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From Gallery to Art Enterprise, From Hong Kong to Global

Since its opening in 2011, 3812 Gallery sees itself as a catalyst for the contemporary expression of

the uniqueness of Eastern culture.

In eight years, the gallery has evolved into an art enterprise owing to its diverse approach
to the promotion of Chinese contemporary art, the close relationship with artists, scholars
and collectors, and most importantly, the understanding that art development and heritage

preservation take more than a few white walls in the age of globalisation.

From exhibitions in the two 3812 gallery spaces in Hong Kong and London to the newly launched
cross-regional venture INK NOW and the diversity of collector events organised by Collect Art,
this issue of Collect Art Journal looks into the group’s approach to establishing Chinese identity
in the rapidly changing global art scene through multiple platforms. To understand the future
of Chinese contemporary art is to turn it inside out, allowing its traditional core values to
interact with current trends locally and internationally, the group’s core value of “Eastern origin
in contemporary expression” is not about old and new but the connection and overarching

perspective.
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About 3812 Gallery

Our Story

Established in Hong Kong in 2011 by Calvin Hui and Mark Peaker, 3812 Gallery is recognised as the city’s foremost

gallery dealing in Chinese contemporary art.

The Name

The name was born in 2010 in the French Alps of Chamonix when founders Calvin Hui and Mark Peaker joined
friends to ski the infamous La Vallée Blanche offpiste run. La Vallée Blanche route starts atop the Aiguille du Midi
where the treacherous ‘aréte’ ridge (3,812m) must be navigated. The descent that day, under the clear blue skies
and towering peaks of Mont Blanc, as we carved our turns in the white powder of La Mer de Glace inspired our
passion and imagination. From this inspiration and in homage to the challenges overcome, our name was decided

and 3812 Gallery was born.
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A New Chapter of 3812 Gallery

2018 was an important year for 3812. In November, the gallery established
a new space in Wyndham Street, Central, Hong Kong, and in a major step,
launching 3812 Gallery firmly onto the international stage, opened the new

flagship space, 3812 London Gallery, in the exclusive St James’s district.

3812 Gallery is dedicated to fostering cultural understanding of Chinese
contemporary art with “Eastern Origin and Contemporary Expression”. We
strive for establishing international dialogue and exchanges by uniting artists,
academics, collectors and the general public through our thoughtfully curated
art program. We believe that this sharing of cultural identity is essential in the

understanding and appreciation of Chinese contemporary art.
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Qu Leilei: A Chinese Artist in Britain

7 Nov 2017 to 15Apr2018

The Ashmolean (the University of Oxford’s
Museum of Art and Archaeology)

The display featured a variety of images ranging from small sketches

of life drawing to larger highly refined figural paintings created from
1985 to the present, showing Qu Leilei’s progression from calligraphic
collage to an exploration of a new vocabulary of ink language.
His confident use of brush and ink, allows him to blend Western
techniques with Eastern aesthetics. Most of the works displayed were

drawn from the Ashmolean’s own collection with additional works on

loan from the artist.
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Hsiao Chin - Les Couleurs du Zen:

Peintures de Hsiao Chin
13 Mar -3 Jun 2019
Musée Guimet, Paris

Held by Musée national des arts asiatiques Guimet (Musée Guimet)
with the support of Hsiao Chin Art Foundation, Les Couleurs du Zen:
Hommage a Hsiao Chin, a significant solo exhibition of the renowned
post-war abstract master Hsiao Chin was opened in March 2019 in
Paris. Curated by Dr. Jerome Neutres, this exhibition marks a new

milestone for the artist’s return to Paris since 1964.

e T Es EEER
2019 F 3 A 13 E|i6)ﬁ 3 EI
«T’@%%. WHYE-
20093 A BEMNEZEARE "EBE  FHEER, (Les Couleurs du
Zen: Peintures de Hsiao Chin) fEEREF XN EMEYEFAKSE -

ORBEM Dr. Jérome Neutres KRB 2FEEE 1964 FEHEELERHN
EETERE -




Spotlight &%

it ¥

.|l.|.n.:_:-|'.1l.:lll' L
T Py

Hsiao Chin - Coming Home
16 Mar - 2 May 2018
China Art Museum, Shanghai

Co-organised by China Art Museum Shanghai, Hsiao Chin Art Foundation
and supported by Hong Kong 3812 Gallery, a retrospective exhibition
Coming Home by renowned post-war abstract artist Hsiao Chin, took place
in China Art Museum in March 2018. The exhibition showcased around two
hundreds paintings and sculptures from Hsiao Chin’s sixty years' artistic
journey, reviewing the artist’s significant contribution to the modern

abstraction scene in China.
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Wang Jieyin’s Grand Landscape Art
Symposium

26 April 2019

CHAO, Beijing

Hosted by Calvin Hui, Co-Founder of 3812 Gallery, the Symposium took place
in CHAO, Beijing. Curator Xia Kejun (Associate Professor, Renmin University
of China), Jia Fangzhou (Renowned Art Critic and Curator), Zheng Gong
(Researcher, Chinese National Academy of Arts), Niu Hongbao (Director and
Philosophy Professor, Renmin University School of the Arts), Wang Chunchen
(Head of the Department of Curatorial Research of CAFA Art Museum at the
Central Academy of Fine Arts China), Yang Guang (Doctor of Philosophy, the
University of Freiburg, and Professor, Tongji University), Beate Reifenscheid
(Director, Museum Ludwig), Xu Hong (Researcher, National Art Museum of
China) and Tsao Hsingyuan (Director, Zhu Naizheng Research Center of Art), etc.

attended to share their academic insight on Wang Jieyin’s Grand Landscape .

= {1

THE "KLK, BiTH s E
2019 & 4 A 26 H
It R=EBd CHAO BB E5

X RENHEN 4 A 26 B NFEILR=2T CHAC BB EIHRIT > HEH
BEBREMBETVETIR  KEAPBARKEEATEZRR  E2THRA
KEANEFHA > PEEZMARRBLEENBT - PFEARKEZRE - MIRAAE
HRE - PRERBEEMERERTIER  BREL - DERBERZRRISNE
BEERESXMEEREDS « PEEMERRERT - XEABHEETERSE
RELEMEE -



Spotlight &%

The MGM COTAI Art Collection in Macau

In 2017, MGM proudly announced the establishment of a major permanent art
collection for Macau. Connecting East and West and blending tradition with
innovation, the MGM COTAI Art Collection features over 300 captivating and
thought-provoking works that seamlessly integrate with MGM COTAI's public
spaces, including antique carpets dating from the Qing Dynasty, modern and
contemporary Asian paintings and sculptures by renowned artists, freshly-
commissioned works by local and regional rising talents, and large-scale
installations. Contributing artists include Hsiao Chin, Liu Dan, Liu Kuosung,

Macau’s own Ung Si Meng, Xue Song, Chloe Ho and many more.

Curated by Mr. Calvin Hui, the Chairman’s Collection is comprised of highly-
collectible artworks - paintings, sculptures and installations - rooted in Eastern
aesthetics with contemporary flourishes and Western influences by 20th century

modern and contemporary master artists.
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The inaugural edition of INK NOW Taipei Art Expo
18-21 January 2019
Expo Dome, Taipei Expo Park

The inaugural edition of INK NOW, Taipei was successfully launched in January this year. Founder
and Chairman of INK NOW, Calvin Hui, said, “It is my honour to launch the first edition of INK NOW
in Taipei. Ink symbolises the spirituality in Eastern culture, it is my sincere hope to pass on this
unique Chinese heritage starting from Taipei; hence instead of presenting it in the conventional art
fair format, | decided to put more emphasis on the interior design, to provide visitors with a brand
new art fair experience by immersing them in the ambience of Chinese garden. As | mentioned

before, INK NOW is “more than an art fair”, we are also planning a diversity of art events in different

cities, such as Shanghai, London and Hong Kong, so that we can continue to pass on the spirit of
INK NOW.”
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Calming Abiding Awareness 18
1H#8 18- FETEE

Acrylic on canvas 75 L&
2015-2017

July 18th

I dress up music,
Write poems on my face,
Fold the rainbow, putitin my pocket,

And hang the stars on the tips of my eyebrows.

I'am a tadpole while swimming in a pond.
I'am a grasshopper while lying on a leaf.

I'am a firefly while flying to the sky.

I open my mouth,
From which fly out a hundred species of flowers.

Then I close my eyes

To count the countless beams of light in my heart.

- LiLei
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Perhaps the best way to understand the art of renowned
Chinese artist Li Lei is through his poetry, and the most direct
way to travel into his inner world is through his thought-
provoking poetic abstraction. Best known for his diligent
undertaking to develop abstract art in China that speaks to its
national traditions and cultural identity, the Former Deputy
Director of China Art Museum translates the impulsive aesthetic
vocabulary in Western Abstract Expressionism into the state of
Ch’an and Tao (The Way), a metaphysical narrative deeply rooted
in the philosophy of Taoism and Buddhism which the artist
never stops contemplating in relation to today’s life. Through
his bold chromatic approach and rhythmic brushworks, Li Lei
magically composes one after another modern yet idyllic pieces

that strike an emotional chord in viewers.

Well versed in both poetry and visual art, Li Lei once said that
“poetry is the most expressive and inspiring way to convey
emotions in Chinese culture. Because the poems are closely
related to our lives, they allow me to communicate my deepest
thoughts in abstractartin a powerful way”. Notably, his melodic
poems emanate the depth of his emotionally colourful paintings
while the dynamic brushstrokes permeate the canvases with the

lyricism of his poems.
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Calm Abiding with Awareness 19 - Spring Tide Flows 2
1E#R 19 — RiFiEs 2

Acrylic on canvas 71 LR

2015-2018

In his poem “July 18th”, Li immerses himself in the immensity of the universe
through the musicality of his poem. In this void, rainbow, stars and everything
else are all within his reach, one is all, and all is one. At the same time he is a
tadpole, a grasshopper and a firefly, which, however small and short-lived, are
part of the perpetual circle of life; the microcosm of their world is a glimpse into
the macrocosm of the universe. Then, Li lets go of “a hundred species of flowers”,
as in everything in the material world, despite their myriad shapes and colours,
their beauty is but temporal. To avoid being obscured by all kinds of worldly
matters, to “leave all delusions” emphasised by Ch’an, Li closes his eyes in pursuit
of the eternal light in his spiritual world, the light of enlightenment that can only
be attained in the artist’s lifelong investigation on the question of life and the
relationship between man and the universe. The eternity of nature is also implied
in the title of the poem, a date without a year, because the truth never changes,

and time is only relative.

Just as the rainbow and stars in the poem are the reflection of the light in his
heart, Li Lei’s abstract art is the materialisation of his thorough understanding
of the profundity of Chinese traditional philosophies, through which the artist
finds deeper meaning of life and attains transcendence. In his poem one can
almost see his composition of intense colours and rhythmic brushstrokes. The
colours of the rainbow, stars, a hundred species of flowers and the eternal light
engage in a silent dialogue with the dynamic gesture of the brush, at times
undulating like tadpole swimming in a pond, at times rapid and vigorous like a
firefly crossing the sky. Sometimes his tableau exudes a sense of endless depth
yet with a suggestion of subtle movement, while enveloping viewers in an infinite
void, this profound stillness that the artist creates is not stagnant, it is ratherin a
state of flux, like clouds of heavy fog moving imperceptibly in the vastness, like a

grasshopper resting on a leaf, action within inaction.
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3812 London &3 : 21 Nov 2019 - 18 Jan 2020
3812 Hong Kong &7& : 3 Dec 2019 - Jan 2020

Li Lei: Poetic Abstraction
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In his poetic abstraction constructed through the
cultural awareness of aesthetics, the metaphysical
interpretation of humanity and the liberation of
his inner self, Li Lei turns the viewing experience
into an intimate and emotional conversation about
the deeper meaning of life, from the origin and
evolution of the universe to the composition of life
and the relationship between time and space. His
diptych series Calm Abiding with Awareness, to
be exhibited for the first time in his upcoming solo
exhibition “Poetic Abstraction” concurrently held in
3812 Gallery London and Hong Kong, is the epitome
of the artist’s approach to art. The juxtaposition
between the expressionistic composition with boldly
contrasted colours and the expanse of meditative
colour fields with subtle gradation creates a tension
between the emotional and the rational, the
material and the spiritual, and the “hundred species

of flowers” and the inner light.

As an important addition to the roster of artists
of 3812 Gallery, not only will Li Lei feature his
masterpieces of “Eastern origin with contemporary
expression” in his exhibitions in London and Hong
Kong, but also further discuss his artistic inspiration
and visual language to cement the position of
Chinese abstraction in the contemporary art scene
through an academic forum and talk in collaboration
with London’s Royal Drawing School and Unicorn

Publishing.
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Wang Huangsheng’s

curated by Katie Hill

When it comes to artistic language that is at once intellectual and spiritual,
Wang Huangsheng’s impeccable oeuvre is undoubtedly one of the most
prominent and influential, unravelling the complexity of human existence,
civilization and modernity with his personal poetic rhythm. A crucial figure
in the art world, Wang not only is an artist but also a museum director, art
historian, advisor of several cultural institutions, and founder of some of
the game changing art events in China. Widely collected by major museums
around the world, his art speaks as much to his own professional development
as a scholar as the broader artistic and historical context of Chinese
contemporary art.
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Daily Practice-the Prose Poetries F32 - 555 181130
Ink on paper #AK 2
2018

Daily-Practice, the Prose Poetries

Wang Huangsheng: It is a way for Chinese to cultivate cultures. We would waste thousands of paper sheets
just for practicing calligraphy, but poetry writings are more like playing a game of expressing emotions. In
this work, | rewrote some classical poetries created by myself in the 1970s, and during this Daily-Practice of

calligraphy, I reread and released my feelings of being a youth who had a classical sensibility.
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This convergence point of his distinctive status in the development of Chinese
contemporary art and his personal artistic practice is the thread taken up by
renowned curator Katie Hill in Wang Huangsheng’s new solo exhibition “Lifelines”
to explore the artist’'s use of the physicality of lines as his artistic language to
communicate political, social and cultural issues, weaving a symbolically powerful
dialogue of deep social cultural sensibility with the undertone of profound self-

consciousness.
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Moving Vision Heart Sutra iR : /DAL
Ink on paper #XA7K 2
2018

Moving Visions

among life, being, work and art.

e BRY

Wang Huangsheng: The Moving Vision series emphasises on building a bridge
between the “cultivation” in traditional Chinese culture and the “freedom”
which is the ultimate ideal of the contemporary culture and human beings.

Between the two ends, which are seemingly paradoxical, may lie the tension
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A major exhibition in Hong Kong Arts Centre in September, “Lifelines” offers an
extensive survey of Wang’s works in diversity of media and materials, from ink
and brush to gauze and bandages, from moving images to light installation with
barbed wire. The combination of his technique and creativity offers a captivating
viewing experience that goes beyond the traditional and technical sense of lines,
compelling the audience to read between the lines and find deeper meanings in
his works. Often created in series, his art prudently narrates his perspective on art
and life in multiple layers, as if pulling a line on both ends, the artist generates
a tension between history and the present, boundary and freedom, the global

society and individuals, as well as the physical and the psychological.
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Tracing Vision IR 161005
Ink rubbing on paper AL A K ZEIHEN
2016

Tracing Vision series

Wang Huangsheng: The print of the cotton gauze and ink constitutes a
metaphor of injury and protection, restoration and sublimation, with the realistic
and cultural information on the newspapers and rice paper. The delicate, fragile
and sensitive prints, provide a subtle contrast for the streaming lines, blocks, ink
and water on the painting. All of them reveal my special attention and concern

for reality and life.
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As explained by the curator, “Lifelines” is a metaphor
for the artist’s crucial role as a “cultural thread”, which
connects not only Chinese contemporary art and its
heritage but also people across cultures, underlining
his contribution to the art world. Wang’s calligraphic
ink lines and use of inscriptions on his paintings call
to mind traditional Chinese art practice, yet at the
same time the visual perception embodies the urge
for pictorial freedom, as if the lines are undulating
of their own accord, breaking free of forms and
representation. With his skilled treatment of space
and ink tonality which are deeply rooted in Taoist
and Buddhist thoughts, the artist further expands the
expressive gesture of lines by applying ink imprints
of gauze which in turn is the metaphor of injury and
protection, opening a philosophical dialogue on the
reflection of our society and current events around
the world. On the other hand, his moving image and
light installations are an interplay between light,
shadow and mirrors, in which the artist presents
multiple angles to look at history, life and reality.
In their intense negotiation of space, materials and
forms, Wang’s works undoubtedly are an important

thread in the fabric of art history.

WMRRAFE > TARBZR ) REBMERER "X
L3l s E—BRACNRNE > 2R T ME St
FHER - b AEERETHENEMEPEHE
oo WEBEBERRSUEERHIAM - ERENTE
KEHREULERETNERZEAREERPHE
i BERFEMPIRERANXER Y HEEFHN
BE - MR EEEESERRERR TR TP
NERBENWRE - BMXHEEZENBCNBHELE
HRIERERMEBZRBE - EMERDHNEKA
HEE—FTHERT BRENERRLN > BREEE
HRE FARTYHESHEMERSBRENT S
HE - Z—HH HHNBERENBEALKEFRE
BY N RRGENEEER 2REBEEL
LaBERENSEAE - TRANFRESEZHE
B MEMTAWEZIEE  BREREMBERE
KRB EEEZN—K -
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Metaphor series

Wang Huangsheng: It is inspired by the world
we live in, which is full of suffering, uneasiness,
anxiety, pain, and turbulence. Refugee issues and
a series of problems arising from them are some
of the examples: war and quasi war, conflict and
quasi conflict, regional and global, left and right,
poverty and disease, economy and crisis, etc.
Taking on a new approach with a fresh angle, this
time | dip the cotton gauze in red and rub it on
paper to express a kind of complex emotions of

suffering and redemption.

B - BFR5

FEE EERINERXBBMMEENEE
HAMME  SETm T SH AR R
REMEBE  HRBELUREMSRN—RT
FERERNG T BFHEYEF  Fri
e FFE-EB-RIPEHAEFTNAERER
fE730%  RERWMBEACENSR - BRK
FERENRE-BEHNBBENERMERE -

Metaphor Vision A £ 2014-1
Colour rubbing on paper A& A% B 1REN
2014
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Wang Jieyin’s

at Hong Kong Arts Centre

Since the Industrial Revolution, humans have affected and
altered nature so much that at the turn of the millennia
an entirely new term has been created to characterise
this era of no turning back, the Anthropocene. While there
is no shortage of artists who criticise the problematic
relationship between modernisation and the environment
or those who reminiscence the purity of nature, Shanghai
based artist Wang Jieyin is one of a few who see the
reality as it is, take it lightly and find beauty within the

damaged, reasons within paradoxes. His tour de force solo
exhibition at Hong Kong Arts Centre, “Grand Landscape”,
is a panoramic view of the artist’s broad horizon, in which
the past comes to terms with modernity and together
they celebrate life as a whole. Carefree yet emotionally
charged, Wang’s oeuvre expresses his love for nature and
more so his reverence for the omnipresent life force which
can encompass all complexities of life.
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=B
1 E’J%ﬂﬂ 53

BIXEmLUR ABRFWRENEZETBAR
DEREHTECBERE—BE2HFNMERLRE
B )zE BN — A (Anthropocene) o
EE—BEUXRMLTRRLCLEREMENEIR
ARZHMIPFNEMRERAHE  BELBEMRE
HEERAVAB—MHMEIRENEMR — K
AHHERNBARERE EHRAPSHE &

Xiaoshan Pinghu 2 LI
Ink on paper #&A K2
2018

FERSREE - IEBFEBMHONBEER
"RIK, 2EERTYZEMRNERRE  EE5E8
RERBALE  HRAZELEGHWENR - TEHENF®
EHaz Rt~ BRI > RETMEERMWAE - DK
BB MEEHEEENEEREM AT LD
ENHER -
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Coexistence of Nature and Modernity

Stepping into the exhibition, viewers are immediately confronted by a few
large-scale landscapes executed with a diversity of approaches, as if the past,
present and future are collapsed into one dimension. Placed in the centre is
the monumental ink work Xiaoshan Pinghu (immense mountains and tranquil
lake). Measuring more than four meters long, the masterpiece is composed of
countless ink dots in various tonalities forming into what appear to be enormous
mountains, a meandering river and small houses. At the same time, the picture
looks like a digitally rendered image of a chaotic city with numerous dazzling
lights. Wang’s skillful use of gradation and negative space creates such an
optical effect that gives the picture a sense of depth and the overlapping shapes
a shifting illusion as if the image is constantly changing itself like an electronic
billboard. This coexistence of nature and modernity is conceptually juxtaposed
by the ink circles and geometric shapes which call to mind the notion of “round
sky and square earth” in Chinese tradition, a reminder of the eternity of nature

and temporality of humanity.

Dwelling 2 H4fE ( Z)
Acrylic on canvas #REIR G
2017

The enormous ink works are flanked by two groups of landscapes in acrylics. On
one side, the landscapes are mainly outlined by expressive and almost childish
brushstrokes in black with traces of rubbing and spray paint, the vitality of the
works is accentuated by the touch of azure. On the other side are vertical works
of a muted palette and minimal compositions with black mountains and hazy
skies, suggesting a rather gloomy and desolate ambience. Despite the different
emotions they elicit, these pieces exude both the ancient elegance of landscape

and the heaviness of the destruction from industrialisation.
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The Hanging Lake &4
Acrylic on canvas TR EIR &
2018 2018

Temple in the Deep }&3F

Acrylic on canvas 7R EIR M

BRERAENAE

TARE - HESIARENZZBELUARZEZAFHARBRSE  HhiBX -
BEMRREANTR—RBE -LRPENERE—HEEIKESE (FILTH) -
EHGFEBBIOK  AEBRIA—MNEMERE—IBRAES L& - Hi%)
WHEFTERTHEN - R > EREBSXNEUGRE—EECERE  ZFEAMD
NEBEER - THTHHENEZRANOYEALEH —BRFNRENR =&
EHEERE  MEEESNERTELT —BERTNLIE - HHEGETN
BYESE—EANEHE(L - EREARERA MM E BN BTN ELH
UMW E - BAREPERERR TREMTT ) N8R REEAMEANKE
BAJERIREE -

The Black Pavillion Z25 The Hollow Valley Z2&
Acrylic on canvas FREI A MG Acrylic on canvas R EI R
2018 2018

EHREKEFERNMAZMERGILIKE - —ANESEZZLUEE EER
DIFRmzERMRCEENE  HLUERRNERARE > M—RKRECENER
RIERIBARTED - Z—ENEEFRAIECK =S  HEIRE - REMILENE
FEMRZERMHBARE  RENREA - BECMRENBRBRILE @ BEL
TEmERRIRFAER LK E S E BT D R TR(HRNBRMZILE -
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Old and New

The second section of the exhibition features a unique work that
Wang created onsite. Painted on a reflective material, the work is
placed next to the window so that sunlight becomes a raw material
that gives the painting a special visual effect. This inventive piece
is then juxtaposed by the artist’s woodcarving works Eden created
two decades ago. Beginning his career as a woodblock artist,
Wang establishes his endless inspiration and tireless endeavor
in modernising Chinese art and reinventing tradition. In fact,
many of his recent paintings displayed throughout the exhibition
reveal traces of these woodcarving works and his techniques in
printmaking; the raw and loose brushworks, the montage-like
compositions together with his constrained palette of earthly tones
suggest not only the early phase of the artist’s career, but also a
sense of nostalgia, a glimpse at the ancient Dun Huang murals, an

admiration of the simplicity of the past.

S

RENE _HMIRHEDEFRZRAENSRER - RN
£ ZEFRERENRER - RIBEHERAETENERME - RER
BETHHRNBREHRR - B4 HOENIFRFZER HNR MR
20 FRIAIFRIAZIIRE (F@) - THEEBELEDHE—AAK
BEEMER > AARBUPEEMNRACHEBBEREAB CKE
IBENER - BER L F2EFRENINEEHEREDAZIRE
DURBMERREBRFRENRT — RIARBNES « HRXAEE
DEkmHMBELeER  NMEBABREEMRNEERY  TES
E-RIZECR  hHRHREEENER L IHEREHEZ
ESNE/ A

Grotto Hidden in Greenery WAl #% =
Acrylic on canvas 7R IR M
2017
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L

The last section exhibits Wang’s ink abstraction works. Structural Landscape ~ REMZRE—IDHRT TEIEMHRKESE - (EHEILK) RIEERETEH
series is an illustration of the bustle and hustle, repetitive routines and hyper HIIBEHEE « HEHFEBREZNSHEMREN T REMNLMAEED -
connectivity of modern life all reduced into an all-over geometric composition. WMHEEEHTEASENTER  EUL—BEENTNEERE - 2—7FH
The clever gradation creates a sculptural effect as if they are the aerial view of [ EELEE  PENFEECEBLTEFCHE  BREAMEZLEXM
a busy city. On the other hand, in between those thick and emotionless lines, BASEBNEIE -

tinges of blue and green can be found occasionally, triggering the memory of the

once abundant natural landscape.
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The exhibition is a window through which we can see the world in the eyes of the artist,

whose unpretentious and carefree temperament explains his broad range of approaches
and spontaneity in the creative process that is free from the constraints of both traditional
Chinese and Western art forms. In his works, we find harmony between tradition and
modernity, order in chaos, and hope in devastation. And as the Director of Museum Ludwig,
Beate Reifenscheid pointed out in the Grand Landscape Symposium, the exhibition “is a
desire to pursue ideal greatness in ‘sublime landscape’; it has a kind of rupture experience,
realising that simply returning to tradition’s sublimity is impossible. Mr. Wang’s paintings can

IR

always let us see the dialectics in it””. At once coherent and versatile, Wang tells his own story

of the evolution of Chinese art.

RELBREHMATREMXGABREEANEO > MFRE  RROVAERREERIFBED
SENRIEMB RN - WERZEMPERERETE S BMTNARE - EHENFERPEMAY
DIBBREHEARN  RPEREL - FERIIANNGE K - EMBRRBERZMEAER ML -
5252248 (Beate Reifenscheid ) 12 " KILZK ; BB HIE LA ZRE " EEES TE51UK,
MEXR - EESE REHERNER  2NREIZTERPERNHEBRRENTEN - £4&

BREEFRBMEINENNRZEE - | THENRIEGREFH - BEEZTT 0 bR
ERHZMBERPBRACHINRE
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Artist Wang Jieyin
BITRERE
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Chloe Ho

Curator: Calvin Hui

“l always remember as a child being able to see auras and colours around
people, to feel energy even before | could really express myself. It is an
awareness, a connection that is deep and vivid. | think this strong inner and
visual sensibility led me to be an artist”, up-and-coming Hong Kong-based artist
Chloe Ho reminisced the very first award she received from Time Magazine at
the young age of eight. If this early discovery and recognition of her artistic gift
is called destiny, then her confident yet unpredictable brushstrokes and use
of creative media, her audacious yet contemplative expression are the young
artist’s declaration that she is in control of her own fate.

o] Bl iE

REA 1 ¥Rl
"KL NFRERIBEEAMNARECEY BEEFREKREEBCZH
?ﬂwf‘ﬂiﬁ’i%ﬁﬁ%% Er—EBRN —BFRZIBELEFSNBE - RERER
BRI AENRESRME— RS BERK A—RBMR, TS B BEMRM
HE@IEM@/\ﬁ%E‘ EEMNAH (R BETRENEE - NRFE S
MEMARBERENRURMEFER PHEGEEELOEANER AISE
NHER URERENENRESRNIREMNFEREMIYEEESME
E’JEE"
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Perfect Perception Se32 A
Ink and acrylic on canvas A EIZK B A&
2019
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el

Flowerverse {6

Ink and acrylic on canvas
AEKERGE

2019

In the Eye of a Storm

Subjectively ambiguous, Chloe Ho’s tableau calls to mind both
the allure and poeticism of traditional Chinese landscape as
well as the intensity and exuberance of Abstract Expressionism
from the West. Perhaps the unpredictability and the delicate
balance between chance and control shared between the
ancient medium ink and modern abstract approach are
where the artist finds clarity of the linkage between her art
and life, as if she is standing in the calmness of the eye of a
storm, observing the swirl and twirl of life while allowing her
creative being to embrace the unknown. Born in California to
an American mother and Chinese father then settled in Hong
Kong in the age of five, Ho came from a distinguished family
who have allowed her to be nourished in both Eastern and
Western cultures and receive education in both art forms in
different parts of the world. Although her multicultural and
promising background is the artist’s fate that could not have
been chosen by her, it is her boldness to take a path less
travelled and her tireless effort to experiment in a myriad of
techniques and creative media, such as Chinese ink, acrylic
spray ink, charcoal and coffee, in pursuit of her own voice
that place her on a solid ground in her artistic career. Such is
the fascinating relationship between chance and control in
life, which the artist utilizes as the raw material to narrate her
profound understanding of the complexity of our identity, the
connection between man and nature, and our evolution in

relation to the mysterious universe.

FEZHR

MREAENETERRBEMAE - S ARBEEESRKPEL
KENBAEFE  UAASTHRERFEEIZNBIEED -
FFEEAEEN  UAEAKEEFRRNMKME L ZMARE
ERENBYTE  EREBMRBENEMMATTAIEE -
ks REREZBNEFT  BELENIOANZEE)
BHNAENFERRA - ARENTREZBEAMRERE
A AR MARREEIN - EARFEEEBEE o
MR EFEME LA ERA S X R RE - L EEH RS
XMEARANEMAE - BERMRNSTUELNESERE
MAREZENGE  BHNRERDBHEET —KREBAZE
PER YERTESBRECHET  mAMNEAESE
BRI DR BREREKE  RHERR  EE - Rk LB
ERNARREEN  ERMHBMEESE Y RENER -
ARERBAREZ EANBY FEEREME - RlE it
BANSMERNT - ABEBRNBE  DRERMTERA

MEERRIERZIDE -
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Summer B2 8

Ink and acrylic on cloth
h_EKERG

2019

Art and Life, the Unconfined Illumination

Her works Autumn and Summer are fine examples of Ho’s approach to art,
verging between representation and abstraction, challenging preconceived
ideas of how things should be, while bringing out the spirituality of ink in her
expressive and intuitive compositions. Blending the amorphous human nude
forms into the emotions of the seasons and the otherworldliness of landscape
through the harmonious balance between ink and colours, Ho illustrates
nature in permanent flux and its relationship with man whose ambiguous
identity is the result of both the uncompromising force of nature and their
own decisions in the process of evolution. Painted on fabric, the works reveal
her deliberate brushstrokes as well as those unconscious splashes of ink
and colours with a unique sense of physicality. These two works together
with some of the most iconic and well received works by Chloe Ho will be
featured in her first exhibition in Europe, “Unconfined Illumination”, to be
held in 3812 Gallery, London. This major exhibition is a nod to the distinctive
achievement of the progressive young artist. From her dream-like delineation
of the animals and ethereal human landscapes to the psychologically complex
portraits and expressive ink abstraction, Chloe Ho has displayed her insightful

comprehension of the world through her increasingly mature skills.

Autumn FZAL

Ink and acrylic on cloth
i EXKERG

2019

BijE L5 BHNRE

ABENFER (U B (E) RBMEERNBEAR EMHENERERR 2
B hBEAMBEYNEERA AFEERERNEREENBETEREN
KENEN - BBKEBHRCEHNEFE ARESEHNRELRAEGELDS
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BHEBN—HKKEABEYERANKEEEY - EMAERN—RI HibZ 4
EEREMBEN G 3812 ERBRNENESER BE,, PRE-REXRD
BETEMHFABRNFESMAXMEN BRI 1 TEJJ%E’\J%@TE@%D@
HHUAXSEE SO EEMEMNESGMERERNMERKE MEERB
BRI IO R IR H it SR AR R RS B2 AR o
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Hong Kong Bloom & 4T
Ink and acrylic on paper A AKX ERIE

2019
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Back to her hometown Hong Kong, Chloe Ho’s presence is beyond the white cubes of the gallery space, connecting art
and life in the third largest art hub in the world. Her recent projects include the collaboration with the new five-star
hotel Rosewood, where her ethereal abstract painting Ocean’s Vase is printed on many hotel items such as key cards and
notebooks, eliciting the natural beauty of Hong Kong throughout the hotel. Ho also works with artists of other disciplines
to promote art in the city; for example, her collaboration with Hong Kong ballet in its “Hong Kong Cool” showcase
gave the city’s art scene a breath of fresh air. Printed on the dancers’ costumes and projected on stage in the dance
performance Mellifluous, Ho’s work added to the visual effect of the show. She is also an important member of First

Initiative Foundation, a charity that support the development of art in the community.

LIERBES - AREDLCBR Y ERERZEHNRE > AEETREZAREMPOBREEMELTE - hrTHREE S
FREPH O EREEREEE (Rosewood) HIEF » HIHKRIKEE (Ocean’ sVase) WENFDBEENFIRERLESBL » £
EEEEEEREFTENBAZE - AREFEAEMESNENR RS FEEAMEN  LtETBeEFESFN
EE (BRE) BATRMBMAFTRY —BFE - MRERZEER T RERRULZESER  E—PHETRENRE
BR - MW TREBZESNERNE @ BAORIFA ML RNEMRR -

RS
by

In recognising the artist’s talent in an interview, Christie’s magazine mentions that “Chloe Ho earns her privilege in this
space in her own right”. This compliment is echoed by the Marie Claire Inspiring Women Award the artist earned in 2014
and Martell Artist of the Year in 2017. Indeed, her works are more than the apple of the eye, but also food for thought,
waking up the subconscious and compelling viewers to ponder on such important subjects as our identity and our
relationship with nature. Most importantly, she shows us that fate is only the starting point of a picture, it is up to us to

decide how to finish it.

(ELR) HSSHABENEM KRG TRERA  XHEE W "HEEREESNSNESETRNARET K2
o BE—FTERMEY BITRE 2014 FEBAIBEERS " Inspiring Women ; 8818 » LUK 2017 F£EZFIFENEiT APEE -
i MNERAMEERGRENZS  BEEBNWER  eMAMURERENERS - SIEAMBZERUNSHLLBAE
FHEELTE mEEZNR > WKEERMAOMEILZSYNRE > MO EEERMESFH -

Artist Chloe Ho
EXEN IRk
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Far Side of the Moon B BREH 0006
Artificial Intelligence,

Ink on paper A L% 8E , KEBHKA
2019

Artificial Intelligence and Ancient Intelligence

ATEHEETRKES

Tech ink, seemingly an oxymoron, is a new cultural paradigm initiated by Hong Kong artist Victor Wong to discover
the connection between technology and the ancient Chinese art form, bringing the past and future in two parallel
dimensions. With a rich background in special effect productions for many blockbuster movies, Victor is no stranger
to the space between the possible and impossible, the digital and physical realms; alluding to the in-between space
of likeness and unlikeness permeated throughout traditional ink art, his works blur the line between human and
machine, tradition and invention, past and future. If there is one characteristic that is shared between Victor and
ancient Chinese literati, it is their genuine investigation into human civilization in relation to their origin, which then
with their own means is conceptualized in their creative process. Whether the input is data or human emotion, it is
the liminal space they generate that opens up a leeway to a deeper layer of truth.

TRsokE ) BEEUFENAALEEB2MRERERANRMLIRR » B ERERRHEAFTH
MEE > REPREAPE G HBME NN - EREBRLEERERARIFERFN - AR RN
FFEYERE ANRRENEE - BIHSENERKEEMPAELUEERN PR @ M FEREM T
AFREAMER  BHREAN  BERIERRMWER - IRGEREZEARPEXAEE —HHLBENE » Bt
E{E{F‘%T)\*EXHHEFQQEA% FEREBERNIDER T > AUSERNANANAE - BEEM A T RIE
BEP - ERWANSERERARBR  RMRELNEREEBE Y AR —BEERXNER -
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The Most Advanced Technology Takes on the “Ink Spirit”
AR A E K E A

AT EBEZEATE Al Gemini

An impressive result of more than three years of research, A.l. Gemini became the first machine in history that
takes on this millennia-old art form. By teaching the artificial intelligence how to use ink and water with brush
on paper and feeding it with geographical data such as wind, tides, erosion and tectonic movements coupled
with data of randomness, Victor Wong has endowed the machines the autonomy to create a series of original
works that are unique to the art form without mimicking styles of any old master. As with the A.Il. generated
arts in the West that have been in existence for the last decade and still remain controversial, TECH-INK is
inevitably anticipated to be the subject of many artistic discourses and debate; however, given its application
of the much revered traditional medium, A.l. Gemini is more than one of the many groundbreaking
innovations to which the world seems to become accustomed, the artificial intelligence is intended to open a

deeper level of discussion on a very important topic in this global age, inheritance.

A = FRIFTERIE > Al Gemini KAEE LE—EERE—HETFELNEMP IS - ERER
B EI A TSN ERKBANEELALIFE  WEBMAKREZNR « 3% « B ES ST
B R R IERER - T T REETAERAFRIEEN  THEMFERE—E " B12
BHEMEAREMMER - ENEASAALERRIFNEMRESEEHFCA @ BINABREESLIEH

MRHUKE ) BRANR LI R AT 2 BT FEME R EE - BR » AR AL Gemini (L ENRBZ EHAVEL

RN CERBRT R EHMRERAMENMERNETERE  BE—SMEEITRESRRLE
KT —BERZERRE R R ——EF -
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The inheritance of traditional Chinese ink art, in another word, the “ink spirit”,

in its essence, is the preservation of thousands of years old of ancient wisdom
and cultural nourishment, the profound teachings of Taoism, Confucianism
and Buddhism, in which the macrocosm of the world is comprehended through
the microcosmic details, are the foundation of Chinese culture and spirituality.
The Chinese word of ink, shui-mo (water and ink), presents the metaphysical
significance of water in Chinese culture; soft yet unyieldingly powerful, versatile
in form yet equally giving to all living things, water is allegorical to the highest
virtue in literati tradition, which is manifested in each brushstroke and empty
space in ink art. Since the turn of the twentieth century, Chinese artists have
been on the quest for modernising Chinese ink art, from the Westernisation of ink
art spearheaded by artists such as Lin Fengmian and Xu Beihong and the New Ink
Movement advocated notably by Lui Shoukwan in Hong Kong and Liu Kuosung
in Taiwan, to 85 Art New Wave and Experimental Ink in the late 80s. Then came
Contemporary Ink which has transformed the definition of the art form from
its physical properties to a cultural concept, allowing artistic expressions to
manifest in multiple dimensions such as abstraction, sculpture, video art, and
performance art. Although such attempts to make ink relevant to the present
come in many novel techniques and diversity of forms, the “ink spirit” is still the

backbone of the language of these ink artists.

Escapism & 0005

Artificial Intelligence, Ink on paper
ATERE, KBHEX

2018

BRPBIKEEM  NER TKEEH,  BANARENHETENGREE
EM(ERENRE - PERENER - FERMBRTENBEFL T ZHIERH
MERREBARN - ERPEXCNBHENER - KEBEETXARER T KETEH
XAEFMEEEE - XRARHH L BARMMNEERE  KHEREXA
BRITNEER BETKEENESEEHEARQZPR - B 20 HLNER
R - BB R —BBSEPEUKREMEAL - EUMEREMREB RN
KHATGTEKE BB EN2FEMBENIBRIBERINKEEE - F2)80
FHRR 85 FAMERAKE - MEMERKBREEMEBMIXMLERTS
WRE Y E-BMYANTESR  F2MREFLUAZESNZ2E > LIHRE
5 ~ BZE ~ RENITREN - BERNLESTERHKEEE NERNWERS NET
LHANRENZTITN - B TKEBEH ) R EEFELKEEMRAIFE
EMERXE
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Far Side of the Moon
AIREH

Now as we are entering a new phase of digital revolution and cultural evolution where our

technological urge and worship of newsfeed and speed leave us little space to examine our
tradition and heritage, Victor Wong has taken on himself the mission to pass on the ancient
wisdom in the newest universal language in human civilization, algorithm. Perhaps as
controversial as the fleeting moments of modernity captured by the Impressionists with the
physics of colours and nuance of light or Marcel Duchamp’s iconoclastic readymade art Fountain
that underpins the conceptual aspect of art, A.l. art as a movement and its potential will have to
face the test of time; but however A.l. art would be perceived, TECH-INK needs to be understood

inits own terms and the cultural historical implications encoded in it.

BEE R PUEA BT 2R ESUORERFTREER - APINRIBER RN AR EEENRTF - SR
MARARZMUEBRERLEE  MELZEAETEC—EERMEdH  URFTNARXXRE

mE — BE - REAHRNES - ALESR2MNIZH UG EFHNRIREREB Y
AVE RUELEAR I Z B e BB RN IR A1 - RSB EB| HH T RERBR SN R 2
(R) BEAABMUR SN SER—REMESNTEDENEFTERRNENR -ER
AT EENR B KEFTRZEACHRERENULERE S THEBENER -

Far Side of the Moon AZREHE
0001/0006

Artificial Intelligence, Ink on paper
ATERE, KEHAE

2019
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A.l.Gemini’s latest series “Far Side of the Moon” is as much a scientific narrative as
an artistic and philosophical discourse in a literati garden. Harnessing its esoteric
power of machine learning to analyze the 3D observation data from NASA and
lunar topography taken from China’s Chang’e-4 lunar rover, Jade Rabbit-2, the
first ever soft landing on the uncharted side of the moon, Gemini interprets this
groundbreaking moment in human civilization in the most traditional art form,
bringing past and future in coexistence and illuminating the wisdom of our
ancestors. We have reached the far side of the moon facing away from our origin,
but where are we going next? While one after another scientific breakthroughs
seem to be peeling off layer after layer of mysteries in nature yet only to discover
more secrets hidden in the vastness of the universe, Victor’s works evoke the
cosmic rhythm and natural order that govern the traditional worldview, and
ironically, through a machine, confront us with the question of the relationship

between human existence and nature, our future and the past.

TECH-INK is a threshold through which one steps across time; looking from the
side of the past and into the future, we see ink flowing into a territory that is
beyond our imagination, and conversely looking from the future into the past,
we see water meandering through the landscape in its natural rhythm. Can this
new conceptual narrative emanate the emotion laden landscape of the literati?
Is technology the carrier or destroyer of our traditions? This binary analysis is
certainly not the quest of Victor Wong, for it is the unanswered questions and the
elusive in-between space that underpin the sophistication of Chinese culture. No
matter which side of the threshold you are standing on, be sure to look from the

other side too, progress could be a matter of perspective.

Al Gemini BT RS (RIEE) BRENEZMRMBEAXERRNEMHNE L
a9 © Al Gemini ERIRRMIKRBERNDON T XBEMZEMKRRE (NASA) 9=
MBDAIEER  DIREE FEREREAREEMPEEROE RSN ER A
HREWERNIEIG @ i — ARXPENEREWMERZ DIRERN BRI X
At FRERERKAZ > WHER Y RMAEENHEREE - BAEKEET AX
BH > BEHAAENERD > BETRBEFASEEME ? BREBNRERKEL
E—EREHHNFEEANSHMEY  EHEEMRARHEMSIMERTHPREN
ELMER > BRENFRREY T2ZERERENTHREMNBAEL - [
By )RR BB AR R B FIEMN BE ABEAEEAAR - BRI B EZER
BAR o

MEKEBRAMZURHENAD - EBEFERK > HMABERBKRA—EBK
BFIRERZER ERKERIZIAE » BMERKAUEBAERHENERS -
EERMNEBESMRUL SR N E A ALKERESHBER ? BRI ELR
MARERERZREE ? EMEREEATRELRENER  MAMHRERS—ER
PRIV E - RSIEE PRI BRI PR - SRR EmEEEA D
HB—i - B ERRE S —EEE BRESHERTRAME -

Escapism #& 0018
Artificial Intelligence, Ink on paper A L2988 , /KBAKA
2018
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Timeline of TECH-iNK Development

RIBOKE BREFER

A.l. Gemini was presented at the INK
NOW press conference in Taipei.
HEREMBENEARALE-—UATLS
AEKBEITR AL Gemini BREA L
HEKEHRGREGTES LHM -

Announcing the beginning of the TECH-

iNK era and unveiling Wong's Escapism

R SIDE OF THE MOC

=
i+ 18,05/

1
nr gl T iK E
L Uil Ll i Igen:

!-Hj‘i.;‘_ﬂ" T

Wong's first solo exhibition in 3812
London Gallery, Far Side of the Moon.
BRMMABBRERERTHEMHK
MEEEBARE  AREME, °

Wong was awarded Martell Artist of the

Year in Hong Kong.

series at INK NOW, Taipei.
KEBRIGREGAPWAFRERETRIZE
REeEEEKEZERGREMEHEKE
AU IE R ER q 24 H 2 IR E
PRI KE ) IWIKERG T4, o

Victor Wong - Martell Artist of the Year
Splashing His Talent in HK and London

When it comes to technology, the sky is the limit. As if to celebrate the
genuineness of this notion, Victor Wong’s first TECH-iNK exhibition “Far
Side of the Moon” in 3812 Gallery London was a tremendous success,
taking collectors over the moon and stirring the London art scene with
such compelling topics of discussion as the relationship between man and
machine, art and technology. His previous series “Escapism” also received
equal respect and appreciation; the works have been selected by Cathay

Pacific and are on display in the business lounge of the airline.

Acclaimed as the world’s first artificial intelligence ink artist, Victor was
honoured as Martell Artist of the Year 2019, once again confirming the sky
high potential of the artist and his works in which the innovative spirit
is often realised through the reinvention of tradition. More than a self-
indulgent endeavor to explore the possibility of technology in art, Victor
hopes to reignite the public’s interest in the development of ink art with his

creative use of technology. His very popular interactive art installation “The

BENTEEHERERFERER
FFNBMREE-

Huge brush Ink” presented by UOB in Art Central Hong Kong invited visitors to

create their own digital ink artworks by controlling the movement of the gigantic

mechanical brush on the LED “xuan paper”.

While the potential of technology is limitless, it is the talent of the artist that

makes us stop and think in this era of information overload.
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Calvin Hui, Founder and Chairman of 3812 Gallery once said, “Victor's A.l. Gemini has
opened a new perspective to examine the relationship between art and technology:
Can intervention of artificial intelligence in art pioneer a new art movement? What
kind of attitude should we take in approaching the discussion of artificial intelligence
and art? Do we need an entirely new artistic language and means of discussion, or will
artificial intelligence simply subvert ‘art’?” Through 3812 Gallery and INK Now platform,
Hui continues to promote the concept of TECH-INK and foster the dialogues on the
beginning of a new art movement.

Calvin Hui, Founder and Chairman, INK NOW

3812 EFAIAAREMMHEESSIEDR © TEREMNAL Gemini L—ERFHER - &

FRREMARR ZENMYEER - ATEEZN AR —EHFNEMES)S ? ”‘J‘HAAI

TEEM  HMEZBF—EERNEEEERENTR ? AMRATEE—EHFNES

AT BEATIEEREEEEAR "2, WER ? 1 218 3812 ERMKERIGHFER © &F
BIERZEESR "HEkE ) BT 0 REBREESHEMEERIERE

aTElRE - KERGZEIMARER

EHE - EEFEABHR N A A
REB RN EBERE ARTELL
RHEIIERAEILS - THERAT REEEES - SRR 3812 ZHD QT",ST OF

HERMKER "TAREE ., B TYERKD  REFHBEERMEZA:R - £
BB TR Y RL BN AR « EMERERNEIIR R ﬂﬂ&t%ﬁﬁ’]?ﬁu ___]lE \(EAR
Cr) BRKRWEY ZLFTINESE - FREBEEMEZWE LT EEmERKE { i
NETR -

= %
EREREBEATISIKEBEMER  EREWTER 2019 FEFFENBWAY - ll_\ EL L
B—XEETEMRLEFRNESEE - THNERP - BIFTBEHREEUHE
HBEEMER - SRENMEEBRREMPOREL AR - BHZEBMAIR
MRREREMEARYKESMBRNET - HARIERIT (UOB) NEH Art
@mmiﬁEE?Lﬁﬁﬁm <EER (EE2E) EXEN  FREBESH

RERZEGRERBBRESEE LED EFEARALAFBRECHEBISKEEF -

MA

. Wl

MEENESER  EHERBMENA ERZXMEERRESEMNFARER
BE -
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3812 Journey iZ ik

The beginning of year 2019 has marked a big step
forward for 3812 Gallery, with its grand opening of
the new gallery space in London and the inauguration
of INK NOW in Taipei all happening in the same
month in January. This extraordinary start of the
year seems to bring the two cofounders, Calvin Hui
and Mark Peaker, back in time to where it all began
- standing on the summit of the formidable Aiguille
du Midi of the magnificent Mont Blanc Massif, Calvin
and Mark already set their vision as far as their eyes
could reach 3,812 meters above sea level. More
than an inspiration for the name of their gallery,
the challenging ski run that day symbolises their
unwavering commitment to promoting Chinese
Contemporary Art, particularly Contemporary Ink
Art, and their clear-eyed global perspective on
the Contemporary Art ecosystem. Alluding to the
calligraphic brushstrokes in Chinese ink art, the
tracks left behind in their descent imprinted in their
memory an indelible passion and determination.

JOURNEY -2t

2019 /2 3812 EMEEMREE » BFETMARRESHE
—AERFANIEER ' ERETMBIEBNRRFARE  DIK
KEIRSG (INKNOW) RESEERGILES - EMIE
RS FHRFANERETE - FMARIHFAFTRIZE (Calvin
Hui) B2 Mark Peaker & B ¥ X IR 1T 215> H BA 18 || Ik =9
HIEMR SR » BEREIN 3812 ARFEFHEATEAYILEE
MRABEEMBNAFERE  —HEASRE FNERIGE o
MARIUBENRITEBNMEKR SR ZNERK > M
A AEBBEEMBEINE > hRETSEHAELKES L
ERKERHRENTEHEREMPVEEIRE L BIIFAR
AEBENAOEERRE  AFER Y ERAREEERE
AR IRMEAREL - M ABE )8 U T a9 BF B A E
KEZEME RNEFEEBEOER  EMANZIEPIE
DTN Y AR E BV EVEELR o
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INK NOW 3812 Gallery Collect Art
Tk ZEIRIG 3812 E & - &

The effort to support the development of quality art and to preserve cultural heritage is clearly
not one straight road; hence, the gallery took one step further and established the concept of
Art Enterprise which comprises three pillars - 3812 Gallery, COLLECT ART and INK NOW. While
3812 Gallery continues to provide a supportive and intimate platform for artists to grow and
showcase their creativity, COLLECT ART emphasises on collector’s engagement, highlighting the
interconnection between art appreciation, acquisition, cultivation and sharing, allowing collectors

to grow with their collections through the diversity of its art programs .

Having a discerning eye for potential art markets, Calvin Hui spearheaded a new venture INK
NOW dedicated to the examination of ink art. Upholding the concept of “More than Ink” and
“More than an Art Fair”, INK NOW is a brand and trans-regional platform - not another already
superfluous art fair. The aim of this inventive initiative is more than addressing the development of
contemporary ink art in line after line of gallery booths, but to introduce a diversity of approaches
and multifaceted perspectives to explore the limitless potential and value of Eastern aesthetics
through exhibitions, academic programs, online and offline interaction, as well as connecting

artists and collectors globally.

TRIEEREEREEMBRMEBT UL EERENEKBIZR - ERZEL "2M0ZE, (At
Enterprise ) BIBLRENIZ =R MIEEA © 3812 FEE ~ & - #8 (COLLECT ART) BIMIKZEIRE - 3812
ERFERM-FIFENRERERBASHMAZARL (B - BERCEBMEKNEE)  RIAEM
HE W BERESZ AR EEE  BAZ TN ERE  BERREESNE L —
EAE -

HRNBEEMTSBEZRNTRE  TERYTERAKEBEMMENDHEMTE "KER
5 AR AMERREBRETEINE —ERE KERERFTE " FALEREE  EERKE
HREE - T8 Y —THEMEEERNME - KERGERFAMNTENIFEZBIRENR
BARIEZEAKEZMNER  EREHEEBRE  BMARRE RERTENLY  DIRRE
EHEMRUEBRNERSN - RRIDEEBERWEDREESIES TR ENZAENE
ERA -

U
-
<
—
—
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3812 Journey iZ ik

The trajectory of the development of the art enterprise since its first opening of

3812 Gallery in Hong Kong in 2011 is shaped by its international visibility that is
firmly anchored in Chinese culture. These eight years have been a fertile ground
for the gallery, which has been globetrotting, curating and participating in
numerous museum-quality exhibitions and art fairs across different countries.
Taking pride in its long-standing commitment to recalibrate Chinese art within
the contemporary social and cultural context, it has established a solid footing in

Hong Kong and is expanding its reach in Asia and Europe.

B 2011 FREBRIIUK » 3812 EMBERERH—ERMmEZE > L "THAR
Mo BRERE RROER S — TS RABRBRHSHEE - BT/ \FNRRAER
RHUTEENLIE  SMEEXBETHEXRTDIR > REMREABER L
MESHENRELBES - REATHI THEREERER SRR EEUN -
SERRTHEMEZALEFRTNSELE -
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Invincible FAfi—Z RIS N E

Ink on paper A& 47K 22
2015
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Glocalisation

/noun/ the idea that in globalisation local

conditions must be considered

FE2HREHEIRE .

B IEREAMGRALARAREICEEMNT

TBHEZR

With its clear and determined mission of articulating “Eastern Origin in Contemporary Expression”
and putting Eastern aesthetics on the international map, the art enterprise has cultivated a
distinct identity in the “glocalised” art market, putting itself at the forefront of the development of
Chinese Contemporary Art. In order to ensure a coherent and progressive discourse, the mission
of the gallery is twofold - first is the collaboration between the gallery and artists, curators and
academics; second is the communication between the gallery and collectors.

Grounded in the long history of Chinese culture while remaining attentive to new talents and
voices, the three pillars - the gallery spaces, INK NOW and COLLECT ART - work hand in hand to
unite different generations of artists with diverse creative disciplines and curate exhibitions, art

programs that seamlessly blend together traditions and inventions.



NERRERBNRRNRANE  EMEERIEERER "R
FIRME - BRERIE L WIEL BRASEEZERES  ¥E
ESEEMM TR2MAMA L (glocalised) HBMTIZETREE
HEOVBENRESD - EMAERAMEZE  LHREDY
EERRRENRMER  BUPRRNR - (—) HBGR - KE
AEEEWNEIE; (Z) HERES -

“REEEL (B KERG B - B) 2ERPELE
BEREL  BOVEEHHEMTATMKESANES  BER
BHETHERE  RERRAR AR RSB AEMR
A EM LRI B AL

EASTERN OQRIGIN IN
CONTEMPORARY EXPRESS|G

1 MISSION
/_J_\i
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Calvin Hui & Mark Peaker

After eight exciting years of promoting Chinese contemporary art in the third largest art market,
Hong Kong, 3812 Gallery takes pride in its expansion to the second largest art city - London.
Located in the St James’s District, an artistic hub thatis home to more than a hundred art galleries
and auction houses, the new space continues the gallery’s focus on Chinese contemporary art
with “Eastern Origin in Contemporary Expression”. With its presence in two of the three biggest art
markets in the world, the gallery is poised to become a unique platform that fosters meaningful

cultural exchange and international dialogue on Chinese contemporary art.

3812 represents the altitude that Calvin and Mark’s art enterprise set to achieve in their endeavors
to promote Chinese contemporary art, and the milestone year of 2019 is certainly a decisive turn

into the bright future of the group.

3812 ERERNEFREENER  EEED2RE-RBMHEARNEETEHERRI - 055
HRA  #RERRERHE _ARBMHE — MK - BILENAREEREREARHRNEN
[Big — BEMET (St James's District) — FZEERA THARM - EARER , Bt TESE
HRPEHENZMNET - 3812 ERLEERENDR=RBITHScMNEBERY  BFEME
R—ER2RF-E_NEETE  FESTEERZ2NZ2EREIF ISR MR ERHR -

3812 Efy 3k BB AT RIBELL Mark Peaker MO A AR SHETHEREMWETERZE - M
2019 FHEREMEREAANARRAER—F
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The opening of the new gallery space in London was celebrated
by two consecutive solo exhibitions of well-respected Chinese
artists - Liu Guofu and Qu Leilei. Masters of two different media
- Liu of oil and Qu of ink, both artists nevertheless skillfully
narrated their passion and profound understanding of Chinese
history and culture. While Liu Guofu’s “Vibrating Double
Shadows” brought a sense of Eastern elegance from the past
to the Western contemporary art scene, Qu Leilei’s “Echoes”
made a statement about the power of ancient medium ink in
modernising Chinese art itself. It is as if the two extraordinary
shows started at the opposite ends of a spectrum but headed
towards the same destination, and finally met each other in
the aura of Eastern aesthetics and the applause of the London

audience. There was simply no better way to articulate the

vision of the gallery at its opening.

BN ERZRAUMEEERRNRAERRFERBEREEN
ERMUBZHERNPREMAXBIERLHZZNER - WAL
SRERMFEN BREZE LB TY > HABERIROHE - #
SEEENKERE - MANTSY IR R Y 557 B S5
fEMBBINRZIMNERE - JIEXERE (BBNER) RESE
REBEIA-KRSERPNER  HERENKEER CEE)
ER Y KBFER—IREENEN A SR EEM % KRB
RIFTED - MEBFNRBERAENMBRLE  BER—ER
BRI ERDEENEATHE  BE T RIAETNER
WA T ERNESR - FRERARBREMAS -




Characterised by layers of delicate and translucent brushstrokes,
Liu Guofu’s ethereal oil paintings are traditional landscapes that
appear only in dreams. To look at his works is to try to grasp the
celestial light in a haze that seems so close yet so far. In scholar
Xia Kejun’s words, this rich yet intangible quality is achieved
“through the means of the ‘double shadow’, both the faint
‘shadow of breathing’ of ancient Chinese painting, as well as the
‘shadow of mindscape’ that the artist imagines in the solitude of
his heart”. In between landscape and abstraction, his works are
the visceral depiction of the spirituality of nature and the soul of

the artist.

Calvin Hui, Dr. Andrew Benjamin and Liu Guofu

FFRIBE ~ Andrew Benjamin R BIE*k

R~ FEPRNEBRIBERESMENER  BMREENE
FRFIERTHEEERESERNEREAR - BABERIEX
MigE  BEEARRBERENRE  LULLUENtE - 2EE
AIEWA MEEEARENEE "L TER, WA (F8
ELYRER) EHREPEEREEREBAON TRTF.
(shadow of breathing) > tHE2ZEMTIRE O EIVEF B &
HIRA T 5 (shadow of mind-scape) ° 4 BIBEIKRMIERFR
RESHRBRCHE  JRBREMHRBIIRANONERSE
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The Cold Mountain No.8 A1 -8
Oil on canvas FRTEH¥
2018
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A member of the first avant-garde art group in China founded in 1979, The Stars,

Qu Leilei has called London home for the last three decades, yet his choice of
medium remains to be the most traditional one in Chinese culture. He uses ink,
and only ink, to capture the essence of hand gestures, facial expressions and
movements of the nudes through his absolute skillful control of the brush and
ink tonality that call to mind the chiaroscuro approach from the Renaissance.
His subversion of the linear expression of ink lines and his nuanced depiction of
humanistic subjects which are at once universal and person are the reason why

the artist is a well-known figure in both the Western and Eastern art scene.

fER 1979 FREIRIZRRMEE "2EE28S ) NAKKEZ — MEZHETAE
—HE-HREMZ - HREMEMPWREZANRFHE X ENEGER © ERK
BREN  ARFELUKERY > BENNEZRESNHEREZE  EXBER
R AR BIRE L EORE R TS - MR Y FMERE  BERBUARESEREH
BI(F - B5ER T KERENERE  BENAVZEREEEANERS - F
HHEZERRADSENTHENERFE -
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Qu Leilei (left)
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The Future Remains in Our
Hands RERFEFHFIFH
Ink on paper KA 7K 2
2018

Morning Light £
Ink on paper #EAKZE
2016

Nude Lying on Decorative Carpet
GAEH T R AR

Ink on paper A IKZE

2017

Hope Remains in Our Own Hands

HEERMFH
Ink on paper #EAKZE
2018
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Ink Now 7K 2315

The inaugural edition of INK NOW Art Expo in Taipei was successfully
launched in January this year. Staged in the exhibition hall of which
the interior design was inspired by ink art as well as the architectural
concept of traditional Chinese gardens, the art expo was well received
by many collectors from both the East and West, art experts, scholars,
and also art practitioners, among them were the Director of My Humble
House Ltd, Wang Ding-Chien, internationally renowned collector Ul
Sigg, former President of National Palace Museum, Feng Ming-chu,
Dr. Jay Xu, Director & CEO of San Francisco’s Asian Art Museum, and
Chairperson of TSMC Charity Foundation, Sophie Chang.

EE TKBEE altRBEESF-AERNERER - T—EEETE
FERREX SN KBEMB LR NRBER  DRPFAEMER - H
X 25 BILEENH2E BS—FT  MFREREESRG
BRARNEFRIER - BBRAZEREF - %% (Ulisige) ~ BIEIIIK
EEMRRREHS  ESLENEHEYEERITN  AREREES
FERFHSE -
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Upholding the concept of “More than Art Fair, More than Ink”, INK NOW has taken

Taipei as a starting point to acknowledge the inflated demand for ink art in the
international art market. Different from the existing art fair format, INK NOW is
a new model that connects academic knowledge with market trends through a
series of academic forums, curated exhibitions and gallery’s selling exhibitions.
The initiative has been met by great enthusiasm and recognition, which could be

seen in many of its full-house academic forums by high-profile guest speakers.



Ink Now 7K £ 38 5

KBRS ) RAE TRIENBE MEEMIKZE S (More than Art Fair, More than
Ink) IR I E I LIS REMMBH KEEMERNEATFR-H
ANEHBEE . TKERS, DENHE RINE SREERBMNEHMEN
EERHEmE  BRERBEZETINRR - L52MHERERMEERES
PR REIRHAERLE  wEHERERE -
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Ink Now 7K 2 IR 15

» o« » o«

The art expo was divided into five sections - “Galleries”, “Masters’ Ways”, “Installation Art Projects”,
“Artificial Intelligence and Art”, and “Academic Program”, where the legacy of the centuries-old
Eastern ink art can be examined and passed on through individual galleries’” exhibitions, public
art display, curated programs and academic research, fostering the future development of ink art.
The selling figure during the art expo was very promising, strong sales were reported by acclaimed
galleries such as Chini Gallery, Loftyart Gallery, Yesart Gallery from Taiwan; Hanart TZ Gallery, 3812
Gallery from Hong Kong; Xu Gallery from Shanghai; Taihe Art Gallery from Beijing; and Shibunkaku

from Japan.

REEARTDATERE,  TREOFRE,  TARBER, T ATEREEM, T 2MmE,
ShRRRE  RERRE AHRE - KRIER - BAREAE mfﬁﬂﬂiﬁﬁﬁfﬁﬂiﬁjﬂﬁ
2l > WEPKEBMARKBR - EREVFE > BEFFIUEH  EEZERPUREER - &
TER  EHER RETHERES 382 B DENSFER ibaﬂ’]jtﬂ%”ﬁ RSN
NEXEFHHBEZAR

L@“
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Ink Now 7K £ 15

3812

LOKDON
HIGIKEG Mok

L

The inauguration of INK NOW also heralded the beginning of the
“TECH-INK” era. The world’s first artificial intelligence landscape
series by artist Victor Wong has been under the spotlight in
the art world, his works were also acquired by important
international collectors during INK NOW. In this digital era, the
birth of TECH-INK in 2019 has put Eastern and Western art on

the same starting line, signifying a new movement in ink art.

i

TKEBEREG ) MBI HERE "RHXKE , (TECH-INK) B
KR - ERESREBRNA LS RKEILIKERTIZ N E M
REERT - EfFmBE TKEREG ) PESEBREERZRK
e 2019 FATEREKEIIKENTNY  BFERFTNASE
MAEBNFRFREER —ERAR L KEMLERRZHER -




The four-day INK NOW in Taipei ended

on a high note, and the next stop will be
Shanghai, stay tuned!

REATOR TKERG ) BIEBEIER
SOmMASR 0 N—uh TKERG  SEME
PIBERIT » AGEHATS o

Ink Now 7K IR 15
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Collect Art BB =

One Year Anniversary
By Heiman Ng

In year 2018, Collect Art, an integrated art platform and agency that
offers multifaceted services, was officially launched.

I still remember vividly many cherished moments just a bit more than one year ago: from forming
a “one-man band” team, receiving our first client soon after and selling the first art piece for
our client, to witnessing the company gradually making headway and beginning to expand our
operation across mainland China and Taiwan, all these could not have been achieved without hard
work. I would like to take this opportunity to express my gratitude for the support of my team, for
the trust of our partners, as well as for the opportunity given by Calvin and Mark as we together

make this new art consulting platform possible.

As suggested by the Chinese name of the company, “cultivation” ( & ) and “collection” ( #& ),
we put great emphasis on one’s self cultivation and the sophistication in the process of art
appreciation. We believe that a genuine collector not only collects the physical art pieces but
also the desire and pursuit for the refinement and beauty in life embodied in each piece. In
our endeavors to promote art and culture, we aim to connect with more people from different

backgrounds and share with them this important value in life through diversity of art programs.

. e D= =2
EJZ AVA o 4~ X%
2018 £E 7 Collect Art "{& - B EVTRERI /AR | IETVE T

ERBE—FLHRY  REZEFMWEEER * A—{@ “one-man band” EEK - ZIRRFHIEE
F—EAR  IARAEHNE —M2MFER  UERKEZ ARG LHERBREME SRR
EE - —EERAS - EtAE A 2RE BRI - FESFEKENEE - LU Calvin Al Mark
MTHREERS - BN E—EA Y EESMNEMER TS -

BEEE  BARAENDIXET — T8 - B, @ AXEEDZZMEXRMNBRT > KARKER
BAB L &, & - BfIEE - —EEENBRRIEEE — 4200 REATEEN - T Y8
LR - BEMHERANERNIEE R BREENERNET - EREZMSUCHEEE
B BAFZEALZEBAREMNEIMNES  EEELREARABERNIA  BAR—EXZE
BAEEES -
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As an integrated art platform that offers multifaceted services, such as art collection advisory,
curatorial consulting, art and marketing event management, public relations and communication
strategies and corporate trainings, we embrace four core values - “Appreciate”, “Acquire”,
“Cultivate”, and “Share”, and envision a “glocalised” approach in collaborations with our
international partners to maintain a close relationship with collectors and art lovers through the
synthesis of our local expertise and global network. At the same time, we continuously provide
art news through our self-media channels in order to foster more exchange and communications

within the industry, supporting the long-term development of art.

Below are some of the important art projects of Collect Art selected based on the four themes -

Appreciate, Acquire, Cultivate, Share. Once again we thank you for your support.

Our Partners

+ China Art Museum, Shanghai: Hsiao Chin’s major retrospective exhibition “Coming Home”

+» Duddell’s Hong Kong and London: “Diverse Landscapes”, “Intimate Encounters: The Arts of
Handscrolls and Albums”, Intimate Encounters and Beyond: “Hanging Scrolls, Handscrolls and
Albums by Wang Zhen and Pu Ru”, and the solo exhibition of artist Michael Lau, known as The
Godfather of Toy Figures etc.

« Hong Kong Maritime Museum: “East Meets West: Maritime Silk Routes in the 13th - 18th
Centuries”

+ 3812 Gallery London grand opening exhibition: Liu Guofu’s “Vibrating Double Shadows”

« INK NOW Art expo, Taipei

+ Hong Kong Art Central Lead Partner: UOB
+ Knight Frank

+ Chaumet

«Hermés

+ INK NOW Art expo, Taipei

« Taipei Dang Dai Art Fair: Press Conference

+ Zhi Art Museum, Chengdu: Opening exhibition “Open”, Luis Chan’s Retrospective Exhibition
“Fantasy”

« Fujifilm and Magnum Photos Collaborative Exhibition “Home”

+ KAWS: Limited edition SEEING LED Lamp




ER—EBRT i KRR £t METERE ABRENARBLUBPEFNIEFTER
EHIBEThEEERMT A & - B LU & (Appreciate) M7 1 (Acquire) ~"# ; (Cultivate) ~"=(Share)
ERMAZMER  HEAKBHER SN EERHRIE—ES SR M BMBE RN T2 IRE
A, FE BKERUZEBREMBHERTE ZRNNHEER - BR HPBBEB AR
THERBTERARIZELEBMEN  BERNBER M HEHREBEBNRERE -

DIFBPSRILLTE T, T8, T2, FREE BET LA TE - B ERTEEE—F5TN
NEZEIEE - BRRH KK -

FPIRISERF

- EBPEENE FHAELDERE (EX)
- BE/GBEENEE: (A—ENLKY ~ (FT2E — BRERFEMEMNRMm) -
ChRER — BRERETEEHEB/NEN)  "Figure 2R, BBERBEMR Michael
Lau BRSE
- FABEEYE: (RAER — =2 +/\EHLE EHAC )
- B2 RPEFHERE : ZEX (HIMER)

- TKERG, RILREE

- &BE ArtCentral HESIFILME - KERTT
= Knight Frank

+ Chaumet

- Hermeés

- KBRS, AILREE

- RILERBNEES  ZRRhg

- RERRNSEMIEE | BB (F) - BACHEBMRERESRER (4)
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Collect Art is proud of collaborating with UOB to curate an
interactive art installation by 3812 Gallery’s artist Victor Wong,

which was shown in Art Central Hong Kong in 2019.

The “The Huge Brush Ink” enables visitors to create their own
ink artwork by selecting the style and colour of the ink strokes
and moving the huge hanging brush over an LED screen on
the floor. They can also take a photo with their unique artwork
as memento. This interactive ink installation aims to raise the
public’s interest in ink and to enhance their understanding of
different forms of contemporary ink art.

UOB also exhibits the winning works of the UOB Art in Ink
Awards in Art Central 2019, showcasing the achievements of
Hong Kong’s artistic talents.
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BME - BER D EFZEARERTEIE 12019 FEB At
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When was the first time you saw Hsiao Chin’s works?

| have been following Hsiao Chin’s works for some time, mostly through
auctions. Since 2016, 3812 Gallery brought Hsiao Chin to Hong Kong and the
international markets. In the past few years, Sotheby’s Hong Kong has spent a
great deal in promoting Hsiao Chin; therefore we can find abundant resources
of the artist’s works and stories in both the primary and secondary markets
which enable us to gain a better understanding of Hsiao Chin, a pivotal master

of the post-war Asian abstract art.

Hsiao’s works evoke the Taoist and Buddhist notion of the ever-circulating
energy in the infinite universe which profoundly moves me. Looking at
his work is like immersing yourself in a self-introspective and meditative
space that echoes with ancient wisdom; on the other hand, the minimalist
composition and sensible use of rigorous and contrasting colours imbue
the canvases with enlightening atmosphere and contemporaneity,
elucidating both the artist’s deep spiritual insight and his idiosyncratic and

timeless style.

Beyond the Eternal Garden - 5 Bk A BITEE - 5
Acrylic on canvas 7REIR
1993

BE—XBINFHOERZ FERE?

RERRLIRSNFERE—RNETY TERBIBAET - B 2016 £ 3812
ERAARHEESNFERTIEBNERFTSRL -ERERFE TBEK
BHRDENECBM AL Rt ERE—RHHERZRAHSRBAULIE
BEENEMN FREFHBRBHESEUBR DINHREMIROAD -

BEYMNFEREAEEZMN GBS TEAMNESETFHPHIERER RR
TNBMEEE BERFTB T B - BEMNFERERNHIINZNEENER
fMEES WREREZEERB -5—T7E thERENBEENERENEYE
Ef7em Y BIERENE AN RERY 2455082 M B HRROMEB E B35
AU ©
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When did you first acquire Hsiao Chin’s work? What made you notice that
particular piece? Was it in an auction or in a gallery?

My first acquisition of Hsiao Chin’s work was through his represented Gallery 3812 in Hong Kong, and
thanks to the aspiring guide by Calvin Hui of 3812, a reputable gallerist who has given me his professional

advice on building a systemic collection of Hsiao Chin’s work.

| have been drawn by Hsiao Chin’s unique way of using vibrant colours through his understanding of
“chakras”, the energy centres that are associated with different parts of the body auras. His semiotic
pictorial language and colour system not only are the manifestation of the profundity of Eastern philosophy,
but most importantly the embodiment of the ascendance of his spirituality; they are the colours of purity,

transformation and rebirth.

In the past three years, | attended some important exhibitions of Hsiao Chin: In January 2018, Tsz Shan
Monastery curated a thought-provoking exhibition “Zen and Art” for Hsiao Chin; in March 2018, China Art
Museum in Shanghai held a large scale retrospective exhibition for him entitled “Coming Home” which
marked the artist’s return to his hometown after more than six decades. In March this year, Musée Guimet
in Paris held a major exhibition “Les Couleurs de Zen (The Colours of Ch'an)” for the artist, highlighting his
distinctive role in the Western art scene; it was the first in 15 years after the museum featured another
Chinese artist, Sanyu, in 2004. Held in two opposite sides of the world, these exhibitions are a testament to

Hsiao Chin’s eminence in both Eastern and Western abstract art history.

I would also keep track on how major auction houses like Sotheby’s promote Hsiao Chin in the market. As
Hsiao’s avid collector, | am so thrilled that these exhibitions held by the museum, auction houses and the
gallery were a nod to his outstanding achievement and his contribution to the development of Chinese

abstract art.

EBARRBNEBESNER? CRASRENGER? EXEBEEERET?

BUENE—HHEEERERBMNNEERES 3812 B - RIS ERITRIFRCENTER
& MAT TRFZEERR  EREURARMEIIEHEFRAWRE -

HEEINERIS| RA SN N IRRERE L ETEREENEY - RN ES TN EERRASE
BRORRKXE - hER T MEABRAEEHER - ShREE BEELENER -

ERE=FERBMTEINSLEERE 1 201841 8 BUFAFDERTSINRENER (&8 -
2r) RAF3 [ DEREBMEERTEMXNALEER (FHER) - RRYFFEAATFRE
REBHAEMEREY  SF3 R EREXBUETAMBRTERER "EE, > B52E 2004 FF
FREZE  HRTAFHEEARMZARL > BHTHRSEASZMABIEINERSH - &EE
SR - EL R EERREEERA SRR BN R R RS -

B EZI B GHE L ERNARLRETHRESNEE - FRUMNARER B EERRERIEIE
RETHNERSFEDERNERE  5E T RPN UEBURMMHPEMKEMRRNERSR -




Ladanzadiluce-5 KR8 -5
Acrylic on canvas R EIR M
1963
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Cosmic Vortex

FHIEA

Mosaic glass IR E&E T
2005-2018
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Which period of Hsiao Chin’s works really appeal you and
why?

| was fascinated by a wide variety of Hsiao Chin’s works, in particular those
iconic ones created during the period of Punto International Art Movement
(1961-1966). Characterised by its humanistic and philosophical approach, and
the cross-cultural exchange between the East and West, Punto Movement
founded by Hsiao Chin in Milan in 1961 swept through Europe in the 1960s with
what seemed like Hsiao’s expressive yet decisive and controlled brushstroke. A
total of thirteen seminal exhibitions of the Punto Movement were held across
Europe within these 5 years, bringing together artists from both the East and
West in the discourse of spiritual and contemplative art, opening up a new

dimension in the history of abstract art.

Hsiao Chin’s Universal Energy series, which was first created during the Punto
period should not be missed. After the year 2000, he revisited and reinterpreted
this theme which has shown the artist’s maturity and the journey of his
spiritual ascendence. My family also adores his Eternal Garden series from the
1990s.

B ERF A ERRRSIfR ? BAE?

HENWRLERBERTHER - FHAIRILANER " EBRERMNES
FFHEA (1961-1966 F ) MIARB/ER « IHAXFEMTZB L DIAEAS
XSmRS R BEE 1961 KB TEEES) , DIthRIER
FUAN X RET S HI AV ERBTE 60 AN RERUMARE - TEZ B AFARFE+=
SN TERES ) WEAIRBERMNS AN  EEEEENEM
HWEPBARREROANENE  FIRTHRENENDHHE -

YN (FHER) RIARER - ZRIIREN TEB , KK B
122000 FERAEHBREHERE—TE  RALMBEANAN—ENSE
REPEHZIR - MMRARKMIEREEZMAIER 1990 FAH KA
By &5 -
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If someone wants to start collecting Hsiao Chin, what would you suggest?

Hsiao Chin is the bridge that connects Eastern and Western art history and his contribution to
Punto Movement is unquestionable. So the limited number of works created between 1961 and

1966 would be highly collectible in all aspects.

However | would advise to start with an overview on the artist’s career development to learn
about various themes and series of his works. Hsiao Chin is an energetic and creative artist, he
does not confine himself in one singular art form or theme, therefore we will see his works on

canvas, on paper, mosaic glass and even sculptures.

In his works, Hsiao Chin uses the chakra inspired colour system, circular forms and
radiating symmetric composition against the background of the infinite universe to convey
his understanding of Buddhist theories; and most importantly, his art is essentially the
manifestation of his meditation process, his search for transcendence with the paintbrush. Aside

from the aesthetic pleasure, there is a lot more to absorb when appreciating Hsiao Chin’s art.

I'will also be very cautious to check the provenance and condition of the works especially those
created in the 1960s. It is advisable to attend Sotheby’s auction to learn more about Hsiao Chin’s
market; and visit 3812 gallery to find out more about the artist and his work. Talk to the gallerist
and specialist to acquire professional knowledge and make a wise decision on collecting Hsiao’s

work which I would highly recommend.

MRBEEABRARNERDOER BEETFTHERR?

HYREERAHDEMEMNBR  MEMHERESNSRMBEELR - FTLUMLE 1961 &
1966 FERI RV —#H RIVE MU BB AR B EMUR EERS °

BREBZARCL2EMBREMRNE T RRIEER  SBEMARNEENFERRS - F
PR—URBENNRENNEMR  AERKACRANE—NBITNHERE - Bt
PIREBZIMMAEAE ~ ik - BERBBEEEMBEFR -

FREEFRTUEETHEAER  BRKRKRABERNER » LULERTZMMKES A HEE
P RFEMBEHRERVER - MEAEERMNR » MHBIMERA LRFH R MEIRAER
HRENBUEEESBANRNEFBER - RTXEMI  MEFSFRFETLUR
BB EERA -

BESRHEIEBRBERRHEMAMT - AL 60 FRRIENIER - RIFL2MNER
= LR E DB ZMHI51TE - LA ALIE 3812 ERAFZM R LA FRELHREL
Eill - ZHERMBRIR > ERFALIERFFLBRMAE - KEBIRIFH B AIUTEIR
TE o BABASFEHEBEENFR

..-r""l T -"'E;_ £E
The Beginning of Tao - 2, 244 - 2

Ink on canvas, #7_E 287K
1962

Through, &
Acrylic and ink on canvas, #5_E AKX
1964
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MARKET INSIGHT miZiR%E

From 10 September to 9 October, Sotheby’s presents the selling exhibition
of Hsiao Chin in Hong Kong S|2 gallery, “Hsiao Chin - Infinite Universe’,
featuring a series of valuable works by the pioneer of Asian Modern Art,
including the debut showing of more than a dozen of his recent glass
mosaics works. Before the exhibition opening, as co-organiser, the gallery
invited Felix Kwok and Johnathan Wong, Head of Sales in Modern Art and
Gallery Director of Sotheby’s, who take us behind the scenes and allow us to
deepen the understanding of the significance of this prominent figure in the
international post-war art scene.

BB EIR I0BHE10A 9 Eb‘“%/%***tt S|2 iz B£8R

17 "HE BERTH REZ VAT ST 8 R EDRY
— RBESE @TE%%J‘?‘%55&%5%1?5’9@%%%%%%%
RETEERD - REFSA (ERBMITH 3812 ER4THIZ
BIRAREGERIMUERET *&51’”?} (*fﬁttﬁml
BREEE ) MERAN (RELmMRES « WAZMNBMmER
HEEXE) @  AATE-THRMESEEREBRETRRE - KU
FHRBREBR—FHENERaFEREENRE -

Why did you choose Hsiao Chin? What was behind
the idea?

Wong: Sotheby’s S|2 gallery organises many different exhibitions
throughout the year, for example, Picasso, Condo, Alex Katz, and
also such art movements as Gutai, Korean Monochrome etc.
However, in terms of post-war art movements from the East, we
still have not had a systematic presentation. We think that Asian
artists belong to an important genre, where the status of Hsiao
Chin is particularly interesting, since he is not as well recognised
as artists like Zao Wou-ki or Chu Teh-chun, there is much room to
study his role in art history, especially his contributions to Tong
Fang Art Group and Punto International Art Movement. In this
selling exhibition “Hsiao Chin - Infinite Universe”, we feature Hsiao
Chin’s iconic canvases of the 1960s as well as the more recent
mosaic works, allowing the audience to understand his artistic

transformation and significance.

Kwok: Hsiao Chin is a leading figure in the history of Modern
Asian Art and has been a curatorial focus for our auctions in Hong
Kong. Since autumn 2017, we have curated four consecutive
themed sales of Hsiao’s works, focusing on the modern and post-
war art world. Not only have we set new auction records for the
artist (the five best auction results of Hsiao Chin all took place
in Sotheby’s, topped by La Forza Della Meditazione, which was
sold at HKS$7,560,000 in 2018), but also received an enthusiastic
response from collectors. Titled Infinite Universe — a name derived
from the manifesto of the Punto Movement and reflecting Hsiao’s
passionate pursuit in understanding the universe, the exhibition

aims to present a comprehensive survey of his oeuvre and diverse

artistic language.”

Jonathan Wong &£
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From the recent auction records of Sotheby’s, it is evident that
a lot of resources have been put on the research on Hsiao Chin’s
artistic career; what is the biggest inspiration you get from the
process?

Wong: What | find most interesting in Hsiao Chin is his pivotal role in the post-war
art history, which fostered significant exchanges between artists from different
countries. His experience is rare among his contemporaries. Like a thread, Hsiao
Chin connected pearls of different sizes and types, this is what | like the most about
the artist. To study Hsiao Chin is to examine many artists across the world, this is the
most interesting part in researching the artist.

On the other hand, | find it frustrating that artists from the East were all individuals
performing solo in the post-war art history, lacking the so called “organisational
strategies”. Yet when we look at the West or even Japan and Korea, there were
many organisations and movements in the 50’s, 60’s and 70’s that drove the art
development. Therefore, when we examine Hsiao Chin, we realise that not only
does he represent a country, but also the value of Eastern artists in the international
dialogue. And his art itself also exhibits influences from many artists from different
countries, which is the reason why | have been studying Hsiao Chin enthusiastically

in the past three years.

Which works do you recommend in Hsiao Chin’s “Infinite Universe”
exhibition in Sotheby’s S|2 gallery?

Wong: This is the first time to present a complete series of Hsiao Chin’s mosaic
works, the visual effect of his mosaic works is very distinguished, when put together

with his canvas works under proper lighting, it is going to be remarkable.

Kwok: Mosaic is a traditional medium in Europe, it can be traced back to ancient
Greece and Rome, it existed even before oil painting. Although Hsiao Chin was
born in China, he spent most of his life overseas and was more influenced by
Western culture than Chinese culture, especially from his second home Italy.
Mosaic is the reflection of his sentimentality towards the medium and its

aesthetics.

With his paintings as blueprints, each mosaic work shows two different years of
execution: an earlier year for his painting, and a later one for the mosaic, such
unique creative process is akin to the artist’s self-monologue across time and space.
The first appearance of Hsiao’s mosaic works was in his exhibition “80 Years of
Energy, Hsiao Chin’s Retrospect and Prospect” in 2015 in Taiwan National Museum
of Fine Arts, Taichung, then they were exhibited in “Hsiao Chin: Coming Home” in
2018 in China Arts Museum, Shanghai. However, the numbers of his mosaic works
displayed in these two exhibitions were very limited, so in terms of quantity and

comprehensiveness, this exhibition at Sotheby’s is undoubtedly the finest.

Hsiao Chin is going to be 85 years old next year, what do you
think of his career in its twilight?

Wong: As a specialist in the 20th century artists, | can always relate to artists at the
late stage of their careers. In general, artists nowadays live longer, their late years -

especially in their 80s, are often an important period for their creation. Many of them

would start documenting their oeuvres, organise retrospectives, and even publish
their catalogue raisonnés. | believe Hsiao Chin is exactly in such a position, his series
of large scale retrospective exhibitions and the two memoirs published in recent
years, ‘A Historical Dialogue in Art” and “Legend of the Rambling King: Side View of
Hsiao Chin”, are good examples. And in this exhibition catalogue, | have written an

8,000-word article, detailing my view about Hsiao Chin, a truly respectable master.

What is the reason for doing the exhibition in your gallery space
instead of in the upcoming Autumn sales preview?

Wong: One of the advantages of doing exhibition in our gallery space is that,
take Hsiao Chin as example, we can often see his works in auctions, but rarely
his oeuvre across different periods. We can make the best use of the flexibility of
our space and showcase his works in his early, mid and late stage of life, allowing
our collectors to know that Hsiao Chin is not only an important post-war Chinese
artist, but also an influential figure in Modern Asian art history. It is a different

aspect from auction preview exhibition.

Kwok: As his colleague, | admire Jonathan’s talent and attitude, I am honoured
to finally collaborate with him to curate the exhibition with such enthusiasm.
A special thanks to his team for putting so much effort in this, | very much look

forward to the show!

Felix Kwok ZBERAN
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TEFAF: Chinese Art Market Report 2019

Interview with Calvin Hui

When did you start to work with Chinese collectors?

I have been working with Chinese collectors since 2008, when the art market
started to take off in Hong Kong. After that | was operating my own gallery in Hong
Kong, | was also working as the co-chairman and director of some art fairs, so |
also have had many opportunities to work with Chinese collectors in these various
roles. In recent years, there have been more chances to work with them as well,
because many Mainland Chinese collectors came to Hong Kong for Art Basel and
auctions here, so there have been more connections and interactions among Asians

collectors, including those from mainland China, Hong Kong and Taiwan.

What have been their collecting patterns, tastes and preferences?
Have you seen any changes over the past 10 years?

I think there are two main factors that influence the Mainland Chinese collectors’
tastes and preferences. The first one is the art auction market. Collectors in mainland
China prefer to buy at the auctions so they pay particular attention to the trends in
the auction market, which affect the collecting decisions they make at auctions and

outside of auctions.

The second factor is that many Western galleries have opened branches in Hong
Kong and Shanghai. Moreover, there are an increasing number of art fairs held in

Asian cities and with that significantly increased marketing activities.

Mainland Chinese collectors are more likely to follow the trends of the Western art

market, which influences their decisions when it comes to art collecting.

What do you think their preferences are for different categories
of art?

Because my gallery and | are more specialised in modern and contemporary art,
with a specific focus on Ink, so | think my answer will be a reflection of my day to day
experience as opposed to other areas like antiques. If we are talking about mainland

Chinese collectors, I think they are more focused on Chinese artists.

How is their collecting behavior different from a typical Western
collector or other Asian collector?

I think Mainland Chinese collectors tend to follow the market trend. And | just
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mentioned, | think they prefer to buy what is trending in the market or collect what’s

in fashion during that auction season.

The trend in the auction market can be observed in two groups of artists, one group
is the most well-known 20th century top-tier artists, like Wu Guanzhong, Sanyu
and Zao Wou-ki; another group is some middle-aged, younger generation artists.
The market of these artists is known by collectors through auctions and big-name

galleries that represent the artists.

If artists do well in these markets, then the collectors will be more likely to be in
favor of this group of artists. | have one example for demonstrating that Mainland
Chinese collectors tend to follow the market trend here. In recent years, the auction
market, especially Sotheby’s and Christie’s in Hong Kong, has been promoting a
category called Post-war Asian Art, so all of sudden you see the price of some artists’
work, like Hsiao Chin, increasing by many times over. | think that shows how auction

houses are directing Mainland or other Asian buyers’ choices.

For many Mainland Chinese collectors, Hsiao Chin might be a
relative new name to them, so that is something new they have
to learn about versus Wu Guanzhong whom they are already
likely to be familiar with... What are your thoughts about this
dichotomy?

Yes. They started to be interested in and collecting these works, not because they
went to museum exhibitions nor learned about the post-war art history, rather, it
is because they see auction houses are promoting these artists and their works’
prices have increased so much, so that is what facilitates their collecting interest in

this category.

Of course not all collectors are collecting for this reason, but generally speaking,
this is a common situation (among Mainland Chinese collectors). | think some of
the collectors study the artists carefully, talk to gallerists, learn from exhibitions and
artists’ profiles, but they also notice the market prospect in terms of future value
growth. I think in terms of art collecting, especially Chinese art collectors, it is the

market that plays a directional role.

Do you feel that art education programs have played a role here?
Yes, | think if they are interested, they will learn quickly.

We didn’t used to hear much from the Chinese art market, but over the past 10 years,
Chinese collectors have been learning very quickly and they learned with a positive

attitude. | would say that’s a positive sign for developing the art market.

I mentioned that they like to catch the trend, especially the developments in the
auction market. This is really a phenomenon, but I'm not saying that in a negative

way. I think they are also learning (by following the trend) and it is a learning process.

If I speak purely from the aspect of modern and contemporary art, Chinese
collectors haven’t focused much the academic side, that’s also a problem Chinese

art market is facing.

We surveyed a number of top collectors. Many of them don’t really read books to

educate themselves. They go to exhibitions and listen to their friends and advisors.

Yes, but if | speak from the aspect of modern and contemporary Chinese art, there
is no encyclopedic literature which specifically focuses on this category for them to
read. The museum system in China is still quite immature, so knowledge of collectors
in China has been limited by lacking art education, museum establishment,
academic applications, research and archives in China. They may only access such
information in auction catalogues and learn through these channels. There are some
more sophisticated collectors, who might travel abroad to UK, France, Switzerland,
New York, for example, to see more museum exhibitions and learn about the
developments in international art market. But compared to the large pool of Chinese

collectors, thisis just a small group.

Based on your observation, why do they collect?
I think everyone collects for different reasons. Some might think they possess a
certain amount of wealth, some might want to enter the art collecting field, while

others might want to enhance self-cultivation, especially for the new rich.

Of course personal taste is also involved; the desire to enhance the personal image
might be another reason because art-collecting reflects wealth and social status
after all. Through art-collecting, they have found a way to stand on the peak of the
pyramid, and they are invited by galleries and auction houses to different social and
VIP events around the world, so | think what | mentioned above might all be the

possible reasons of why they collect.

They might collect for their personal needs, or they want to network with others,
so | don’t think | can stereotype Chinese collectors here. | cannot say they collect
just because of this or that reason. | think the Chinese population is large, and they
don’t collect art for a single reason at the moment. They might consider art as an
investment as well, but everyone does, be they Chinese or Western collectors. So

they are similar in that sense.

| want to compare what you just mentioned at the beginning,
where you touch upon one specific behavior, their taste and
decision making are shaped by auction houses, at least in this
category. In addition to all the reasons that you described, like
social status and personal enthusiasm, do you to feel to have art
as a way to diversify their investments or art as an investment is
a very important part of this?

You know how the economic situation in China can change in a very short period of
time, so mainland Chinese collectors have a different economic climate to deal with
compared to Western collectors. | think some of them do treat art as an investment,
but they don’t have too much exposure to the experience of how to regard art as
an asset class in investment. They are more focused on what they can see on the
market as a short-term trend, which maybe directed by auctions, and this could

influence their collecting choice.

For example, if somebody said something about the price of this artist’ works would
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increase in the future because of various reasons, they would invest their money (in
the artist’s work) if they see any type of investment opportunity. Some of them will
combine the investment they make with their desire to collect for their enthusiasm
or home-use, and then some of them will be purely for investments, which I also

believe is a large portion of collectors.

Where do they like to collect, geographically?

| think there is a lot of internal consumption of art within Mainland China, because
when the collectors are have difficulty touring outside Mainland China, they will buy
at Mainland Chinese auction houses or through other avenues in the country.

Of course some of them are still buying outside China, but based on our
observations, over the past 2 or 3 quarters (as of December 2018), buyers from
Mainland China have decreased in Hong Kong during the auctions or even during

the art fairs because of different reasons, politically and economically.

You mentioned their preferred buying channels are auctions.
Do you think it is still the most important collecting channel for
them?

In my category, yes.

Some of the collectors will go for high-end, top-tier works, some of them will

collect upcoming artists’ works. For the artists in the mid-range of the market, they

are probably at a relatively unstable stage in terms of the prices of their works and

career paths.

I think the distribution of Chinese collectors on the market is wine-glass shaped -
the top part takes a large space, then the middle part, just like the middle part of any
wine glass, is very thin and fragile, which can be easily influenced by factors from the
market; at the bottom you see a very large group of new collectors, and they collect

works of art that are less expensive and more accessible for them.

So if collectors are buying top-tier works, their collecting channels are mostly
auctions or private dealing, but | would say auctions (are) more obvious. Some
upcoming artists have also shown in auctions, but | think it is the middle-range
market where the development is relatively slow. Collectors are not very interested
in those artists in middle-range market in such volatile economic environment,
because the development of the art market in China is still an on-going process, and

the ecological environment of art collecting is incomplete as well.

How do you define the top-end, middle-range and lower-end in
terms of a price range?

I think the market needs to find some star artists whose works are sold between 5
million to 10 million HKD. If the price goes over 10 / 20 million HKD, you would begin

to enter the top-tier range, which is good. | will take Zao Wou-ki as an example.
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You cannot buy a good work of Zao Wou-ki with 10 million HKD now, so between 5

million to 10 million HKD, there is a blank space yet to be filled.

I think if there are going to be more artists moving to top-tier from this price range in
the future, there will be a lot of opportunities within this gap. There’s also the price

range of 1 million HKD and below, which I think is an awkward one.

Many new collectors are buying in this lower-end market, between 100k to 500k
HKD, but for those works around 1 million HKD there are more... what | want to say
is that either lowest or highest, there is almost a blank area in the middle, so there
are quite a large number of artists which belong to this range, they are actually at a

very difficult moment in the market.

Which artists belong to this mid-band, if | may ask?

There are a lot of them and you will know when you open an auction catalogue. |
think there is another thing that when we talk about some high-end and high-value
artworks that are of 10 million or 20 million HKD, so not necessarily everyone can
buy at this level, because the price of artists like Zao Wou-ki is already very high, so

they are still looking for some artists with the prospect for future potential growth.

So | mentioned 5 million to 10 million HKD, because at this price range, it seems
some artists carry the potential to break through and increase over 5 or 10 years.
| think there will be collectors who are keen to collect this type of artist, because
they will expect to see future investment growth. This is purely based on my
observation and experience, because | don’t have the statistics to do the analysis,
so | am just trying to share what | have observed and what | feel is surrounding me

and my collectors.

Yes, | think from my observation, what you said about this mid-band, it is probably

about 500k to 1million USD price range.

The key is how they get the information. For example, recently post-war Asian artists
and | use Hsiao Chin again as an example, that have a proven achievement and
contribution in art history, but then comparatively, Hsiao Chin’s price is just 10% or
5% of Zao Wou-ki, and that’s why when the market really picks up - collectors will
say “hey I will not be able to spend 50 million or 70 million HKD, or within 10 million

HKD, so | definitely cannot buy a Zao Wou-ki now, but then I will buy a Hsiao Chin.”

If Hsiao Chin’s enthusiasts become another new generation of Zao Wou-ki’s
(followers), then the growth could be very big, that’s why they are looking for this
type of opportunity - artists with historical background and proven records. That’s
why | would say now the market is still looking for some rising stars, but then

collectors will become more rational, I would say.

Before this it’s more like, the artists and galleries would create marketing
promotional noise then they (the collectors) would just go to spend, even though
the artists have not been sufficiently been exhibited in museums, major collections,
publication history, they still try to catch the trend but then it didn’t really prove to

be successful.

But now there’s the new trend so | think they will focus on modern 20th century
master artists, because they can read the history, they can see a lot of proven

records, which will favor investing in those artists.

How long did the Mainland Chinese collectors normally hold the
artworks they acquired before selling them?

For those who collected for investment purposes in China, 3 years may be long
enough to hold the works before reselling them. However some institutional

collectors are committed to building collections as a cultural asset.

What have been the major challenges for you to work with
Chinese collectors?

The Central government policies have imposed major impediments on the
development of modern and contemporary art market in China. Challenges may
come from liquidity of cash, regulations of artwork import and export, as well as
taxation issues are the main factors which both dealers and collectors have to be

aware of.

The market has gone through a volatile period of time since
2011. What do you feel has changed since then?

Collectors have become more cautious, this period of volatility may also provide
collectors time to re-examine the way an art collection could be considered as
investment; however China is a vast country, there are always new riches in the
second-tier and third-tier cities to enter the market like what the first-tier cities have
experienced. But in general, | found collectors may become more cautious. Such
a change in mentality and behavior may also be caused by social and economic

factors driven by the nation’s political climate and policies.

What is your forecast of the market over the next 5 years?
Political ideology and cultural policies continue to intervene in the art market. The
type of artwork which is promoting Chinese cultural understanding may become

more and more relevant, particularly Chinese Ink.
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