien. His “Wild
Dream Fantasy” series does not illustrate dreams
but constructs emotional fields where viewers may
dwell without clear answers. Inspired by Magritte’s
sense of mystery, Shang treats the unknown not
as a puzzle but as a medium. His utopia is neither
real nor imagined, but an in-between space—a
threshold where contemplation replaces conclusion,
and where disillusionment and wonder coexist.

Shang Chengxiang, Becoming No.2, 2022



Thomas Ngan, Imprint, 2025

Thomas Ngan - The Visible and the Invisible

Ngan turns toward what painting cannot easily
show: love, grace, the quiet “light” that shapes
perception. Through recurring motifs of leaves
and white florals, his work foregrounds duality—
the visible brushstroke and the invisible story
beneath. Colour and texture become vessels for the
intangible. His utopia is not a place but a presence:
those profound, wordless experiences that guide
us without ever being fully seen. To stand before
his paintings is to feel something just beyond
articulation—and to trust that feeling as real.

A Shared Terrain

Together, these three artists refuse utopia
as blueprint. They offer it as dream, memory,
dislocation, mystery, and invisible grace. In
the basement gallery—below the dystopian
solo above—"Utopian Land” becomes not an
escape from darkness, but a quieter, more fragile
counterpoint. It asks: What if utopia is not a solved
equation, but a longing we learn to hold?

Welcome to the in-between.
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ARTIST STATEMENT

Curtis Chan

“Utopian Land” brings together a series of works
| created between 2023 and 2025. In this body of
work, | construct a world suffused with a dreamlike
stillness, where each painting carries a sense of
quiet tenderness. These idealised landscapes—
blending personal memory with emotional
impression—exist somewhere between reality
and reverie, a space delicately suspended between
longing and hope.

Every scene, narrative, and action from earlier
times retains a residual essence that helps shape
our sense of identity and familiarity in the present.
Since leaving my birthplace of Hong Kong to settle
in the United Kingdom and pursue my artistic
practice, | have found solace in wandering through
the country’s gardens. A visit to the Kyoto Garden
in Holland Park felt especially resonant—its

profound stillness and unexpected familiarity in a
foreign setting evoked memories of my frequent
travels in Japan. Though | cannot return to those
bygone days, the emotional echoes and spatial
imprints they left behind have become the very
soul of my creative practice.

This series is threaded with a quiet yearning for the
beauty of the past, interweaving my impressions
from Japan with the aesthetic sensibilities |
have cultivated across Hong Kong and the UK.
My paintings become silhouettes of memory—
fragments imbued with a Romantic sensibility
that map an inner terrain. Within layered patches
of colour, my brushwork remains both gentle and
assured, forming a subtle rhythm that softens the
ache of yearning.



ARTIST STATEMENT

Shang Chengxiang

“A Dystopian Dream,” as this exhibition is entitled,
builds upon my first solo exhibition, “A Desolate
Dream,” from 2012. That exhibition marked the
beginning of my artistic venture and a journey of
self-introspection. For me, revisiting this theme
is a return to my original intention and pristine
state after more than a decade of creative
experimentation and introspective refinement.

When | first embarked on this series, | employed
densely interwoven brushstrokes and melancholic
undertones, which carries an innate caution and
unhidden anxiety within me, to document those
“unreal desolate dreams”—haunting my heart
yet remaining untouchable and intangible. Those
emotions, like untamed undercurrents, congealed
on the canvas as ineffable imagery. They embodied
the bewilderment of youth in its search for the
world, and a tentative exploration of the self.

This exhibition continues to encapsulate those
emotions, weaving in the enlightenment and
wisdom gained through self-reflection. Marriage,
parenthood, grief, and loss—these lived
experiences have imprinted profoundly delicate
etches within my consciousness and emotions.
Now in my forties, | once thought | would be fully
acquainted with the world. Yet | find myself still
unable to decipher or rationalise its complexity
and uncertainty despite the experiences | have
accumulated in life. Questions about existence,
emotion, and meaning still lingers at the bottom
of my heart. | can only persist in exploring inward
through painting, searching across different
dimensions in an attempt to restore a more
complete version of myself. | continue to rely on

painting as a vessel for my emotions because |
am drawn to assembling those tangible fragments
into an envisioned world exclusively accessible to
me—a sanctuary for those unspoken emotions.

While every element in these works appears,
at first glance, to be restored to a semblance of
reality, it subtly transcends reality’s boundaries in
almost imperceptible ways. It is an emotion that lies
dormant within consciousness, concealed beneath
the trivialities of daily life, waiting to be awakened
by a particular atmosphere. My intention is to
reweave details drawn from reality and, through
the warmth and tension of the image, orchestrate
a resonant ambience—one that activates those
dormant emotions in the subconscious, allowing
them to gradually overlap and intertwine with the
viewer’s lived experience.

The scenes that appear in my paintings are never
chosen by accident. They serve as vessels for states
of awareness | can hardly grasp in daily life and for
emotions beyond articulation. To share the process
of painting is, for me, akin to interpreting a dream,
as each brushstroke is a trace left by the flow of
emotion. Yet dreams are ultimately dreams; they
need not be deliberately dissected. Just as we
cannot decode a dream while we are still within it,
the allure of art lies precisely in its inexplicability
and elusiveness. What | wish to do is simply to
integrate this most authentic feeling into my
painting. For that reason, | believe that objectively
documenting the state of mind and the trajectory
of thought during the creative process is far more
meaningful than deliberately “explaining” the
intended meaning of the work.



ARTIST STATEMENT

Thomas Ngan

I've been thinking about how life is often fulfilled by
the things we have yet to see. It is this realization
that gives rise to the “Before the Unseen”. All our
paths are forever obscured by a veil of mist we call
“time”. While it limits all that we can take hold of,
yet the light that pierces through the mist — hope
— flickers across time, existing only because the
unknown stands beside it.

Continuing the white rose series allowed me
to feel that tension even more palpably — the
bewilderment that surrounds us in life, and the
quiet yet genuine pull of something that lies beyond
the present. At the same time, | began to see new
ways in which structure and abstraction could
speak to one another.

When realism reached a point where details and
aesthetics began to conflict, the only way to move
forward is abstraction. There may be thousands
of approaches, but at their core, there’s only one
direction: forms are reduced into lines — not
as outlines of objects, but as symbols and marks
that precede shapes, even precede conscious
interpretation. This led me into the history of
Chinese calligraphy and Eastern aesthetics, where

a single stroke carries breath, weight, and depth. |
am also inspired by the subtle palettes in Japanese
mineral painting and the depth achieved through
surface flatness — the understated tonal elegance
and the gentle shimmer of mineral textures. Putting
all these influences together has expanded my
visual vocabulary, giving the protagonist more room
to breathe within the composition and more ways
to speak.

I'm still combing through my own life in the midst
of all this — continuing to prune what is frail, so
that what is firmly rooted and well-nourished can
thrive. | don’t regard darkness as the inevitable
antithesis to light; it is simply a part of reality. | need
to acknowledge that, allow it to pass through, and
keep walking toward the white rose. Painting has
become my way of reminding myself of this.

What | hope to offer is a kind of awareness — a
space before understanding strikes, before vision
takes shape, where one can still be cherished in
vulnerability and still hold hope in moments of loss.
It is because of this era, and her veil, that these
works have come into being. Before what is yet
unseen, allow me to wait quietly.
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Curtis Chan [§E%

Encircling the Echoes of the Bamboo Lake’s Dream g4 - 1751425, 2025

Acrylic on canvas i L% 5
100 x 120cm
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Curtis Chan [§E%

Observing the serene change at Lake Ashi F3#0 - 415 - & 2i#, 2024

Acrylic on canvas i L% 5

80 x 100cm
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Curtis Chan [FE%

Wandering along hot spring R#&#94E{E, 2024

Acrylic on canvas i LB
80 x 100cm
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Curtis Chan [fEH

A Quiet Stay in Hakone 3B1E - #81R, 2024

Acrylic on canvas i LB
70 x 100cm
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Curtis Chan [§E%

Looping around in Kyoto #ER#B- B 15, 2024

Acrylic on canvas i L% 5
120 x 200cm, diptych (120 x 100cm each)
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Shang Chengxiang B ##
Deep Void NO.1 JRZEEIR NO.1, 2023

Oil on canvas 5 _tifZ
120 x 100cm
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Shang Chengxiang B
Deep Void NO.2 JRZEEIE NO.2, 2023

Oil on canvas 5 _tifZ
120 x 100cm
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Shang Chengxiang B ##
Becoming No.2 B% No.2, 2022

Oil on canvas 5 _tifZ
113 x 103cm
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Shang Chengxiang B ##

Untitled #&R8, 2020

Acrylic on canvas i LB 5
50 x 50cm
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Shang Chengxiang B ##

Untitled #&R8, 2020

Oil on canvas 5 _tifZ
50 x 50cm
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Thomas Ngan EB#ZHH

Imprint EEfl, 2025

Oil on linen % £l
40.6 x 71.1cm
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Thomas Ngan E&1ZHR

Of Past Hi &, 2025

Oil on linen % £l
40.6 x 71.1cm
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Thomas Ngan E&1Z2HR

Theorist IB5%%, 2025

Oil on linen % £l
71.1 x 40.6cm
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Thomas Ngan EEIZHH

Lost but Found ki{E18, 2020

Oil on linen 1 _LHM¥
28 x 20.3cm
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Thomas Ngan EB#ZHH

Awaked EtfiE, 2020

Oil on linen % £l
30 x 52.5cm
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Thomas Ngan E&1ZHR

Heritage f&fk, 2025

Oil on linen % £l
91.4 x 142.2cm
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Thomas Ngan E&1ZHR

Long Wish &g, 2025

Oil on linen % £l
91.4 x 142.2cm
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Thomas Ngan EB#ZHH

In Rain BT, 2023

Qil on linen LM%
40.6 x 30.5cm
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Thomas Ngan E&1ZHR

As Mist #5758, 2025

Oil on linen 5 _Eil%
101.6 x 132.1cm
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Thomas Ngan E&1ZHR

Ruach B, 2025

Oil on linen % £l
61 x 101.6cm
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ABOUT

CURTIS CHAN HON HEI

Curtis Chan Hon Hei received his Master’s Degree in Fine Arts Painting from Camberwell College of Arts,
University of the Arts London.

The artist creates idealistic scenes that reflect his psychological state revolving around the idealised past and
present desires. His heart perpetually holds a nostalgic sentiment for the past, and this constant yearning
gives the bygone time a magnetic appeal and interweaves an intimate narrative of the self. Chan’s work
juxtaposes remembered past and present needs, forming an intimate space with a sense of romanticisation
and longing. His paintings provide an autobiographical and intuitive depiction of the inner space hidden
between memory and reverie.

Influenced by the writing of David Lowenthal, “Heightening certain events in recall, we then reinterpret
them in the light of subsequent experience and present need” (Lowenthal, 1985). Chan’s work deals with
utopian ideals grounding upon the attractiveness of the past and a sense of longing.

Old photos and memories served as a basis for his work, using acrylic and watercolour to render surfaces
interweaving around decoratively fragmented images and ethereal layers. Vibrant colours and gentle
brushstrokes create an illusory and dreamlike soliloquy. The artist uses garden imagery as a metaphor for
paradise and an ideal spirit. These scenes are often in an unreal setting, employing a direct, intuitive process
to merge traces of the past with direct narration to create psychological solace paintings.

Group Exhibitions

2026  Art Central, 3812 Gallery, Central Harbour Front, Hong Kong

2025  “Dreamscape”, 3812 Gallery, Hong Kong

2024  “House Warming”, YA YOUNG ART art space, Hong Kong
The Treasure House Fair, 3812 Gallery, Royal Hospital Chelsea, London
“En Route: UAL HK Alumni Group Exhibition”, 3812 Gallery, Hong Kong
“Royal Watercolor Society Open 2024”, Bankside Gallery, London
“Ethereal”, The Holy Art Gallery, London

2023  “Obscura Shadows and Whispers”, Crypt Gallery, London

2022 “Church/ Factory”, Copeland Gallery, London
“Fine Art Postgraduate Show”, University of the Arts London, London

2021 “Mixed Tape”, Camberwell College of Arts, London
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2026 EfiHIRET > 38128/ - HEPEREE - HE

2025 TDreamscape) - 3812 » B

2024  TEn Route : MABMAZE BRI KEIR) » 3812 FF > HE
House Warming) » YA! YOUNG ARTE1f7ZER » HE

The Treasure House Fair » 3812& & - YIBAEFREMT > M > HE

FRoyal Watercolor Society Open 2024 - 8lFE > @H > HH
lEtherealy > The Holy Art Gallery » &3 » Z[E

2023  TObscura Shadows and Whispers] : Crypt Gallery » @3 » [

2022  T'Church/ Factory) , Copeland Gallery » &% » [
FFine Art Postgraduate Show) - @ EMAZL > G > HEE

2021 TMixed Tapes - RAEWEMBLR - M > EE
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ABOUT

THOMAS NGAN

Thomas Ngan started teaching painting classes soon after he graduated from high school in Toronto. Over
the years through teaching, he refined his philosophy, analytical system, and technical approach toward
painting. His works with their display of refined draftsmanship became known among international artists
communities, as they were often featured on various representational art pages on social media. Over the
years, Ngan’s works have been widely collected in Mainland China, Hong Kong, and Macau, with overseas
collectors also spanning Singapore, the UK, France, and beyond.

His systematic approach toward paintings allows the dissecting of each work into structural and graphical
languages that employ values, colours, edges, lines, textures, movements, rhythms, shapes, forms, and
patterns as specific perspectives into his arsenal to analyse and polish his works. However, Ngan believes
that the ultimate driving force of an artist should be the pursuit of truth, draftsmanship should only be
allowed to further communicate that truth, not hinder it.

During Ngan’s stays in England, France, Spain, and America where he visited dozens of cities and their
museums, he was astonished by the masterpieces of the naturalism painters, realism painters of the late
Victorian period, as well as the spontaneous yet abstract expressions that the impressionist and post-
impressionist employed. Seeing the masterworks in person confirms and grounds his understanding of
paintings as well as inspiring them.

His style has since then increasingly embraced the duality of both realism and abstraction. The interaction
of various styles produces contrast that greatly strengthens the depth of each work. With each different
context and perspective, the painting can be viewed separately and collectively, with the natural as well
as the nurtural understanding of the composition. Each viewing and revisiting will be on its own, a unique
experience.

Solo Exhibitions

2026  “Before The Unseen”, 3812 Gallery, London

2024  Thomas Ngan’s Solo Exhibition, Art Central 2024, 3812 Gallery, Hong Kong
2023 “We Dream for that Light”, 3812 Gallery, Hong Kong

2022  “To Be Found”, SHOUT Art Hub and Gallery, Hong Kong

Group Exhibitions

2025  “Dreamscape”, 3812 Gallery, Hong Kong
Taipei Dangdai Art & Ideas, 3812 Gallery, Taipei Nangang Exhibition Center, Taipei
“ORIENT REVERIER”, Mandarin Grill + Bar, Mandarin Oriental Hong Kong, Hong Kong
“Abstraction in Dialogue”, 3812 Gallery, Hong Kong

2024  “Summer-Scape”, 3812 Gallery, Hong Kong
The Treasure House Fair, 3812 Gallery, Royal Hospital Chelsea, London
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AKRIBE T BRERINRE - 8—ERENERNRE - BAUAREBNGRSREFRNLT -
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([E]=]

2026 KRR ZBI1 - 3812F - @A

2024 EEMEBB{ERE > Art Central 2024 » &

2023 TERMEZFEBH) - 38128 - BE

2022 I'To Be Foundy > SHOUT Art Hub and Gallery » &

B

2025 TDreamscape) - 3812& » &E
aitER2ME8 e - 38125K - AltEBREE - A1t
MRA -8B - XENEREBIR  BEBEXERSEE - &8
Mi%- %55 > 3812&8K > &8
2024  TSummer-Scape] : 3812£F » &8
The Treasure House Fair » 3812& % » JTHAEXRERR » @
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ABOUT

SHANG CHENGXIANG

Shang was born in Shenyang in 1985 and graduated from Oil Painting Department of Lu Xun Academy of Fine
Arts in 2008. He has been working as a professional artist since, and has been exhibiting in solo and group
exhibitions at home and abroad. His important collections including White Rabbit Collection in Sydney, DSL
Collection in Paris, Blue Roof Museum of Chengdu, American Consulate in Shenyang and Suzhou Jinji Lake
Art Museum.

Partially inspired by the Surrealist master René Magritte, Shang’s works are influenced by this style yet
remain true to his own unique presentation, palette and subject. Shang usually produces several different
series of works simultaneously, with dreams and dream states a major source of ideas. His imagery wavers
between this world of pure imagination, and reality. Meanings are hidden within these seemingly peculiar
and fantastic scenes, waiting for the audience to interpret and decode.

As Shang explains, “I enjoy creating an atmosphere of suspense. | believe this feeling of suspense motivates
us to think and ponder. Through this process, we can discover all sort of hidden potentials.”

Solo Exhibitions

2026  “A Dystopian Dream”, 3812 Gallery London, London

2023  “Becoming”, 3812 Gallery Hong Kong, Hong Kong

2022  “Undercurrent”, Fermentation Art Center, Shenyang

2021 “Sunshine on Another Afternoon”, ART LABOR Gallery, Shanghai
2020  “Escalation”, BMW Brilliance Plant Art Space, Shenyang
2019  “Borderless”, ART LABOR Gallery, Shanghai

2018  “Borderline”, ART LABOR Gallery, Shanghai

2015 “Threshold”, Space Station, Beijing

2014  “Cloud Atlas”, Space Station, Beijing

2013 “31.20°N - 121.21°E”, The Swatch Art Peace Hotel, Shanghai
2012 “A Desolate Dream”, Space Station, Beijing
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Selected Group Exhibitions

2024
2023

2021
2020

2019
2018

2017

2016

2015

2014

2013

2012

20M
2009

2008

“In the Flow ”, Mirror Space, Shaoxing

“Summer VR show : Express Yourself”, 3812 Gallery, Hong Kong

“As Water”, 3812 Gallery, Hong Kong

“Electric Picnic”, ART LABOR Gallery, Shanghai

“Worlds on Paper”, ART LABOR Gallery, Shanghai

“North Wind”, Jimu Art Museum, Shenyang

“Elite Young Artists Program”, Jining Art Museum, Jining

“Paint the Web Pink”, ART LABOR Gallery, Shanghai

“Attention Training”, Yi Yuan Space, Wuhan

“Idealism Art Studio”, Wu Space, Shenyang

“New Space Soft Opening”, ART LABOR Gallery, Shanghai

“10 Years of Love”, ART LABOR Gallery, Shanghai

“The Unknown Future”, NIU Art Space, Shijiazhuang

“Premises of Affection”, LINK Gallery, Beijing

“Simulacrum Living: Chinese Contemporary Art Exhibition”, Shenzhen Art Museum, Shenzhen
“Fireflowers”, ART LABOR Gallery, Shanghai

“Lost Opportunities”, ART LABOR Gallery, Shanghai

“Elite Young Artists Program”, Rightview Art Museum, Beijing

“Elite Young Artists Program”, Guanshanyue Art Museum, Shenzhen

“TAM Exhibition of Wang Shikuo Foundation: Nominated Chinese Contemporary Young Artists”,
Today Art Museum, Beijing

“Artificial Fairyland: 2015 Chinese and South Korean Young Art Exhibition”, Suzhou Jinji Lake Art
Museum, Suzhou

“Stream of Sub-Consciousness”, Lanng Art Center, Beijing

“Dreaming in Color”, ART LABOR Gallery, Shanghai

“Faces & Traces”, The Swatch Art Peach Hotel, Shanghai

“In Wuhan: 10 Years Anniversary Exhibition of Fine Arts Literature”, Fine Arts Literature Art Center,
Wuhan

“TMAX Art Festival”, SOHO Galaxy, Beijing

“Muse9m?”, Goethe-Institut Shanghai, Shanghai

“Pursuing Perfection”, Bloom Art Space/ Little victories gallery, Shanghai

“Return: One Visual Way”, Shenyang

“Strayed Representation”, Tang Contemporary Art, Beijing

“Also World, T Art Center”, Beijing

“Explode: China Young Artist Project”, Beijing International Exhibition Center, Beijing

“Social Experience and Spiritual Narration”, Blue Roof Art Gallery, Chengdu

“Northeast Blue, Northeast China”, The Club Gallery, Shenyang

“Ten Years”, The Museum of Lu Xun Academy of Fine Arts, Shenyang

“New Vision ‘08: Film”, He Xiangning Art Museum, Shenzhen

“New Northeast Power”, Gao Di Gallery, Beijing

Public / Corporate Collections

White Rabbit Collection (Australia)

DSL Collection (France)

Blue Roof Art Gallery (Chengdu, China)
United States Consulate (Shenyang, China)
Jinji Lake Art Museum (Suzhou, China)
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B RLAF1985F HAENIE - 2008 FRENBAEMBIRMER » EFXE—EB LRI EM
BIfE > WHREZMBEAIIBRMNRENRER HEBAHWEEETELREME - BRDSL
Collection ~ pREREETREAMT L  JEFSEBIAEE » DR ERMN B HASEMEE

REFHNEMFR IR ITBIREERZRMBEFE (René Magritte) B8 » ZERAMAIE

T’E EEGEBIRENEEET Z’Eﬁﬁ?’"ﬁiﬁ%ﬁ’ﬂ%ﬁ%%%qﬂ FREBERAEESRANERNNR - £
RREAFREFERIR . —  (FmEENFRIBEHEER R ; AUNF2RBERRMAIRNE
SEIFEP > XOFEBRRERRR ir?ﬁ%ﬁﬁﬂ’\]’;‘éﬁ °

B R AN RIERE © TREBRESERMARNAE - HEBBEER RS E(ET
MEREZ - MAEREHHRMAINUERESMNEN

o

TE[RE

2026 Y R*E) > 3812F/ > £

2023 ®EEEMAIR, - 38128 - &F

2022 TRE®B, - BEEMPL - EBG

2021  TES—@ETFMEBE) - ART LABOR £ - L&
2020 Tt » EEBZEEARTPLANTZE1ZER - &5
2019 T#ESR, > ART LABOR £ > £8

2018  T4JziE#, > ART LABORE & 8

2015 TAO®, - ZERuL - bR

2014  TE®R) > =M > R

2013  T31.20°N—121.21°E) » LBSWATCHEfTH L » L8
2012 r/lLﬁJ 2 th\IFﬂﬁlﬁir jt/?\ EF'
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TEME

2024 vy - EBEZFER > R
2023 TEZEVRE : Express Yourself] » 3812&F% » &8
Fanzky > 3812E 8 » BB
2021 TEHIESE, » ART LABOREZ > L35
2020 T—#K—18, > ART LABORZEJE » L8
MEfE, - BARER - B
2019 BoErEl  BEMEMNE - B
2018  THpE&E[E, > ART LABOR Z > L6
DES NG, - BER > BE
MERFREF) » BT &G
2017  THRE, > ART LABOREE » L£iF
MRS R) > ART LABOR &£ - L&
FREIBOFHRR,) » NIUETZER > AR
FREENRYATIZ,) - LinkGallery » 16
MEIR 2017 EREME, - RYIEME - R
2016 X{E1 > ART LABORZE » L35
M ARTEI%) > ART LABORER - 35
BoETEl - BB EMEE - SFI
BoETEl > EBEME - bR
IEXFEE—SHAPBRERNSFEMKXIZRRE) > SHEME > ER
2015 TAB(IE——2015/BEF &R » SHMHEME - &M
DESEMR) > BIR&EMPO - bR
2014  TEPWEIE| - ART LABOR £ - £&
TREEYRN, - IREMFEMRIEEM PO - BB
TERE—EMXEBBMPOTE) - EMXEELD > B2
2013  TRZE47EF, - $8)JSOHO » bR
MO KEMEE - EEESEREER - L5
MEfR#EE) - BREMZER[ « The Little Victories Galleryi &1 %R » 38
2012 NEgE——>ERBN A - BEEMEE - EE
TRBHER] - BEAZMHRL » B2ZEM - bR
MZ&HR, » B2 bR
rSly@) > IEREREEFL0 - bR
20M Mt EERMBEEHME, - EIAEMNE -
2009 &4t - siby - BEREENEE - &5
M+, » BEZEME &S
2008 T#IRE’08: KA1 - OHEREME » BM
MFregRdEhE) - SiHER - bR

N/ EERE
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