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One Step Back, Two Steps Forward

A reverse of the familiar phrase “one step forward, two steps back”, the theme of this
COLLECT issue focuses on the need of looking back at our history and cultural heritage in the

development of artin future.

Certainly, artists carry with them the responsibility of opening new epoch in art history,
influencing artists in generations to come, yet as Andy Warhol famously predicted, “in the
future, everybody will be world famous for 15 minutes”, the rapid changes in the art scene leave
little room for the trendsetter’s impact. This brings us to the discussion of evolution within the
lineage of our culture in order to ensure continuity of meaningful dialogue that can stand the

test of time.

The featured article of this issue brings up the heated topic of artificial intelligence in the
art world and discusses the role of humanity amid these unprecedented breakthroughs.
The inspiring stories of master Hsiao Chin and Huang Guanyu resonate each other in their
reinventions of traditional cultural spirit. The special section Mind-Scape IV, an annual
exhibition of 3812 gallery at Ink Asia 2017, surveys a group of artists spanning few generations
who have developed their own artistic languages to reinterpret cultural heritage in the global

village.

Welcome to the second issue of COLLECT, let’s look back in order to look further.
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About 3812 Gallery

Founded in 2010 by Mr. Calvin Hui and Mr. Mark Peaker, 3812 is recognised as one of Hong Kong’s leading
contemporary Asian art galleries. Aspired to fostering the dialogue on oriental culture and heritage, 3812
represents established and emerging artists who communicate their artistic and cultural experience with
their unique contemporary vision. 3812 exhibits artworks, from both the 20th Century and the 21st Century,

our interest span from that of modern to contemporary periods with a specific focus on ink works.

To address the importance of promoting cultural value, 3812 gallery organises exhibitions, cultural programs, art
fairs and collector’s events throughout the year at our tripled-decked gallery space, unique in Hong Kong with its

own garden, terrace, private salon and a dedicated exhibition space with a ceiling height of more than 4 meters.

Our Story

Founded in 2010 by Mr. Calvin Hui and Mr. Mark Peaker, 3812 Gallery is recognised as one of Hong Kong’s leading

contemporary Asian art galleries.

The Name

3812’s name was formed by its founders after completing Vallée Blanche in Chamonix, France. The starting point
to this off-piste run is a long, precarious ridge, 3812 meters above sea-level. As we descended in the shadow of
Mont Blanc, carving our paths in the powder snow much as an artist’s brush traveling across the canvas. That

moment, the inspiration for 3812 was born and the name is an homage to that memorable day in the French Alps.
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ONE POINT AT ATIME

On September 14, China Art Museum in Shanghai announced the large-scale retrospective
exhibition for Chinese abstract art pioneer, Hsiao Chin, a nod to the master’s significant
contribution to the development of Chinese modern art in the 20th century. The name
of the exhibition, “Coming Home”, ingeniously conveys the master’s all-embracing life

philosophy and his emphasis on one’s cultural root throughout over 60 years of his artistic
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Having left China since he was a child, Hsiao Chin has come a long way to become one of the most influential artists
in art history, traversing the world to promote Eastern artistic spirit. Just as his iconic symbol, the circle or point, that
represents the beginning of all things with endless energy, Hsiao strove to cultivate his unique style in accordance with
his own culture and promote Eastern spirituality since the beginning of his career. The artist explained in the press
conference that he understood from the very beginning that it is crucial for an artist to “discover his cultural root, hence
[he] began to ardently study traditional Chinese philosophy and religions, and realised the profundity and individuality

of Chinese ideologies.”

Over 60 years later, Hsiao Chin has come back to his original “point”, his birthplace Shanghai, with unquestionable

influence to share his endless journey of creation.

Hsiao Chin, Le forze di Quattro Parte (Courtesy of 3812 gallery)
e (PU5eeE) (BElRH 3812 B )
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Hsiao Chin, L'inizio del Dao-3 (Courtesy of 3812 gallery)
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The Starling Point

Hsiao Chin co-founded the first avant-garde art group in Taiwan, Ton Fan Group,
in 1956. The revolutionary spirit of the group earned the eight founders the title
of “The Eight Great Outlaws” after their first exhibition, A United Display of Chinese
and Spanish Painters, which presented the works of post-war Chinese artists
alongside Western avant-garde art, emphasising the individuality of Eastern
aesthetics while adopting the abstract art form from the West. The name of the
group, “Ton Fan” (Eastern), evidently suggested that the fundamental of the group
was based on Chinese traditions and culture; through the innovative minds,
vanguard approaches and international vision of Hsiao Chin, Ton Fan Group broke
the stagnation in the art circle of Western dominance, fusing Eastern philosophy into

their personal visual languages and opening a new path for Chinese modern art.

Hsiao Chin went to Spain in 1957 to further develop his personal style, and he
eventually settled in Milan where his career began to flourish. With his art being
widely recognised in the European art circle, Hsiao spearheaded the cultural

exchange between East and West, significantly contributing to the development of

Chinese modern art.

Instead of a conclusion of
his artistic journey, Hsiao’s
return is another step forward
in his cultivation of life and
philosophical insights, the
home to his spirituality.
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Punto International At Movement

Not only was Hsiao Chin instrumental in promoting the achievements of Chinese
artists by curating over forty exhibitions of Ton Fan Group in the West, but he was
also the key to the success of the art historic Punto International Art Movement
which he co-founded together with Italian artist Antonia Calderara, Japanese

artist Azuma Kenjiro and Ton Fan Group co-founder Li Yuanchia in Milan in 1961.

Punto means “point” in Italian, it is the smallest and most basic creative element
in Western art where a point can extend into lines which then construct different
forms. From a philosophical perspective, “point” symbolises the origin and the
end of all things in traditional Chinese culture, illustrating the notion of “all things
as one” from ancient Chinese wisdom. Essentially, Punto Movement was the
artist’s aspiration to introducing Eastern spirituality into modern Western art, it is
the continuity of Ton Fan Group’s endeavor but in a larger scale, spreading across
Europe throughout the entire 1960s and becoming an influential international
movement that effectively forged cultural exchange between the East and West.
Having a close friendship with Hsiao Chin, renowned Italian Spatialist Lucio
Fontana supported the movement by frequently lending his works to Punto
Movement exhibitions, contributing to the promotion of Punto spirit. In 1962,
the second Punto exhibition was held in the historical landmark of Barcelona,
Palacio de la Virreina, and was endorsed by the local government, the exhibition
was largest in scale with twenty-six participating artists from eleven countries.
The third exhibition was held in 1963 with comparable scale, where 18 artists
from seven countries displayed their works in the Italian ceramic center Albisola

Superiore.

Asserting that an artist in a foreign country must draw inspiration from his or her
culture of origin in order to find personal strength and direction, Hsiao Chin not
only found his artistic voice in Western artistic circle but also established the role
of oriental spirit in the avant-garde development in the West. The significance of
Punto Movement is manifold. Firstly, the Eastern idea of internal spirituality were
introduced at a time when the world was still recovering from the catastrophe of
the Second World War, the introspective nature of art became necessary in the
revitalisation of civilisation. Secondly, people started to appreciate abstract art at
a philosophical level instead of a superficial art form for displaying technique and
visual pleasure. Thirdly, it significantly forged cultural exchange between East and

West, broadening the perspective of generations of artists.
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Hsiao Chin, Gathering the Force - 1 (Courtesy of 3812 gallery)
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Dancing Light, Cosmic & Sun Series

The ideology of Punto Movement called for the mindfulness and the pursuit
of spirituality in art, which is the process of contemplation and self-discovery
rooted in one’s heritage yet unconstrained by cultural boundaries. Exhibited in
various Punto exhibitions and conceived to be the most distinctive work of the
artist’s oeuvres, Hsiao Chin’s Dancing Light series (1963 to 1964) and Sun series
(1962 to 1966) not only epitomised the spirit of Punto but also served as a record
of the artist’s expansive cultural philosophical perspective as well as his tireless

cultivation of spiritual life and artistic career.

While lots of earlier works were executed with ink on canvas or on paper, Dancing
Light and Sun were painted with the then newly innovated medium, acrylics,
and the vibrant colours, dynamic brushstrokes, colourful spatters and geometric
composition appear to be even more expressive, translating ancient ideas into a
modern language. Moreover, Hsiao was influenced by both Chinese and Western
mythologies, Tibetan Buddhism as well as the rationalism from the Western hard-
edge period, which are reflected by his rendering and expansion of colours, shapes
and symbols. These masterpieces are testaments to the artist'’s melding of Eastern
and Western aesthetics and techniques, and it is also the manifestation of Hsiao’s
life philosophy and experiences cultivated through his continuous exploration of
Eastern and Western cultures. They are the nexus of Hsiao Chin’s artistic career,
blending the artist’s inner spirit into the compelling yet meditative abstract

composition, transcending cultures and attaining international recognition.

Hsiao Chin, Il sole viola (Courtesy of 3812 gallery)
e (EXB) (EFH 3812 REpRMt)

Hsiao Chin, Dancing Light -7 (Courtesy of 3812 gallery)
wE > (CezigE -7) (BRH 3812 SR )
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A Historical Dialogue with Art

The visual power of Hsiao Chin’s works continues to impress viewers and his
pivotal role in Punto International Art Movement has left an important mark in art
history, yet the master’s contribution is not limited to his brush and palette. Over
the course of his career in the West, Hsiao wrote numerous articles for Taiwanese
press to introduce the concepts and development of avant garde art in Europe,
opening a window for local artists to learn about Western art. He also regularly
wrote letters to encourage young artists to find their own path while emphasising

the importance of one’s cultural root.

Although half of a century has passed, the writings of Hsiao Chin remain to
be as inspiring as his art. His book series A Historical Dialogue with Art, which
consolidates the artist’s past articles, letters and interviews, was published in
September 2017, offering readers a glimpse of the development of Chinese and
Western art in the past decades as well as Hsiao’s artistic ideology through his
own words and insightful comments. Hong Kong Arts Centre and Hsiao Chin Art
Foundation also co-hosted a book launch and academic sharing with the master

in September to honor his impeccable achievements and contributions.
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Returning to the Origin

Although already in his 80s, Hsiao Chin has shown no sign of slowing down. In
March 2018, Hsiao is returning to his birthplace Shanghai to have a large-scale
retrospective exhibition in China Art Museum, followed by a five-year academic
and research program that aims to educate the younger generation and promote
the art of Hsiao Chin. Instead of a conclusion of his artistic journey, Hsiao’s return
is another step forward in his cultivation of life and philosophical insights, the

home to his spirituality.

Director of China Art Museum, Li Lei, described the works of Hsiao Chin as “the
highlight of the museum collection and the epitomes of Chinese art”, and his
remark certainly resonates with the international recognition of the master’s
profound contribution and accomplishment. Hsiao’s works are widely collected by
prestigious museums such as MOMA and Metropolitan Museum of Art in New York,
National Art Museum of China, Museum of Modern Art in Barcelona, and National
Taiwan Museum of Fine Arts. Moreover, the recent auction sales in Hong Kong
also featured the historic significance of Hsiao Chin and Punto Movement, the

successful auction results once again confirmed Hsiao’s profound influence.
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Hsiao Chin, Lombra della luna (Courtesy of 3812 gallery)
g (BE) (ERH 3812 Rt )

Hsiao Chin, Il silenzio (Courtesy of 3812 gallery)
W (F%) (EFH 3812 HEpiefit )
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Declaration of Punto International Art Movement
Purity of concepts and reasons for creation are conditioned on
the understanding of the “finite” within the “infinite”, and on

the grasp of the reality of thought and the true meaning of life.
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The seventh Punto Exhibition (Courtesy of Hsiao Chin International Art Foundation)
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In 1961, Hsiao Chin founded Punto International Art Movement in Milan with Italian artist

Antonio Calderara, Japanese sculptor Kenjiro Azuma, and Li Yuan-jia. The movement
made a statement against the sentimentality and non-representation pervasive in
abstract art in that period, in favour of a deeper level of spiritual pursuit. They believed
that artists should take on the role as the messengers of this spiritual revelation.
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Hsiao Chin, La proiezione dell'Universo, Acrylic on canvas (Cour
e (FEZHE) (EHH 3812 BEsRMt )

Total of 13 Punto exhibitions were held during the 1960s and
its influence was extended from Milan to other European
countries, and even to Taiwan. The Punto International Art
Movement was one of the few international art movements
that was founded together by both Asian and Western artists.
Being the first Chinese leading member in the movement,
Hsiao Chin’s achievement in forging cultural exchange

between the East and West was extraordinary.
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Hsiao Chin, The God from Origin (Courtesy of 3812 gallery)
e (JEM) ([ERH 3812 HEpRMt )

Hsiao Chin, The Link (Courtesy of 3812 gallery)
g (OF) (B 3812 )

Italian writer and philosopher Francesco Saba Sardi
described that The Punto International Art Movement
was an artistic movement that did not follow fashions
and trends, which was timeless, boundaryless, and
constructive, and that it utilised fresh signs. Though
each member had different roots and styles, they all
shared common goals and ideals.
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Hsiao Chin, Expansion (Courtesy of 3812 gallery)
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One of the most debated topics in recent years is the threat of artificial
intelligence replacing human across a broad range of activities and jobs.
While it is still believed that creativity and intuition are innate features
exclusive to human, nevertheless, this growing concern of technology
rivalling human has infiltrated in the art field, pushing the boundaries of

-

" '..,_ $ R I e e T | —4 = = m— e e ' _ 'y - = painting is dead”, once again resonates in the art world. His remark was
T o i, ‘:' it . aey X 2 * - . 4 o1l . : a response to the invention of photography, which posed challenge to
. ' “+ W m——— P . ' 2 : | - , o= realistic paintings prevalent in that period.

It goes without saying that painting and visual art in general are far from

being dead even in this increasingly digitalised world. If history is any
' L " P ' 0 - ' — : ' guide, perhaps the issue is not about coexistence, but our position as
, - human, the creator and end-user of these terrifyingly intelligent machines.
By presenting some of the latest developments of artificial intelligence in
the artistic realm and interviewing different figures in the field, this article
addresses the root questions in the nature of creative process, the limits
of both machines and human, as well as the challenges and opportunities
technology could generate.
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DISRUPTING THE ART WORLD

In 2013, Galerie Oberkampf in Paris held an exhibition in which all the artworks on display were created by “The Painting Fool”, a
computer program that only needs minimal direction and can come up with its own concepts by going online to source material.
It produces art that is meaningful to the audience because it essentially draws on the human experience as we live our lives
inseparable from the screen and increasing communicate and express our opinions on the web. Undoubtedly, machine-learning
has the ability to create based on information, but can we call their creations art? Does it have the unique skills that even not every

human possesses? It turns out that this question is not difficult to answer at all.

In 2016, a painting was unveiled in the Rijksmuseum, Amsterdam. It astounded the art world with its skill that emulates one of the
greatest masters in history. The 3D printed painting is the result of “The Next Rembrandt”, a project that performed extensive study
of Rembrandt’s oeuvres and created software that generated the painting based on data. “The Next Rembrandt” painting features
the artist’s masterful techniques, “[o]nly this time, data is the painter, and technology the brush.” While many would react to this
technology by pointing out the idea of originality and emotional response in the value of art, unsurprisingly, the tech world is

already getting ahead of the subject.

Last June, Art and Al Lab at Rutgers University published an impressive finding that some artworks generated by the deep learning
technology, Creative Adversarial Networks, were ranked higher by human in terms of their communicative and arousal-raising
properties. The machine has been trained to generate artworks that do not fall under any known artistic genre hence appear to be

“creative”, and it is able to evaluate its own artworks.

ZiiiRAIEE

2013 F » ZEERNRBREEHEMN T —I5RE - TERKEH—EMH "@/XEM (The Painting Fool ) KIEBAEI2LAIE -
FZEFEXEFTBONSE - @I ER LAERER ST B CHNEMIER - MO AR EXRMTERE &
FERBEMBEEFER RIS —ED - ZEMELEE LEET KR S REnRe I ERNEMam - SEEER
HWREEARESMMETANEMRE - ERMTLUISEARBZREME ? ERANER—LARRZABIS AR ? FEE
B9 EERIREI T E B -

2016 F  FISHS R EI EYERE T —IBERIIMANESE  ERERE—ESR TT—EKKGE) NIEE - HEHHEE
(Rembrandt ) —EE L RERNWEMHZ ———PRIGER T BMR - ZIEERABH 7T HABNIER  WERMEEHNER
e TRERDL - WX ERETSEXRHEEMRNSBRIT : MEEER  ERERTERNAR KR TEBNEE -,
HARZ A\BERERMELEL  2MNEEERRANESIBRNLCE B8R HXEEBEILBR -

EFERB  BISEKZ (Rutgers University ) BB A TEEREHERT —EREFEHNEE  —LHRESERN £
PR ) TR ENRERSTD  ERTFEIAXENREREREE  HERESHEHIG - ItHEERNAIEHESE
FROZMrtEm > AMEFRRUESR TaIZ, - RIS EIRgaHaHE - EHEEm -

Feature 878

If we know for a fact that this virtual artist is artificial,

why are we trying to look for its “soul”?

Does it even require a human factor at all?
REEYEIEE2G=EE|EARMN » VAUREESS » HEEHHIBIE ?
Al "&iix, 2%V BEEMANALEESCH 'ER, K?
EXNEEHENETEAFHISEIRE ?

Emotional Aware Portrait #3
(fBR2RIR Photo Source: http://www.thepaintingfool.com)
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The Next Rembrandt
(fBHZRIR Photo Source: https://www.nextrembrandt.com/ )

EEA TEaERERNSEEE
&8 RERE R REB AL -
FeERSEREBECH—E "8,
HRESEHEEREEER
ISLANG (B A RAS, ASDNE
BilfaMEES o

IS CREATIVITY EXCLUSIVE TO
HUMAN BEING?

There is no shortage of evidence that demonstrates artificial intelligence
can replicate human’s artistic techniques and generate works that are
considered original, appreciative and imaginative, all-too-familiar ways
to describe a young emerging artist, only this time this talented artist is a
machine. Artificial intelligence is capable of generating something novel,
but so far what it has created are based on human’s experience and input,
so can we call this creative or simply random result of an algorithm that

has been trained to exploit human’s expressions?

The investigation of artificial intelligence ultimately leads us to a deeper
understanding of the concept of creativity and what it means artistically.
Artists often explain their creative ideas with such mysterious concept
as inspiration and intuition, which essentially are the combination of
historical and cultural knowledge as well as lived experiences, data
that machines can source from the immense digital world and create
based on a set of instructions. One would argue that creativity must
involve a personal texture, the nuance emerged only during the creative
process that has no guideline to follow; for example, a good singer is
not about how well he or she can catch the notes but the way the singer
performs between each note; a painting is not just about how precisely
it represents an object or idea but the painter’s decision behind each
brushstroke. However, as artificial intelligence continues to interact
with this world and imitate human beings through the deep learning
technology, it is possible that it would gain its own “experience”, develop
its own character or even emotions, hence it would be able to add its
“personal touch” to its art.

BENRANEFRBRIS ?

BIEFPATLERET LIERAENENFE  DANELHE - BfEE
BEERWEBGEOIFR  SRIPFFENEERRNSALERS - R
BENR BN EEGNENRE— MR - A TEREA0HENRIEN
=Y Bi25 0 BRIRNEEMIGRE ABAVERME@MA - EIt 55—
BREREEANE  MRRAR—ESNERMARRES B EERE
e ?

HRATERENARGRRERMERAENE—MSREENERE T
ERAAIER - BMTRME R BERAEB SRS R IR
BIffRR ELHMSANE LEESECABMUR EEEBIES - s
A AR E AV ES R P EVE L& » WIKIE— RIS EITANE -
APEFHER A ERSHEASE  MARRIEE Z B
ZRIREEERR  BRFENRAIFERRD T GiE © 0 —ERF
NA A ERBESHNEE  MERBESHENRRLN - @571
EEERSKIRIBEZBERNVBERE  BEEREREB—FB=5EN
25 o A EEATLEREERNHERS  WEBRESE MK
BEALE GHESEREECHN—E &y @ BERESENENLE
ZIFR O WELUE MEAREE ) RINEIZ2WmANEE S -
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As artificial intelligence continues to interact
with this world and imitate human beings through

the deep learning technology,

it is possible that it would gain its own “experience”,
develop its own character or even emotions,
hence it would be able to add its “personal touch” to its art.

THE INNER QUALIFICATION OF ART

Arguably, computational creativity cannot work the same way as human’s
creativity, but some suggest that it does not make their works less artistic and
appreciative; the study conducted by Art and Al Lab at Rutgers University, in which
people ranked machine generated artworks higher than those by human artists,
is a good example. However, the real question should be, under full disclosure,
would the test result remain the same? “All in all, the creative act is not performed
by the artist alone; the spectator brings the work in contact with the external
world by deciphering and interpreting its inner qualification and thus adds his
contribution to the creative act.” The words by one of the greatest disrupters in art
history Marcel Duchamp point to the importance of the “inner qualification” of art,

the consciousness in both the viewers and the artists.

Artificial intelligence learns to understand the process of human brain through
data and analysis, but applying its perfectly logical thinking on the subjectivity of
art, which is a complex interplay between social, emotional, cultural, historical and
psychological factors that are too deep and expansive to be quantified, means that
it lacks the consciousness behind artistic creation. From the perspective of artists,
the meaning of art comes from their aspiration to express and transform their
thoughts at a particular time and place through a unique visual language that is
both improvisational and intentional. This creative spirit also involves rumination
on one’s own works as well as contributions to an artistic movement and culture.
For viewers, different levels of appreciation towards an art piece not only are the
results of individual aesthetic standards but also their subjective interpretations
of the work based on the understanding of the artist’s background and shared

experiences.

Artistic Director of 3812 gallery, Calvin Hui, who specialises in Chinese
contemporary ink art pointed out a thought provoking subject concerning
particularly the relationship between long history of Chinese culture and
technology. Undoubtedly, ink art has the most profound “inner qualification” as
ink not only is the medium but also the spirit of thousands of years of Chinese
cultural heritage. According to Calvin, unless the programmers have a thorough
understanding of Chinese spirituality deeply rooted in the traditional philosophy
of Taoism and Confucianism, it is unlikely that artificial intelligence could
challenge the art form. Organised by 3812 gallery, the recent large-scale exhibition
“Ascendance” by Hong Kong based contemporary ink artist, Chloe Ho, attempts
to further investigate this subject. Having worked for years with ink on paper,
Chloe for the first time has brought her art to the third and virtual dimension,
creating a space where the past and future converge. Chloe states in her artist
statement, “I ask can we or will we lose aspects of being human as we enter this
new technologically dominated era? For humanity was the very thing that allowed

us to build the ever-ascending structure of our accomplishments.”

Artificial intelligence is programmed to execute based on codes, it does not need
any motivation or aspiration to create, neither does it need to reflect on its own
works. If it does not have a reason to create in the first place, does it need to have
stories of its own that resonate with viewers? If we know for a fact that this virtual
artist is artificial, why are we trying to look for its “soul”? Does it even require a
human factor at all? These questions have no definite answers, however, as artist
Chloe Ho reflects, they confront us with new issues of humanity, calling for our

attention on the direction of technological development.

Artworks created by Creative Adversarial Networks (CAN) artificial intelligence
FAATERE TEpETEeE . RnIERE
(B8R 7R Photo Source: https://sites.google.com/site/digihumanlab/ )
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217 HI AR

RIER  BEANANE DR ANERE  BHEL AR EUAEREFRIEMIIMRE BELL LRI
2 - BIRETRE R EA TERBRENARER—ERIFNIE —ZBERERAMHRERAFNE
MRFHEED - B2 ' AEMMEERNRIEMSLNEFRRES R  AAERESRETE ? 2
B ERANFIEEZ —FHBEM - 15 (Marcel Duchamp ) BiiE : TR » AUETHBIFBMRIBEARR -
BREEBERMRBILAERENE  SFEmEIMRERBHEIIENR - EMABRNEEETHI—E - 1 thigH T 24
HRE  URBEENENRESNSHYFREENER] -

ATEREEBEHNDITEBERANKAEF - BRI RIBE U« BELMOERZRNEMETE 5L
HELOBRWMEZ » HUWEL - MEA TSR ESETErEEDEERSEZHRENEN L 8
BRZCHERZEMENFEENETSH - ERMERENR  BEMNERER —IZREATEERNT BB
BYESENNEMTERES  REMB(LHAOEENRE - EEAFEHREREHBRFRIOREUR
HEMERTSULIER - HRNBEER  H—UE2NFROTRBERAOME » MEWEXIRENZEMR
g8 WHEREREMRSHZNRESREDKEGS TEERML RN EERRRE -

3812 BRI ERTRIEE - BRTEIEAKERMNER MR T —E5I A RBAIRERE « RIS LERT
RIESLRIR - ZEEER  KBEWN TWEL FE EREMEREERHTFPEUEENEN  BEXI(L
RIFEMRATIE - FTRURERS - [RIFEARAMMRABRRERNERBEHNBER G2 TENET - HRIA TSRS
HEARBOKEEEEMIT o THE 0 3812 EMEN T HEESUKSBEMRUBENARRES 'FE, » LA
BE—LRFE—EE - (WRELKEFESZF » SREBRBEMFEERNIIEESR  AE—EBE
RRFZERIZER - [WEUERZMREBFKE - THEHE » ERMEESELT M ESHISLE  HM2
BERENENAE ? EEANFERHPEIFERNERE - |

Chloe Ho, Step Ink Side (Courtesy of 3812 gallery)
faEsE  (kES ) (B 3812 BERRME )

AT ERKBERBESF  BRBAIENS NS BERBEFRINEH - HEENaE2mE®EE
RAUZREWFS S - MEBEHIBE ? BRI "EMxR, 27 0 BERMALEEZER MEE, B?EX
EOENFTENRSHIE ? SLEHIR EHEIIAEE A EN2MRTEENR ° ATEEHRTH
F RS o IRE T R MIE R R 2 IRAVREE -

As the creator and user of
technological innovations,

human’s decisions and actions are

key to the direction of the evolution.

At the end of the day,

it is not the codes that make us human,
it is human that makes the codes.
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FOR THE BETTER OR WORSE?

One of the arguments for the development of artificial intelligence in the art field is the “democratisation of
creativity”, enabling those without particular skills to have creative expressions, thus allowing more creative
possibilities and pushing the boundaries of art practice and sensory experience. Essentially, machines are
the studio assistants who execute artworks based on the artist’s instructions, which has long been a common
practice since the eighteenth century, only this time the assistants are highly efficient and have the ability to
create unprecedented forms of art. Another argument is the restoration of old and lost paintings. With the
capability of perfectly replicating skills of any artist, museums and galleries would have no problem discovering
quality artworks, but is it a solution or a problem?

We must know that our reliance on technology is a two-way street. As we continue to have exponential growth
in technology, we are slowing down at certain skills such as language, communication and mathematics. As
artificial intelligence continues to progress in the art space, challenging our skills, creativity, originality etc.,
many worry that this very act of human’s personal expression would be replaced, leaving little role to human
artists and diminishing the value of art. As the creator and user of technological innovations, human’s decisions
and actions are key to the direction of the evolution. At the end of the day, it is not the codes that make us
human, it is human that makes the codes. The intent of this article to is to act as a starting point for further
discussion on the role of art and its value in humanity.

Renowned digital artist Eyal Gever’s recent project in collaboration with NASA, #Laugh, will end the article
on an inspiring note. Gever 3D printed a sculpture fabricated from a sound simulation of crowd-sourced
laughter, then released it into the space. “The earliest cave paintings were of human hands which were a way
of proclaiming and celebrating the presence of humanity,” Gever explained. “#Laugh will be the 21st century
version of that -- a mathematically-accurate encapsulation of human laughter, simply floating through space,
waiting to be discovered.”

The talented artist ingeniously depicted a future of technology and human coexisting in harmony, and most
importantly, the essence of humanity.

RIS EAEEE ?

TEHRANE) 2 ATERERMREZEENET—EEH  SESEBREEMRINALEHE XA
& LtEMEZAIE  RREMERIRERROFRIR - iEAEMS » B+/\LCE  HREARAEE
MRAOENF » RIBEIESTREMER - 05 Ik TBIF ) ARSI EHRNERIFIARBIEN - B—EX
FOERRATEREYREESSE - BMATLER  BYENERASETERE AR ZRAIKIT I8

EREHESRENENR  BEEIRERM ?

HMIW/RAR  HERMTRRIEIF RS2 - EERWNSEIERE  RMIEES BBTHESHHNNEER
g o A TEREERMEEASEES TE R BETHMA0REE « AIED « FRAIMS  F2 ABOAENER
FIEB WAL 5 ﬁ?ﬁ%ﬁ’ﬂﬁéﬁ"’”Fﬁ%ﬂﬁﬁﬂ%{ﬁﬁﬂﬂ%’f&lﬂﬁ o AR (ERBIMMAIRIEE FERE » A
FERUREINITE S RS @RS - RIEE - ABLEHET AELEFNER  RMRBALAET 5
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NERES|IAEEHIBEMRE Eyal Gever FEAHIREDHRMEZELTHEE (NASA) BIFMIER (#Laugh)
PR —BREENORIREIFRER - WJMZETAﬁ RENER SHESRRE L EAIREE - WAz
ENFATRIMELZR » BEEIRZE S - biEEE . "REPHOEASEEMEABNTF  USHHERALNEE -
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ART TAIPEI 2017

ART SALON: THE DIVERSITY OF EAST ASIAN INK
il EE THREKENSERME

During Art Taipei 2017, Co-founder and
Artistic Director of 3812 gallery, Calvin Hui,
was invited to deliver a speech and share
his experience and insights in East Asian ink
art at their Art Salon. By comparing the art
form and its development across different
countries in the region, Calvin explained that
ink art is in a challenging situation in face of
internationalisation and the rapid change in
the art scene. To understand the value of ink
art, one must look back in history to see its

future.

3812 BRI AR BRI RIRE ST L
BE Art Taipei 2017 B2 450 FEE T8
o DEMERNEIKBILRMNEX -

LB EEAVKEEM R ERE BRI E
MBI ER > BKBEMABRIE - &
T TKE NEEB REREEAF  F
BEBEIEZR < 4

CALVIN HUI

Co-Founder and Artistic Director of 3812 gallery

AT &lgEe

3812 EEAI AR 2188

Terminology - “Ink” or “Shui-mo”?

“We normally use the English term ‘ink’ for the
traditional medium, but is it able to convey
the essence of ‘Shui-mo’? For example, from
Japanese ‘Mono-ha’ (School of Things) and
Korean ‘Dansaekhwa’ (Monochrome painting)
to Chinese ‘Kung fu’, the pronunciations of
these terms are culturally tie to their originating
places, yet they do not affect their status in the

global context.

Terminology is the realisation of the confidence
cultivated in a culture as well as the subjectivity
of its language. To establish such distinctive
position, ink must face the challenges of this
contemporary world in terms of its spirituality,
core value and language system. At the same
time, ink needs to be understood, interpreted
and promoted in a broader context. On the
other hand, one must be culturally conscious
in order to understand the depth of spirituality
and subjectivity of the language encompassed
in ink art. To be at the frontier is to delve into

the profundity of history.”

TKE, HIGBE -

2 “Ink” B2 “Shui-mo”?

HKMBER “Ink” RFZKENBRE W B
ERREERERIBRTE TKE NETRR
TR, FOZEZE “Mono-ha” » 8BEIRY &
BigeE, 2 “Dansackhwa” - MR E 113 E!
WE “Kungfu” » RESLEF BLHFEN
EERBRERINXIES  BHERREE
EmHF
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=

D

Fapd) —AABERR T —ESXLIBEM
AEERRIERSME  RETEHRAIRE ¢ TKE,
FEHEIEHRE  BEXE  SESRRSHESDH
H > B /EEHECAREMBAEA G E
BFVUREES FTRRMIRES - LUEKRIBEYS
EZHE  BENEE 5—HE EMEEX
{LBEBRIEAE  ERIBHAESFE » TR
EREREN - TFEMmLEE, — REEER
HORERIESS - AR TER LR -

Common Ground for Diversity

The diversity of ink art comes from different visions, identities and
regions, and there even appears contradictions in some perspectives.
At the core of this problem is a more complex situation that involves
subjects such as ideology and geo-cultural transformation. Under
different circumstances, we will have different points of view, which
lead us to different conclusions and judgements - this is also the
beauty of ink.

Now if you explore this subject as “Shui-Mo” instead of “ink”, do you
see a completely new outlook?

FREE > KEFR

BERiRE - 55 gNER  EEESEERMER » 8 TKE)
EREAEED @ & TKENRNK - & TKE) BENSE
E—EERMCIERES  LEL - hREEEEERERMIRIE
BINAYERE - AARERIEERT  BWEFRRZE L EERMEIE
—anea {5 B AT R B R AT —— S IER /K ENBE I -

FEt > FPm—TEEE 8 TKEL BIF “Shui Mo” £&R IR
EOENTHRIUFEATENES ?
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Art Talk Z4f7Ek

To establish such distinctive
position, ink must face the
challenges of this contemporary
world in terms of its spirituality,
core value and language system.
At the same time, ink needs to

be understood, interpreted and
promoted in a broader context.
On the other hand, one must

be culturally conscious in order
to understand the depth of
spirituality and subjectivity of the
language encompassed in ink art.
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Path to Modernisation - China, Japan and Korea

For those countries and regions of which the cultures were built upon Confucianism, many artists and intellectuals have done many experimentations on modernising ink.

E[RCRE R

BRMCBEINNERbE @ HRHREEMNER « M#ED FETEDTERER

In China, Xu Beihung, Jiang Zhaohe and Zhou Sicong’s revolutionised works were
inspired by Western Realism; Lin Fengmian, Zao Wouki, Chu Tehchun, Wu Guanzhong
incorporated Western Cubism and Fauvism into ink art; also, in the 80s, there were “New
Literati Movement”, “Experimental Ink” etc. that challenged the tradition of ink art.
EHE > BRFRBMEFIABEIEREN TUAXNBERL A8UEKE) 2—i8 5 Bk
RIRUZEHEER « KB KU TERSEEE  BFEIREREKE) —8 LS
NTFERLZRINE T AE) ~ TERKkE) SEAERIEEGKEERNES -

Xu Beihong, Six Ga//opmg Horses, Ink on paper
HARIS » (FBRE) - KEMEAR
(#8R7KR Photo Source https://beihongchinaarts.com/ )

In Japan, Jiro Yoshihara and Kazuo
Shiraga of “Gutai” integrated abstraction
and Taoism with gestural brushstrokes;
Yuichi Inoue pioneered “bokusho
(abstract calligraphy)” and “Single
Character Painting” in Japan and was
widely recognised internationally; Lee
Ufan’s minimalist approach “yohaku
(the art of emptiness)” was seminal and
influential.

BA TERK, SRR BE—EE
ERE R MR RIRERRES 125, Yuichi Inoue, Buddha, Ink on paper

T, BEH LA AR = HEE— () KB
BIRAILL TRE WERIGEELIET o (fBRZRIR Photo Source : http://www.sothebys.com/ )

For overseas Chinese artists, Zhang Dagian’s “splash ink” in his late period showed
the tendency toward abstraction Liu Guosung from Taiwan abandoned traditional
technique in ink in his Space Series and adopted Western avant-garde approach with
multimedia. Hsiao Chin and Li Yuanchia created abstract works that are rooted in
Eastern spirituality; in 1957, they founded Tong Feng Art Group in Taiwan, and in 1961,
they initiated the influential Punto International Movement in Milan.
ERBIIMIFEIENSR  SRATIRERECEHSKNER 5 JIEMRESEL "FER. 1
BETUFENKERE  EES LERARBRRISURSEMIGER 5 #8)  =0EAIF
UG ERAANMSRIEE - /£1957 FREEMUERBE » AEE 1961 FHOKEE
B EREN EEEEEMNES, -

Liu Kuosung, Blue Moon Landscape, Ink, colour, and collage on paper
RIER - (FHERI LKA ) @ RE - HE - EA
(%EH?EE Photo Source : http://www.sothebys.com/)

In Korea, ‘Dansaekhwa (Monochrome

painting)” emerged in the 70s still |-

stands as one of the representatives of =

post-war avant-garde. .

BEAAELEEETFRER TE6fg .
£, BESHERARNEERIEE -

A9 -
.4
- =

Lee Ufan, Correspondence, Ink on canvas
EEe o (BE)  KEE/H
(#BF3&E Photo Source : http://www.tate.org.uk/)

If we look at East Asia and compare the artistic development in China, Japan and Korea, we will discover that, although each of them has their own tradition

(all ink related), during the process of modernisation, they have chosen different paths to reform their arts; and Japan has been the most avant-garde with the

most impressive modernist movements while successfully retaining their distinctive cultural characteristics. However in China, as the place of origin of ink art, its

artistic development seems to be constantly oscillating between two extremes; restoration or revolution, tradition or westernisation, resulting in multi-directional

development of the art form.”

Hit - ERMMRED - WELES - B BREE - SRR MASOMEELMER (BEKEFE) » EELME - EEQRANBRES

HREROEE  2HNBE BIKERE - B BREEIGEEMIEE

SER - HAHRERAEIREHR[/TEMAL  AIEKEZREBVNES

AL E - EHRE  FR TKE) BRI BIUFEMBRIGIFEZBRIEE nEE - TES) B TEa) XERRKRNERE MERISe, B T
EEIR) S —in > MAKEBELZTHIZNERT  EM2REEATEOEE -

Water and Ink (Shui and Mo) -
The Eastern Root and its Dilemma

“For thousands of years, ink is not just a medium in East Asian art
circle, it is the symbol of culture, a vessel that carries its cultural
heritage and traditions, encompassing Oriental philosophies, values,
aesthetics etc. As the East undergoes modernisation, as the symbol of
Oriental art, ink art spearheaded this historic transformation and, in

fact, still continues to do so.

Although ink is the most unique medium for Chinese and East Asian
artists in expressing cultural and artistic concept, it is set in a strong
contradiction: it can express the Oriental’s assurance of aesthetics and
itis yetirreplaceable; however, it is also facing the matter of expressing

itself to the world.”

KEE > REZIRMRBRZFE

FEER S TKE) AREXLE @ BIFEMNEEEN - ERX
BHOSE ER—EOGEXNMERNDEHRLE - TKE) BEHZA
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Art Talk Z4f7Ek

(Courtesy of Ink Asia 2016 [ FrEH/KE21E 2016 $2it )

Ink Asia Hong Kong - From Local to International

Since its establishment in 2015, Ink Asia, harnessing the geographical
advantage of Hong Kong, has adhered to its mission of promoting
mutual understanding of ink in Asia, as well as the cultural exchanges
between the East and the West. The orientation of Ink Asia is to create
a unique and international platform for the ink art which is currently
undergoing the transition of modernity: We can see very “ink” and
“non-ink” works at the same time, which are both believed to be
influenced by traditional ink and merely embark on different artistic

paths today.

Hong Kong is a multi-cultural metropolitan that respects individual
expressions, where the value of “Shui-Mo” and the visions of the artists

are established through their arts.

BREKEEE AL ERERE

TKEZEE, 8K 2015 F - MBEEEBROMRUERD XD
EFDNKENBEERR  RERMS ZBAILRR - FFIES
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Huang Guanyu, Monologue, Oil and Mixed Media on Canvas ( Courtesy of 3812 gallery )

(3B3E) » mifp

fraMR (EFS 3812 BERRH )

Spotlight £ 24

HUANG GUANYU’S

LOTUS

The Spirit of Tongdairen

S8 BE W
TREA L K

Members of Tongdairen, 1980 ( Courtesy of the artist)
1980 & TEIRAZE, BoME (BRAEMRER)

Born in Beijing in 1945 and graduated from Central Academy of Craft Art in
1969, Huang Guanyu was the student of renowned artist Wu Guanzhong, a
leading figure in the modernisation of Chinese paintings whose strong belief
in formalist aesthetics and his virtuosity in both Eastern and Western forms
of art opened the path to nationalising oil paintings in China. Under the
influence of his teacher, Huang strove to develop a personal style that not
only defines the identity of his country but also himself as an individual artist,
inheriting the innovative spirit and solid foundation of Wu while refraining

from working in his teacher’s shadow.

wEAR 0 1945 FERILR » 1969 FRPRIBEMEREE MRS S
BMREBEPT——FHAEERACHNEENY - WARRTERERES
BEHRALEMBERE  BhSRNERRTEREEENER L -
EERZINHZMOFZE  BERERE-—EEANERL  FHBHTER
EFEEROMT > BREARMFRBYENRNAE - AT REH
ZHHNEHERREEETF SRR ERERAMRNENZF -
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The Spirit of Tongdairen
"EEAL S

Huang Guanyu was the member of Tongdairen Group. Tongdairen,
“contemporaries” in Chinese, was formed in the 1970s by a group of young
painters who advocated in creative independence and self-expression during
the oppressive era of Cultural Revolution. Prior to the end of Cultural Revolution,
these aspiring painters often met at a garage on weekends, painting and studying
Western modern art. Under the aegis of political orthodoxy, the garage became
the only space for these artists to release their creative spirit, allowing them to
pursue self-expression and aesthetics free of socialist elements. In July 1980, they
organised the exhibition “Tongdairen Qil Paintings” in National Art Museum of

China, heralding a new era of Chinese modern art.

Featuring over eighty artworks, Tongdairen’s seminal exhibition gave the stagnant
art scene a breath of fresh air and attracted widespread attention. Unlike the
subsequent Stars Art Group and 85 New Wave Movement which were formed as
direct response to the repressive situation amid the radical politics in China and
used art as the means to renounce the old system, Tongdairen turned their heads
away from politics to search for the true meaning of art, and most importantly, to
revive Chinese art. Besides being the first unofficial group to exhibit in a national
museum, Tongdairen’s influence was manifold. First of all, the non-radical and
non-thematic nature of the exhibition effectively brought the spotlight back on the
visual language itself, emphasising painting as a form of expression, not a political
vehicle. Secondly, although the artists shared similar educational background,
they exhibited myriad of artistic approaches and personal styles, broadening
artistic expressions and opening more possibilities in artistic practice. Thirdly,
their works which focused on the formalism in aesthetics drew inspiration from
normal people and their normal life; by connecting art to the reality, these artists

reintroduced art as art instead of political propaganda.

Huang Guanyu, Lotus Glow, Oil and Mixed Media on Canvas ( Courtesy of 3812 gallery )
EER 0 (BE) 0 Wb HE - AR (ERH 3812 EEpRM )

To me, it is lotus and it is not
lotus. There are many people
who paint lotus precisely like a
lotus, and there are even more
who depict lotus that does not
look like one at all, yet there
are only a few who are in
between, it is a new dimension,
my own artistic creation.
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Huang Guanyu'’s Lotus
=8 R TE

Huang Guanyu, Ripples, Oil and Mixed Media on Canvas ( Courtesy of 3812 gallery )
EEg o (GER) 0 W HE - AR (B 3812 HERRM )

Soon after receiving the award of Work of Excellence from the National Art
Exhibition in 1984, Huang further developed his career in America and Europe. In
the wake of cultural differences and his experience in the avant-garde movements
in the West, Huang was compelled to seek for a transformation in his art. When he
returned to China, the artist receded from the art scene for more than a decade
to search for a new direction. Living in a secluded small village allowed him to
explore negative space and abstract form in an entirely new light, creating a series
of lotus paintings that stands as a testament to Huang’s strong artistic language

and the innovative spirit of Tongdairen.

In a deserted village, Huang Guanyu found a new path; in a pond full of withering
lotuses, he found beauty, inspiration and his own artistic language. Lotus is the
symbol of purity, delicacy and elegance in Chinese culture, its beauty has been
a common subject in traditional Chinese paintings. Yet, unlike the old masters’
noble imagery of lotuses, Huang’s quasi-abstract works depict lotuses that are
dark and withering, bleak and disarranged. There is lotus in the pond, but no
flower can be seen. Huang Guanyu explained, “To me, it is lotus and it is not lotus.

There are many people who paint lotus precisely like a lotus, and there are even
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more who depict lotus that does not look like one at all, yet there are only a few

who are in between, it is a new dimension, my own artistic creation.”

A lotus, and not a lotus. Between likeness and unlikeness is the backbone of
Eastern aesthetics, not only is it the notion that sets Chinese and Western art
apart, but also a reflection of Huang Guanyu’s pursuit of both innovation and
aesthetics. While Huang draws on Western technique of oil painting, his works
evoke a rich sense of Eastern aesthetics, a manifestation of the artist’s profound
understanding of being in between likeness and unlikeness. The President of The
Central Academy of Fine Arts, Fan Di'an, described the art of Huang Guanyu as “The
tension between Eastern and Western art”. This tension, however, is not a conflict
but a creation of painterly concept and individual artistic language cultivated

through continued exploration and experimentation.

Tongdairen turned their heads
away from politics to search
for the true meaning of art,
and most importantly,

to revive Chinese art.

"RNA . ARIRE&ES]
SREBMAHE -
ERPEZEATRYIEHE o

The all-over composition, the pictorial flatness, the use of mixed media
and negative space can trace their roots to Abstract Expressionism in
Western art; however, the calligraphic elegance of his brushstrokes, the
translucent colours and dream-like atmosphere inform the poetic imagery
in traditional Chinese paintings. The emphasis of Eastern spirituality
through the use of Western medium has harmoniously nurtured Huang’s
innovative and sensational works. Facing the end of life, the lotuses
nevertheless bear a sense of endurance and hope, this anticipation
for new life is the true beauty of life. Employing Western medium in an
Eastern rhythm, the artist expresses his passion towards life and his
admiration of nature, in which his subjects transcend beyond materialism

to the state of spiritual peacefulness.
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Employing Western medium

in an Eastern rhythm, the artist
expresses his passion towards
life and his admiration of
nature, in which his subjects
franscend beyond materialism
to the state of spiritual
peacefulness.
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Huang Guanyu, Dynamic Song 2, Oil and Mixed Media on Canvas ( Courtesy of 3812 gallery )
BER 0 (KEFE2) W B A (ERH 3812 B )
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Lotus in Haze in Fine Art Asia and
Guardian Fine Art Asia

&6 (HI2E) &

ItR(EE - B ) B "7 > IE=T,

Fine Art Asia ( Courtesy of 3812 gallery )
BaTs 8 ([E D 3812 SRR )

Epitomising the fusion of East and West and his teacher Wu Guanzhong’s
celebrated notion of the nationalisation of oil painting, Huang Guanyu’s lotus
series not only represents the pursuit of creative freedom of his contemporaries

but also shares the vision and mission of 3812 gallery, which aims to promote

Chinese art and culture through modern aesthetics and innovative approach.

Guardian Fine Art Asia ( Courtesy of 3812 gallery )

Huang’s solo exhibition Lotus in Haze organised by the gallery was presented B - T (R 3812 EER )

in both Fine Art Asia 2017 in Hong Kong and Guardian Fine Art Asia 2017

in Beijing, visualising the shared vision between the artist and the gallery.

BERNEGEZERMETRALNEMEE  YBSTREHREMEZ00H
EREMEE - (F7E) RIIFERETHE TRAKAL HAEEHMBK
ST 3812 EENEEESHES — RN ESMAIFN S S PR
BN - HIBI2 EMRENEBRERE "7, Fa, T8 (HTEE
2017) MAt=(F==E - BE2017) B BRTEHRESHHOHLEES -

Guardian Fine Art Asia ( Courtesy of 3812 gallery )
SfE - Ba%5 ([E R 3812 BERM)
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PLEASE ENJOY RESPONSIBLY

CHLOE HO
MARTELL ARTIST OF THE YEAR IN HONG KONG

Chloe Ho has been named Martell Artist of the Year in Hong Kong. Not only is the honourable title an

acknowledgment of Chloe’s achievement in her artistic career but also an attribute of the shared value between
Martell and Chloe. Chloe communicates the essence of traditional oriental spirituality integral in ink through her

innovative style, resonating with the brand image of Martell which is also rich in heritage and timeless in taste.

Martell, the oldest of the great cognac houses since 1715, forged by the passionate "unique and insightful”
appreciation towards art, has been actively engaging with the art world and is committed to acknowledging
talented and inspirational artists. In the world of delicacy where their cognac is made, Martell and the artists go

hand in hand in pursuit of advocating critical thinking and infinite creativity in the realm of art.

&6 %%&%'HEFL 2 fiig A4

TREHRZS "E8EEMNENERAY,  EFERHURENZMAMNEE X TEREBFZFMTRE
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Mind-Scape IV 1 - =

Globalisation and digitalisation have given rise to countless artistic
experimentations and diversity of art forms in the name of contemporary ink
art that challenge the very definition of ink painting, its aesthetic value and the
continuation of its legacy. In this global village, contemporary artists draw their
inspiration from intercultural sources, fleeting moments of modernity, and shared
experience in many aspects of life that their artistic discourses are not so much
about originality but rather the depth of their artistic expressions in relation to

Chinese tradition and their contribution to the global dialogue.

Notably, traditional ink painting was the manifestation of the spiritual world of
the old masters through the depiction of landscape and personification of nature,
the “mindscape” that became the spiritual habitat of the artists in the tension
between the temporality of human life and the eternity of nature. The Chinese
character for “mind (» )” denotes both the physical and emotional features of the
heart, alluding to the aesthetics of ink art which transcends its physical properties
and bears spiritual and historical value. On the other hand, the character for "art
(2 )” came from the image of planting or cultivation that suggests the conception
of growth to which water is the most essential element. Thus, since the very
beginning, artists have been delegated the mission of cultivating culture, carrying
on traditions while “growing” art, and the property of water in ink takes the form
of art to the profoundly philosophical level where water is the symbol of life that

governs the balance of nature in Taoism.

In its fourth edition, 3812 gallery’s annual exhibition Mind-Scape brings together
a group of artists who not only have expanded the horizon of ink practice
but also developed their unique and universal language in the depth of their
understanding of the “mind” of ancient wisdoms and “art” as self-expression that
materialises through the sense of time, transcending past, present and future.
Their contemporary ink works are both forward-looking and grounded in Chinese

traditions, planting the seeds for the development of ink art in a global context.

Wang Huangsheng challenges the boundaries in art and life with his signature
gesture of calligraphic lines and poetic composition, and ultimately transcends
these boundaries through his investigation of the dichotomy between figurative
and abstract art, freedom and control, tradition and innovation, rapidity of
urbanisation and eternity of nature, reality and desire, life and death. Rooted
in traditional philosophy and ink art, Wang’s art is the representation of the
Chinese notion, “the greatest form has no shape (K & £ %2 )”; in his highly
intuitive compositions, lines and space become the subject matter themselves
through which the artist takes viewers to trace their collective memory in history

while reflecting on modern social issues.

The unraveled visual power of Qu Leilei’s photorealistic portrait of hands and Wang
Jieyin’s collage-like landscapes stands as a testament to the two masters’ virtuosity
in both Eastern and Western forms of art, and it also challenges the conventional
perspective on ink art with their masterful melding of techniques from the East
and West. Qu and Wang dissolve lines which are essential in traditional ink
paintings and boldly reinterpret traditions with their own unique language. Qu
applies the technique of chiaroscuro originated from the Renaissance period
in Italy with Chinese traditional medium ink. Using the power of universal body
language through a pair of human hands, Qu expresses his humanistic concerns in
the contemporary world. Wang’s minimalist depiction of landscapes with blocks of
ink and geometric shapes informs the eternal force and simplicity of nature which

stand in stark contrast with the complexity of modernity.

Emerging young artist Chloe Ho and Lin Guocheng unfold the enigmatic
relationship between humanity and the universe in this contemporary world
characterised by technological and scientific advancements. Well versed in both
Eastern and Western philosophies and cosmologies, Chloe innovatively uses
diversity of mediums to delve into the unknown and questions the essence of
human existence and fluidity of our identities through her investigation of the
interaction between human and nature. Lin uses fountain pen to painstakingly
draw interwoven lines to illustrate the interdependent relationship between our
cities and nature; incorporating geometric structures in his lyrical and poetic
composition, Lin reflects on human’s role in the universe while expressing his

admiration for nature.

Jin Feng and Zhang Dawo reinvent Chinese calligraphy in their exploration of
dimensionality, textures and lines. Translating Chinese calligraphy into cursive
metal sculptures and using lights to project the characters back on the two-
dimensional planes, Jin explores the relationship between shadow and its
subject, where shadow is reflective of only the shape but not the texture, bringing
viewers’ attention to the role of language in one’s culture in this increasingly
globalised world. Zhang deconstructs traditional calligraphy and gives full play to
the naturalness of lines, developing his unique language in abstraction. Dancing
rhythmically across traditional paper, Zhang’s meticulous yet dynamic lines seem
to be constantly moving and growing, taking viewers’ beyond the two-dimensional
planes into the ethereal world of nature, a contemporary reconstruction of literati
ideals. On the other hand, based on his thorough understanding of brush and ink,
Fung Yatfung has developed a unique chromatic approach to create poetic works
that are between figurative and abstract, and his installation work offers a new

perspective on space and colours.

With open minds and broad perspectives, these artists turn their observation
into introspection and establish a universal language to communicate their
mindscapes rooted in Chinese culture and heritage. Exhibiting in Ink Asia 2017,
Mind-Scape IV shares the same mission of examining the future development of
ink art through the forward looking visions, individuality and artistic spirit of the

eight aspiring artists.
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In this era of globalisation and digitalisation, how should we approach our
tradition with thousands of years of history? When you exhibit these artworks to
the market, can they relate to the contemaporary world? These problems are
beyond the experience of the ancient masters.

Through the platform of Ink Asia, | aim to promote the discussion on the future
of ink art and construct a thorough and systematic analysis from an academic
angle. Academics is the most important aspect of all, without academic value,
there is no market value. Only through academic research can we achieve
a meaningful artistic and cultural exchange hence the value of the art piece
and the growth of the market. Amidst the rapid development in Chinq, | hope
that our artists will also develop a more forward-looking vision and broad
perspective in order to communicate with the world with their individual artistic
spirit and cultural confidence, then the value of ink art will arise and gain
respect on the international stage.

EEREZELAEBLAIERME - TMIEEWMAEFTEEREIE TREBRER ? EIRISEL(E
mEEmE  EfINERNRATEEELR 7 SEMEESEEEN 7l ARBEE i

KAEERER TKEZE, EEFSE X REAFRRFIKEZM4RII= » WHIRBEREIX « R
L2t EKkEEEEE—2ME—I8EIR  REENEENEMNER » TF
FEHIERMEEEE  REEEEMMARRBIREEMNVEE @ AeRIREMZRAIINGE * M
SfimiZ7IESRENRE - EPREEEHREEX  ERMANEHTREEELEHNRE  EXR
MEEEHEIZN2MAEHINERENXCBEEREEREHFNRER - KEEMHPEETSH
2280 ) 7GRS ES e iER o , ,

Calvin Hui, Director of Ink Asia
sTHlEE » /KEEGEE

Wang Jieyin E515E

Wang Jieyin, Classical Landscape | — 1V, Ink on paper
FopE 0 (HELK) (—FR) @ KSBER

139 cm x35cmx 5,2006/2011

(Courtesy of 3812 gallery B~ H 3812 FERRAE )

Artist Biography & Artworks
MRS R 2R Em
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Wang Huangsheng FI&4 Qu Leilei HhEZ

Qui Leilei, Compassion, Ink on paper
h@E - (ENE) - KSEA
107 cm x 190 cm, 2016
(Courtesy of 3812 gallery Bl FrEd 3812 SEpi2fit )

Wang Huangsheng, Metaphor Visions Series | - IV, Ink on paper
FEE (B -SRI 1- 40 KEFEX
45cm x50 cm x4, 2017
(Courtesy of 3812 gallery [B FrE 3812 EEpiR4tt )

Artist Biography & Artworks ArtEt E_%iography & Artworks
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Zhang Dawo sR K F
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Artist Biography & Artworks
BMREN RS EFR

Zhang Dawo, Barehanded Lines - Lacquer Script Diptych 08 & 09, Acrylic on paper
RAH ) (FEFR — RBEH 08 R 09)  WIHHEA
136 cm x 68 cm x 2, 2007
(Courtesy of 3812 gallery Bl FE1 3812 EERi(t )

Jin Feng, New Bronze Age No.2, Copper and stainless steel
&% (FHBWEIHE No.2) - 8 » ERiE
200 cm x400 cm x 15¢cm, 2014
(Courtesy of 3812 gallery ElrE 3812 EEBiE(L )

Jin Feng &

Artist Biography & Artworks
BMRENRSEFR
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Fung Yatfung /B—I&

Artist Biography & Artworks
MRS R 2R Em

Y : i“- :
— | 3

Fung Yatfung, The Wall - Mountains in Heaven, Ink and color on mixed media
B—IE - (RARER) @ KEREREETH
340 cm x 280 cm, 2017
(Courtesy of 3812 gallery ElFrEd 3812 SEERtR(E )

Lin Guocheng, Current Flowing in Half Mountain, Pen and chinese ink on paper
MER 0 (FILFER) - MEKE |\
66 cm x 100 cm, 2016
(Courtesy of 3812 gallery B 3812 12t )

Lin Guocheng #RERI A%

e

Artist Biography & Artworks
MRS R 2R Em
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Chloe Ho {][B|5&

Mind-Scape IV - Artists Group Exhibition

Chloe Ho, Volcano, Chinese ink, acrylic and coffee on rice paper Exhibition | 15 December - 17 December 2017
fAIREE - (kL) FEKE ~ % ~ INE ~ 4B
155 cm x 126 cm ( with frame J&E584E ), 2017 Venue | Booth C1, Hall 5B, Hong Kong Convention and Exhibition Centre
(Courtesy of 3812 gallery Bl FrE 3812 gttt )

Artist Biography & Artworks \. B3 A
RN RRRER L= - N - S2fixEERE

.
ﬁ-ﬁﬁ_’n—@: BH | 2017 €12 8158 —12 B 17 B

ithE | Bz Cl > REBEESE  HEBEEREFRL

3812
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Chloe Ho's Artistic World / {@&l

Explore the 3 realms in Chloe’s Ho artistic world

- Cosmos, Human and Nature.

EADESERZMIEFR A 3 @8 - FE
UN-EEPN=F

BRIV EFR

=)

8 Must-see Artworks at MGM Cotai / 8 {&ZEf=E

Appointed as Curator and Art Consultant for the

enormous collection of MGM Cotai, Calvin Hui has
selected the 8 must-see artworks that visualise MGM
Cotai’s coporate statement of “bringing the world to
China and China to the world”.

EMESBEEEMIENEZM B R KB AGTSIRE
SEERET 8 MWEFm ' EMEEEENEENR
g — TSRS TE - EREsEEE, -

Qu Leilei's Solo Exhibition /| HEZZEE

Master painter Qu Leilei’s lstsoto ink exhibition
in Hong Kong, “enLIGHTenment”, attempted to
capture the essence of human nature through
the properties of light, enlightening us while
illuminating each other.

KEVBEZHZRZETFBNERERE "B T,

AEFECCZE EBREAMZE  EMEEREML
S|4RFLPRERICHIPRIE -
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Art Taipei 2017 / &3tEIER

The 2 exceptional Chinese painters - Wang Jieyin and
Liu Guofu, held the duo exhibition Elements at Art Taipei
2017, showcasing the Chinese “elements” in their works

that set themselves apart from the art form in the West.
M FEEFSER——ENZTRRIBE RN EIE R
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The 3 Realms of Chloe Ho’s
Artistic World
ABEEZRATH5RAY 3 EE1E,

Chloe Ho, who belongs to a new generation of talented artists
born in the 1980s, makes bold statements in her contemporary
ink art that reflect her innovative vision and multicultural
background. All presented from an original perspective, Chloe
investigates the issues of self and identity with the traditional
medium ink. The fundamental idea of human existence is the
core of Chloe’s art, and there are three realms in her artistic

world: Identity/Man, Cosmos, and Nature.

As science and technology continue to advance and decode
the law of nature, the questions of where we came from
and where we are heading remain up for debate. With her
remarkable insight and attention to nuance, Chloe questions

what art means and how to value its aesthetics and spirit

of craftsmanship in the digital age through her own artistic

language.
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We have become masters of multiple dimensions through
technology. We have created an ever ascending structure of
our accomplishments to the cosmos through scientific and
technological advancement. In our ascendence we have created
new powerful forces through Al, dimensional manipulation
and virtual reality. We still must ask: Is our ascension positive or
negative, and where will it lead us?

BERE 0 NMBE—LZEBCHASEBHAIEA - HFIBSHF@itbEBERM
BB EC  EMEFEHPEANE T FE S ERFAIRE - AEFR FBET
HPREATERE HETTENRERERREHRATZELHHE - BH
MEFEM  ERNFREREASREANERH? ERHKMAEME?

Infinity

Chinese ink, acrylic and coffee on rice paper
REIKE « G - M~ A

218 cm x 277 cm

2017

(Courtesy of 3812 gallery B A #1 3812 E iRt )
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ldentity/Man
51/ A8

Man is indeed a singular creature whose dominance and
understanding of the universe continues to increase exponentially.
We ascend on both broad and personal levels through the use
of our unique imaginative gifts and sense of identity. Yet, we still
explore: What is the essence of that identity? How are we the same or
different? Which is the true self?

ANEEEEHE——EEHREZETERFEHNEY - BBRERBENEEK
NNSHNRERE  HASHAFEELSNEABE LRAES » B2EM
MERR : BRNAERME ? HPNEGKEEWERZE ? s AT
@7 WEARER ?

We continue to seek an understanding of our place
and role in nature. Not only are we the one with
our landscape (Shan Shui), but we also shape the
world in which we live. Artists speak to the world
and nature through their art. They embrace creative
journeys that bring them to the brush. As we ascend
in the natural world, we are encouraged to consider:
What is the essence of our connection to nature?
What is the power of the visual experience?

HPTEGREERE CERBANAER  MEEATBRM
BEREH  FMTEZ—RES (LK) s BEEEE
ETRSEENHER - BRUSMEHFNABREE
bPIBBREE2R TEARNOKRER - EHMERBALER
SENRE > THERE  ZAEXEANREEREE ?
BREBNNENEME?

Perfect Unity Diptych
TEKE EBHE

Chinese ink and acrylic on canvas

FEKE - TiE ~ MEH

152cm x101.5cm x 2

2017

(Courtesy of 3812 gallery B /B 3812 BEsIE )

Ascendence 1

FE

Chinese ink and acrylic on rice paper

HREIKEE « Wi~ A

218 cm x 277 cm

2017

(Courtesy of 3812 gallery [@ A 3812 B Esi2fit )

ASCENDENCE

- -rrz
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Chloe Ho's Solo Exhibition

Exhibition | 15 November - 30 December 2017
Venue | 3812 Gallery

Exhibition | 14 - 17 December 2017

Venue | Ink Asia 2017
Booth C1, Hall 5B,
Hong Kong Convention and Exhibition Centre

UEESKEREAFRE

EH | 2017 F1MB15H -128 30 H
HE2L | 3812 £

EHA | 2017 12 B 14 H - 17 H
HhEL | KEEE 2017
E C1 REBEE OB FEEZEEHFL

Chloe’s Ascendence Solo Exhibition at Hong Kong Arts Centre
was held successfully in early November 2017, which has
led us to the second part of the exhibition at 3812 gallery.
Part 2 of the exhibition turns the investigation of human
existence to a personal level, taking viewers to experience the
ascendence of Chloe’s art. Through her works, we also question
what art means and how to value its aesthetics and spirit of

craftsmanship in the digital age.
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Hsiao Chin, Dancing Light 2016, Acrylic on canvas ( Courtesy of MGM Cotai Art Collection )
wE o Oz 2016) © WIE © HES ([EFRRPIEMESEEMIREIRE )

DI EACHBIS EWEEE) 8

1230 WO 1€ SHJOMUY 93S-ISNA 8

59



Highlight 5524

60

HSIAO CHIN
DANCING LIGHT 2016

Being the largest work of not only the Dancing Light series but the entire
oeuvres of one of the most important artists in the 20th century, Hsiao
Chin, Dancing Light 2016’s cultural value and market potential are as
significant as its size. In the early 1960s, Hsiao began the Dancing Light
series during the height of Punto International Art Movement, which
he co-founded in Milan and soon became a lasting and influential
movement across Europe, introducing Eastern spirituality to Western art
circle and calling for the post-war cultural and artistic exchange between
East and West. A paragon of Punto Movement, Dancing Light embodies
the philosophies, aesthetics and techniques from the East and West, and
manifests the spiritual nature in art that transcends cultural differences,
which aptly visualises the corporate statement of MGM, “bring the world
to China, and China to the world”.

The series remains the highest achievement in Hsiao Chin’s career,
its contribution to the development of Chinese abstract art is widely
recognized by the academics. An invaluable work in MGM collection,
Dancing Light 2016 not only is the continuation of the master’s legend,

but also the manifestation of MGM’s forward-looking vision.

)
Yoz #E 2016

(Fez#E) 2016 ) MXLEEMHSENZK  AREREZE—TE
TMER (RZB®) RIZFNEARBER  ER-HEREZEN
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ERChERRG SRR -
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IEE - B RRE SR EAVRIIETRES

Liu Kuosung, The Composition of Distance No. 18, Ink on paper ( Courtesy of MGM Cotai Art Collection )
2IEIR - (IEBEROAEME 18) » KBIEA (B EIRPIEMESIBEMmIGEIRE )

LIU KUOSUNG
THE COMPOSITION OF DISTANCE NO.18

The composition of Distance No.18 has long been regarded as one of the most important works of the leading figure
of Chinese modern art, Liu Guosung. Inspired by the photograph of the first space mission in human history, Apollo
8, in the 1960s, The composition of Distance No.18 epitomises the artist’s pursuit of modernity in his art practice, his
combination of expressionist brushwork and defined forms have influenced the next generation of painters. As one
of the co-founders of Taiwan's Fifth Moon Group in 1957, which advocated the idea of the modernisation of Chinese
painting, Liu Kuosung sought for a new approach to art which combines traditional Eastern art forms with the
aesthetics of Abstract Expressionism from the American avant-gardes, he also challenges the reliance on brush and

uses special texture paper, heralding a new era of ink art.

In revolutionising the study of Chinese painting, Liu advocated the teaching philosophy of “difference first,
excellence second” and “the studio is a laboratory”, his innovation vision has earned him to title of the “Father of

Modern Chinese Ink Painting”.

21 & R
PR EEAYAE B 18

(IERERIAEME 18) BHMARIABMMNEZEARIFZ— - BIBEMNZE TIKFE 8 5% PITABREL EEIRKZE
ROEFNBRRE  FEERNBETRROERER T RALNTE - ERBFENBMEAREAEHELNE
iz - BIEREE TAREE . HAIMMEZ — RHETRASEMIRMAE - FHUPEERBME
BRI FHESEE TR AR - IR hEERETHRIAE  EMBEMRSHRIIERMRR TR T KEE
MRS ©
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LI LEI
THE NINTH HEAVEN NO.2

A materialisation of the artist’s endeavour to infuse the core of Chinese culture into a universal language and
abstract expression, Li Lei’s The Seventh Sky series refers to the Chinese classical mythological cosmology, in which
immortal beings need to cultivate to pass through divisions of heaven to achieve the ultimate happiness. The vivid
and captivating composition of the piece is the representation of the artist’s spiritual harmony, which he achieves by

communicating with the universe in his visceral brushworks.

Li Lei treats the creation of abstract art as a way of meditation, believing that the world is inter-connected and
sentient beings are inter-penetrable, and that through knowledge acquiring and critical thinking, we find ways to
adapt to the law of the universe and the inherent law of life. As the Deputy Director of China Art Museum, Shanghai,
Li Lei aspires to embark upon the practice and research of Chinese Abstract Art, his effort and art have contributed

greatly in the art circle in China.
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Li Lei, The Ninth Heaven No. 2, Acrylic on paper ( Courtesy of MGM Cotai Art Collection )
Fz o (EFNEX2)  AREAN (BRERPIEMES BRI )
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LIU DAN
CONTRACTION AND EXTENSION OF THE TWILIGHT

For the last three decades, Liu has produced an exhilarating legacy of physical grandeur, spiritual immensity and delicately rendered lyrical power in
the medium of ink—be it monumental landscapes, large-scale and multi-faceted portraits of scholar’s rocks, or distinctive representations of flowers
and traditional Chinese dictionaries. Hauntingly beautiful and technically challenging, this complex work is the manifestation of Liu’s theory of "a
micro exploration through macro understanding”, in which he attempts to detach the object from its surroundings, and to unhinge their established
association by enlarging and concentrating on the depiction of the object so as to gain a wider understanding of both the physical and spiritual

world.

Emerged as one of the most talented Chinese artists, Liu Dan was trained as a traditional Chinese ink painter; nonetheless, his innovative response
to the stimulus of cultural legacy has transformed his “traditional” painting into a strikingly creative and profoundly philosophical one. Under the

confluence of Eastern and Western cultures, he has developed inimitable techniques that take the tradition of ink painting to another dimension.

Liu Dan, Contraction and Extension of the Twilight, Ink on paper ( Courtesy of MGM Cotai Art Collection )
BIf} (FRUZRRZRIER ) - KEMEAN (B RRPISEMESEEMIGERE )
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WANG HUANGSHENG

DAZZLING AND NEVER-ENDING NIGHT

Dazzling and Never-ending Night depicts nature in its entirety with Wang Huangsheng’s expressive
lines and rhythmic drips of ink and colours. The dense composition with occasional blank leaving
narrate the life cycle of the flowers which seems at once chaotic and natural, a contemporary
way of the artist to reinterpret the literati’s ideal where there is no interference of humanity and
modernisation. Through the juxtaposition between the disorderly development of the plants and
the innate equilibrium of nature, Wang expresses his yearning for going beyond the mundane
world and bringing viewers to the realisation of the complex relationship between nature, human

beings and the rapid changing society.

As former Director of the Art Museum of the Central Academy of Fine Arts, Wang’s rich cultivation
in classical literature and with his poem compositions have enabled him to bring poetry naturally
into the brushstrokes in painting. One can sense Wang's formal training through his expressive
brush lines, the way the ink ebbs and flows in varying saturations across the paper, reminiscent of
Chinese calligraphy. He honours and establishes a foothold in tradition, but finds self-expression
in a fluid, unrestrained yet controlled touch that evokes both physical and metaphysical depth,

often with a single extended gesture.

FiE4E
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Wang Huangsheng, Dazzling and Never-ending Night, Ink on paper ( Courtesy of MGM Cotai Art Collection )
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Ma Desheng, Dreaming Rocks, Stainless steel ( Courtesy of MGM Cotai Art Collection )
BEF (27) TS (B R BRrIEMESERMmKRETR )

MA DESHENG
DREAMING ROCKS

A famous motif of the artist to express the essence of life, Ma Desheng's stone
sculptures possess hard and definite contour yet carefully carved surface with
dynamic lines that suggest the motion enveloped inside. His stones are both
solid and fleeting: they embrace the visual elements of being static and universal,
yet simultaneously contain the features of being fluid and timeless. Through the
paradoxical elements Ma expresses the complexity of life in which we need to find

the balance between equilibrium and disequilibrium.

Co-founder of the historical avant-garde art group, The Stars in Beijing, Ma brings
viewers beyond the material envelope to re-visit the source of energy from within,
and invites us to re-discover the representation of traditional Chinese landscape in

which the body is often represented as a mountain.
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XUE SONG
EIGHT VIEWS OF MACAU

Xue Song’s unique language in collage emerged after an unfortunate fire that took
place in his studio in the early 1990s, which destroyed all of his work to date. For
Xue, ash is a reminder of fate and a symbol of rebirth. Using the charred leftovers
of pictures as fragments in the new works, the collages hence became a tactile
site of remembrance and reflection. Just as he found new meaning in the ashes of
burned paintings, Xue offers a new perspective to understand the reality through his

innovative and metaphorical manifestation of collective memories.

Xue collected local printed materials to put together Eight Views of Macau, vividly
depicting the eight iconic sceneries of Macau to explore the relations between the

Macanese historical heritage and contemporary life.

BER
A SUAN=$ 7]

BRI LIRS 1990 SR AN B T bFtmiCiB XmEm - EBEMHMEY
ORIBES  WIRSLIREAERIFRAREERIRE - 1L Tk, 30 THhE,
BARMESHIEMNES  MENKETEBSMNES - EREE=E o MEH(F
P EREENEERBERRIENER - IPMENBEGREELSERE Y
ARARE - BIRAHERNKER T THNESE  Ba TAMNESIIHE SR
EIENERFE  REE RGN BMERE -

ERNEAEIRPI B I EERIRIEN I R BA R PIR A KA S AT - FEULIREIRPIAY
SRS ERRAETEZ B E -

Xue Song, Eight Views of Macau, Mosaic ( Courtesy of MGM Cotai Art Collection )
BRL 0 GRPINZRT) - BE (B R EEPIEMESERKRTRE )
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Gao Xiaowu, Lion of Future, Stainless steel ( Courtesy of MGM Cotai Art Collection )

SEF - (R - T (B R RRPIEMESEEIIRETRE )

GAO XIAOWU
LION OF FUTURE

The significance of Lion of Future is reflected on the shared vision between one of the
most sought after Chinese artists Gao Xiaowu and MGM Cotai: the revitalisation of
the forgotten. One of the highlights of the collection, the pair of sculptures is situated
at the main entrance of MGM Cotai. Symbols of divinity, dignity and authority, lions
as totems are highly venerated in Chinese culture. Nevertheless, Gao appropriates
this highly revered animal onto a big balloon, its humorous depiction is the artist’s

comment on the loss of respect toward tradition in the materialised society.

Gao’s artistic notion is the positive energy that he believes art can bring to everyone
in the society and draw their attention to humanistic concern, criticism and reflection
of social issues. As he aspires, “The future is mysterious and unpredictable; the future

is beautiful and we shall dream.”
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SEFDHEREZEENEZZMANZ — BEfFm (RIM) NEERMKER
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This exhibition featured two major challenges undertaken by Qu Leilei in recent
years. The Facing the Future series used human hands to express ideas which
transcend class, race, gender and culture to represent the opportunity, challenge
and crisis of facing the world, and call to explore the commonality of humanity
around the world. The series Brush, Ink, Light, Shadow depicted full-size nude
figures in a return to the pure pursuit of art, faces classicalism with a modern spirit,
and pursued the lighting and depth of European Renaissance painting in Chinese
ink and scroll paper, with a clear goal of expanding the language of Chinese ink

painting.

The challenge in contemporary ink painting is in how to use a uniquely personal
style to present universal, profound ideas. Unlike other artists who seek revolution
in subject matter, Qu Leilei, dubbed a “master of chiaroscuro in ink,” has chosen a
much more difficult path-to harmonize Western painting and Chinese ink art on a
technical level. “Light contrast” is a painting technique developed in the European
Renaissance which uses intricate layering of light and shadow to create a sense
of three-dimensional “verisimilitude.” Qu Leilei employs the same technique in
his ink paintings, rather than in oil. In order to affect this clash between East and
West, Qu Leilei discarded the line-based principles of Chinese ink painting in favor
of forming brushstrokes from the three colors black, white and grey. In traditional
Chinese painting, these three colors represent yin, yang and the balance between
them. In Western painting, the light and shadow in shapes conveys a three-

dimensional effect.

Art is a carrier for light, and also arises from it. We imbue art with our insights
and emotions, and internalize its power, making it the presence of light. “Lei”, in
Chinese, draws from the meaning and substance of light in a pursuit of the essence

of art. And so, thereis light.

RARBREMEZAFIMADE : (EERR) RIBAENFREE
PERABEAR ~ M IiuJ%DSZﬂCE’]E & RFET AEEE RS « PR
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QU Leilei’s
= s N BT R iE

We are honoured to have Qu Leilei at the opening reception and the art

- Everyone’s Life is an Epic Series ( BIEARIEEEIE S5 ) RI

1996-99

From Universality to
Personality

fETEtE R R E 1

The “Facing the Future” series uses human
hands to communicate universal ideas
> which transcend class, race, gender and
culture, through the means of recollecting
the past and anticipating the future.
TEERR, RETBAENFREBBE
B FERRFIMRIRRIE - AEENRERIEIENE
RARHBE IR A PR MRS
PREFNEr o

1979-84

“The Stars” Movement
22 IFH

Qu Leilei was a founding member of the
“Stars”, one of the first avant-garde art
group in China that advocated in freedom
of expression and opened a new path for
Chinese contemporary art.

Rt 22T NAimaes— -
28, (FATEHERNFEMEEE - Rk
SHMFTENER - WHHAIT FEER B
ERSE o

2000-05

Embracing Humanity and
Universal Value

shiz At S EER

The start of the new century has brought Qu to the
determination of embracing humanity. The vitality of each
individuals, he believes, represents merely the characteristics
of a certain era. The exploration of people in proximity allows

2005 1 0_ Qu to reveal the value, the purpose, and the dignity of life.
- it Es  HERE2EBHBRANEBEREGNEE -

8% ARIERHDIEERET BARESH - ﬁt%‘é@:_ﬁ%x%
4 PERSBE L R ARIMAIATAIRE » KIBRESNER " £F

talk section, in which he shared his inspiring artistic journey and the seven

major periods of his artistic development with collectors and art lovers.
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- Facing the Future Series ( EBIARZE) 23

Brush, Ink, Light and Shadow:
The Contemporary Search of Beauty in Human Body |-

FELE ¢ NRENRARR

In a return to the pure pursuit of art, the series “Brush, Ink, Light, Shadow” approaches
classicalism with a modern spirit, and pursues the perspective of light and depth of
European Renaissance painting with Chinese ink, in order to expand the visual language of
Chinese ink painting.

ORI R AR S DURBHEHSHESE  dEUNERNEEEREZEREMNEE
ERRTIRESK » BBHEMIEhEKBESHRREREEREM -

MEFMALRER -

- Wind (&) 1976

Born in Heilongjiang, China v
HAERTERETE
-

Encounters in the U.K
hixZE B HY

Qu Leilei left for London for an in-depth

“Stars” Exhibition 22%/& 1979

+ Everyone’s Life is an Epic Series { SEAREFIBRERS) RI)

1989-95

Self-reflection and

i o ; Internalisation
expedition of Western art. He spent

tremendous efforts on developing his > }ilu\ Eé

personal style that incorporates the Chinese
“xieyi” (conceptual imagery) into the
Western representation of forms, adding
a poetic interpretation to realism with his

+ Brush, Ink, Light and Shadow Series
(!N ) %51

Returning to the Origin:
Reflection on Chinese Culture and History

EEIERERR  REPEXLEESR

The June Fourth Incident in China during
1989 led to a turn in Qu Leilei's artistic
journey. His coarse and uncompromising

79

expressive brushstrokes.
MR P EEE MR - LIPS Bl
’ BRI N BFEE PR LRy - it
- Lifein UK. Series (EmEAE) 251 EEEEEfIfa s NRE S AEES - LR
IRESERVERZR » AR R U RO R A BRI EAUE
177 Pzt HORAEE -

| - Lifein UK Series { SE4E) 751

works of collage reflect his shattered
memories and thoughts from his past.
Through serious introspection and
profound understanding of the ideologies
from the East and West, he achieved a sense
of “constructive continuation”.

1989 FHIN N E MR R BV B IR AR
1ERIEE o MIBBFEMAZ B ERIR
BRI ANFRARERRSAR - FERARE T
RlfdE ~ FEER 0 fBABLLA TANSIEREE, o

« Sun in My Dream Series { 2PRAR5 ) %51

- Sunin My Dream Series { BRI ) K7

+ Empires Series { FE=HE ) 5!

With his international vision, Qu reflects and interprets Chinese history and culture from a contemporary perspective. For
Qu, the ignorant and chaotic perspective of the Chinese people on hisotry has made it difficult for us to make the right
choice when facing the reality and crisis in the future. He therefore takes on the responsibility for his nation to provide a
window through which people can learn about history objectively - a crucial and beneficial decision to make for the sake of
a constructive development of our nation.

HERFATERBRERRE  LERXANRS  REBMZRERENOERINIL - #3345 - FEAIBTES RBAESLS
BHRMEHREMARREAEER - S ERERSEE - Bt - BHECHREKRE ST  HBHERE —EZR QLR
EHRRVRRIERIIAN  IBRER -

- Empires Series { F4E]) %71

(Courtesy of the artist B FrEAZAIZRIZH )

- Empires Series { TE®HE) #7I
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Art Taipei 2017:
Wang Jieyin and Liu Guofu
Duo Exhibition

Elements — Duo Exhibition of Wang Jieyin and Liu Guofu was
successfully held at the 24th edition of ART TAIPEI, at which
3812 gallery showcased a series of Wang Jieyin and Liu
Guofu’s oil paintings for viewers to explore the elements of
contemporary Chinese oil paintings that set themselves apart
from the art form in the West.

As Dr. Xia Kejun concludes, “the works of Wang Jieyin and Liu

— gk par Guofu featured in this exhibition are the successors to Zao
1._.‘-‘-'1 r 2, Wou-ki on the path of Chinese oil painting to transform the

=T X 3 properties of oil paint, bestow them with greater penetration
A" . - and jade texture, to transform the concepts of abstraction

to bestow it with more natural, empty growth, to transform
visual logic to make it more infra-mince and transparent, and
to transform the brushstroke, to make it pure and rich with

polyphonic tension. This ‘infra-chrome aesthetic’ succeeds
Mono-ha in Japan and Dansaekhwa monochrome painting in
= Korea to become the most representative art of the East.”

B1tEFZEMEES 2017 :
FanE 2B X E(ERE

TE—IERABEREER ) RE_THESIEERE
riEEEIRFET 0 3812 BEREL T EMR EHNFHBIFX
ZIgHEFm @ EREERSNPEIRERES Z2MEE
Bl - HERFG A IEMFEPEEAR) (TR, o

BEREBIMET NREBNES : TEHSEESIERS ML
REE 3812 ERIRAItHEEMNEEENREEBFR  DEE
WEGRZE  hEHEEMSHEECERZEEEETE
B EMRBSEZERBRECRIERL  EREEE
FEZEREBER NEEMEZELEBEMMERR
7o ERE TAAMIR, H TEHEeE, 28 RBLERR
SR TEBEES, i o
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Wang Jieyin, Mountains in the Misty Spring, Acrylic on canvas
IHE 0 (BRER)  HEHAK

130 cmx65¢cm, 2017

(Courtesy of 3812 gallery [ A 3812 BEsiRH )
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WANG JIEYIN AND LIU GUOFU JOINT SOLO EXHIBITION
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Liu Guofu, Open Space No.53, Oil on canvas
2Rk 0 (i - 53) > FEIHE

180 cmx 230 cm, 2016

(Courtesy of 3812 gallery B A e 3812 BERIRH )

Wang Jieyin, Time on the Green Island, Acrylic on canvas
FHE 0 (RERE)  HEREG

60 cm x90 cm, 2017

(Courtesy of 3812 gallery [ /e 3812 BEsRH )

-mn -_‘L'T;'-"_ B T R T ———

Liu Guofu, Pervading No.11, Oil on canvas
2% (@ - 1) o mEmE

200 cm x 140 cm, 2016

(Courtesy of 3812 gallery B /88 3812 BRIt )




DECODING ART
LIN GUOCHENG, MOUNT ECLIPSE

VE R BHE © ARE R — L

3812 gallery proudly presented Lin Guocheng’s solo exhibition Indefinite Order at West Bund Art and Design 2017, Shanghai.

Fascinated by the law of nature and its intriguing relationship with the modern society, artist Lin Guocheng uses ink pen to painstakingly
compose mysterious landscapes of intricate and interwoven lines to decipher the order of the universe and humanity. The collection of
works visualises the enigmatic relationship among all things in the universe by discovering how Lin reimagines the “great landscapes”
by ancient wisdoms through the lens of modernity. The artist opens a dialogue that is at once philosophical and scientific to explore the

physical world and beyond.

3812 BRI LIBAAFERMREHEE S 2017 277 HELERE " THEENKF. -

MEIREHRABAERNRW R HERAHESNEMOBERBER, (EBEEXRREANTE  BSHERESHFEPIN
B BWUENRERRREENFERABNEE - i FREFESYMYNRETRL, WUARRKNAEREEFHERNKR
WK KEE » BT —(EEBRI SRR N A EENH AR B IR IEERIER -
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Decoding Art
{Fon fF 13

Lin Guocheng, Mount Eclipse, Pen and Chinese Ink on Paper
MEDRYL 0 (W) - IHEKE A

134 cmx 267 cm, 2017

(Courtesy of 3812 gallery B = E1 3812 BRIt )

Lin Guocheng Solo Exhibition #Ed Bk 18 &
SNDeERIINT =
ORDE R N E i ?9&5?

1

A distinctive artistic concept in Chinese traditional landscape painting in
which emptiness is used to define forms and mood, blank-leaving is also
applied by Lin Guocheng in his ink pen work to depict what seems to be at
once cloud, mist, lake and river. The artist ingeniously uses different forms
and property of water to manifest the circle of life as well as the inseparable

relationship between heaven and earth.
BHRTEERILIKEEZNEMRRF L — LUEERESYIREA
BB - MBI EERIFUVBBENF LAREL—TE TUESAE - 15
BEBNETR NER » BMRIDYIENA T KRR TR
mEEBNEERMAE —INEE -

2

The painstakingly repetitive and interweaving lines of Lin are reminiscent of
the sketching technique from the West, yet in depiction of the monumental
landscape the artist is able to create different depths with shades by
layering of lines, achieving the principle of perspective, “the three distances”

in traditional landscape painting - plane, high and deep.

NERBEBREENNEEZE  SHEBEENRE  —FES ABE
RASNRERI 5—FE > HEENEREBEFAREENREE - £
MESE T ARIRENKBARE @ BIRT FEERESFIIFHRERE
— =gk, — PE s 3ERE -

3

Lin uses seemingly never-ending and interweaving lines to depict the solid
form of mountains which paradoxically connect to the flowing rivers and
floating clouds, the landscape in his works therefore appears to be forever

moving and growing, conveying the notion of the eternity of nature.

MEIRL LR BRIIR GG L IR EIRE - ANER B TR AR RS
gt 2RH—EERTERBINERNSE  UREXBANE
BEKIE ©
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BOOK LAUNCH

A HISTORICAL
DIALOGUE WITH ART
(RBEOEEHE)
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ART COMES IN MANY FORMS
EENZMEC

To acknowledge Chloe Ho’s milestone achievement in contemporary ink art as well as to
encourage people to “be curious”, 3812 gallery collaborated with Martell and the Grand
Hyatt Hong Kong to create and curate special cocktails and canapes based on Chloe’s

inspirational ink works. These edible works of art not only brought us memorable sensual

enjoyment, but also allowed us to delve into the inner world of Chloe in all senses.
RTIBEMUREAESAKERM LRI > WEKE "RIFFME WEEFRE » 3812
EMEFEFNNEBERBAESE  UOUBENKEFRAER  AIEE—RIGEH
BEBERERHD - ERNTERBEZN  TEFRBRELNFEZE > EEMT 2N
WNHBR Uil aRRgUREENAOHER -

ESPRESSO PEBBLE, CACAO NIBS

Inspired by Chloe's Mountain Song, the petit four in blue and black tone has a rich

coffee flavor which Chloe loves and uses it as medium.

EREXEOBRIBERABENFR (ILZRK) @ #EZARESEENEN Z—

MNEE - B ERAONIGIEREIR > SRUESTNRERE -

BREEAEERD (185) 55
EBES T REROEETY  BEEEHEA NESER -

splashing and dripping with coffee.
UEESZ UMBHES » SFUEXE O RABE R ER -
BEEXREEMAKE » EAHEENMBERAR LiHRiERBNRETE -

BIG BANG

The expressionism and mysteriousness in Chloe’s Big Bang inspired
the bittersweet taste and the sensual presentation of the drink.
AREXIE ( FERERE) PNRREIZAZNHWEEE T
EE#RBE——RPEH RMEE -

BLOOMING LOBSTER COCKTAIL, PARMESAN BISCUIT

Inspired by Chloe's work Fleur, the canapé is dominated in colour red with autumn
tone. The lobsters sit on the parmesan crisp which resembles a picture frame.
EREOLMIEARTHRE  BEZEUENGE -

DRIED SHUTAKE MUSHROOMS,
SWEET CORN CREME, TAPIOCA CRISP

Based on Chloe's unique use of coffee as medium, this canapé is in brown
colour tone with hints of pale yellow and beige, reminiscent of Chloe's
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Art = Ch'an - Homage to Ascendence
Hsiao Chin Solo Exhibition
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Tsz Shan Monastery
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3812 Gallery
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Ascendence

Chloe Ho's Solo Exhibition (part 2)
3812 Gallery
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Wang Huangsheng Solo Exhibition
Museum DKM, Duisburg, Germany
FrE4(ERE

EEHREE DKM 4188

Hsiao Chin - Coming Home
Retrospective Exhibition
China Art Museum, Shanghai
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