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FOREWORD

jilll

One of the great privileges of membership in the Inter-
national Council of the Louvre is to participate in the
annual overseas trips. No matter whether we are visiting
cities great or small, in Europe, Asia, the Middle East
or the Americas, the Louvre is a key which opens doors
to collections — private, public and commercial - that is

unrivaled.

The trip this past May to Hong Kong and Macau was no
exception. In addition to dining surrounded by master-
pieces by Andy Warhol and enjoying a private viewing of a
retrospective of late master, Qi Baishi (whose works sell at
auction for sums rivaling those of Pablo Picasso), we also
had the opportunity of discovering emerging new talents
as well. Particularly exciting was a visit one rainy morning
to the 3812 Contemporary Arts Project founded by Calvin
Hui and Mark Peaker. The warehouse space could have
been anywhere but the works on show could have only
been produced by an artist with a sensitivity to a tradition
of Chinese brush painting millennia old and a brilliance

and bravura entirely of today.

6

Meeting Chloe Ho and discovering her work was trans-
formative for all of us present. Quite without precedent,
three members acquired paintings on the spot — and this,
notwithstanding, the temptations of Art Basel Hong Kong
and access to all the artists represented by the doyenne
of the contemporary Chinese art scene and International

Council member, Pearl Lam.

It seems wonderfully apt that the last exhibition that we
open here in the “old” Forbes Building should be devoted
to one of Asia’s most exciting “new” artists. Already a
decade and a half old the 21st century holds great promise

for all of us who appreciate the past and revel in the future.
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FOREWORD

“Under the Surface” chronicles a figurative and psychological
devolution and evolution of identity. The work moves from
the literal to the abstract, from the personal and microcosmic
to the broader and macrocosmic. The human experience is
first figuratively depicted, next moving to still-recognizable
shadows, then submerging and dissolving into a watery
environment where all is not as expected. Finally, nature and

identity are free to continue evolving.

This collection of work by Chloe Ho, centering around
the theme of “Under the Surface” is meant to recall the
moment when we are poised at the edge of wakefulness
and moving through tenuous states of consciousness.
This “lucid dream” reveals itself in multilayered surfaces:

smoke, water, shadow, light and manifestations of life

“When we speak of the word ‘life’,
(E must be understood we are not

referring to life as we know (t

from tts surface of fact, but to

that fragtle, fluctuating center

which forms never reach.”

- Antonin Artaud

both familiar and alien. It is in the moment and motion of
sinking into a “fragile fluctuating centre” that we find new

insights about ourselves, our identities and our cravings.

Every individual holds for their own right to indulge

under the surface and freely express themselves!

I sincerely thank Mr. Christopher Forbes for supporting
our vision and commitment for nurturing artistic talents.
I am also grateful to Ms. Bonnie Kirschstein and her cu-
ratorial team in The Forbes Collection for their generous

support of this exhibition.
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ARTIST'S STATEMENT
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oy Chloe Ho

fARE

My work features often improbable forms that may chal-
lenge preconceived ideas about life and living. I see my
subjects as permeable, calligraphic, sometimes in a fugue
state that can only exist at certain depths and pressures-
real and metaphoric. Figures, nature and faces are ren-
dered in Chinese ink, acrylic, spray paint, coffee, charcoal
or pen. These different mediums, like our identities, can
be reflective, fluid, sometimes transparent, sometimes

opaque, fixed or teeming.

In a sense, I invite the viewer to share in a journey of
observation, awareness and personal identification.
“Craving” depicts the immutable effects of habits and
desires that are immediately recognizable, but perhaps be-
yond our control. “Submerging” shows the disintegrating
identity becoming increasingly abstract and rudimentary
as it sinks under the surface. “Evolving” represents the

search for integration with a changing world and reality.

My series of “Portraits” further explores issues of identity.
I often draw inspiration from Baroque sculptures- those

distorted, emotional faces expressing extremes of sen-
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sation, whether it be pleasure or pain. My sketches are
psychologically driven representing human attitudes,
moods, addictions, habits, dependencies, and gestures
rather than specific people. Poses, postures, and medi-
ums all may reflect the desire to be whole, to function,

and to live as best we can.

As an artist, I can only claim to be a translator of my own
experiences. In my work, I address concerns and matters
that pertain to life as I see it. My art can be said to be the
product of a conceptive act, and the embodiment of my

own ‘identity’

But how as an artist can I rise out of myself? How do I
project that solitary, “intimate”, contemplative experience
of making art that contrasts to the public method of display
and presentation? How can I offer to and immerse others
in a similar experience? What emerges from the struggle
to communicate one’s thoughts, to create “significance” or
“form” from the ephemera of one’s own feeling and inner
experiences? That is the artist’s task : to give solid form
to the intangible. It is also the prerogative of viewers to
interpret my work however they can and to experience my
work however it speaks to them - whether that be on the

surface or under it.
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INTRODUCTION

My

“C” ts for Craving...

Chloe Ho is an artist of diversity. Upon meeting her, one
is immediately struck by her splendour. Because she is of
Asian ancestry, one does not expect her to be over six feet
in height; yet this is Chloe. She is neither timid nor shy,
neither meek nor reserved. Rather she possesses an effer-
vescent elegance remininiscent of bubbles in a champagne
flute, each one travelling its own path towards the surface -

Chloe is every bubble.

“Under the Surface” is Chloe’s first New York show, but
this is not her first time exhibiting here. Some of the works
you see are moments captured during her experiences
with the people Chloe encountered in the city. Perhaps it
was a time of self-awareness. The smoke that lingers and
the ash that falls seem to evoke the craving of the artist for

her muse or the poignant facelessness of New York.

“Under the Surface” represents Chloe’s natural artistic tal-
ent yet also refers and pays tribute to two artists who have
greatly influenced her: Francis Bacon and Jackson Pollock.
Chloe’s bold, graphic and emotionally raw imagery is akin
to Bacon’s, whereas her Abstract Expressionism, combined
with her attempts to introduce new media of material and

her personal disdain of an easel in favor of crawling over

a canvas on the floor, are homages to Pollock. Chloe cap-
tures passion in her work but shields it beneath a layer of
self-doubt. Her works are fluid, almost breathing as they
convey an intimate moment of reflection - a young person
looking ahead to when she is old and looking back on a
life already lived. She captures the tempest of time with an

evocative elegance.

In Chloe’s pen and ink drawings, she continues this
meditation on time. Movement becomes an essential
element, like seaweed caught in the flow of currents. That
movement is, sometimes smooth and harmonious, while

at other times it is jagged and dissonant.

In calling this exhibition “Under the Surface”, Chloe em-
braces her own vulnerability, turning moments of heart-
ache - emotions that most of us hide from others - into
creations of beauty. While we seldom allow our yearnings
to surface, Chloe has the courage to expose hers in her art,

for all to see.
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Co-founder & CEO
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SENSE
OF SELF
B R

111.2 cm x 157 cm
Spray paint on paper
(with frame)
W AAC (LA )
2014




SMOKE

RISES
B

GREAT WALL

Ei5 115 cm x 194 cm
Spray paint on
paper (with frame)
W AEA (AL )

2014

100.9 cm x 172 ¢cm
Spray paint on paper
(with frame)
WEER AR (LA
2013

On front cover
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INHALE,

EXHALE
— -

96.5cm x 179 cm
Chinese ink, acrylic on paper
(with frame)
R OK AR AR (HLEAE)
2013

From the collection of
Mr. Adam Press
AAdam PressZ i B

SMOKE

OUTSIDE
ESNE

111.5 cm x 194.7 cm
Chinese ink, acrylic on paper
(with frame)

KA A AR (R EAR)
2014

'M ON A

BREAK
MK AR

111.5 cm x 194.7 cm
Chinese ink, acrylic on paper
(with frame)

KR R AR (G HAE)
2014

STRAIGHT

v

111.5cm x 194.7 cm
Chinese ink, acrylic on paper
(with frame)
WK P AR CEEAE)
2014
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i CRAVING 1
s b R (—)

45.1 cm x 51.1 cm
~ T Pen, ink on paper
o (with frame)
B Ok AR CEERAE)
2014
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CRAVING

45.1 cm x 51.1 cm
Pen, ink on paper
(with frame)
B BoK AR (AR )
2014
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45 cm x 51.1 cm
2 Pen, ink on paper
v (with frame)
S : :
[/

TILL DEATH

DO US
BT ERIIRMA

A Bk AR CHEEAE)
2014
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COFFEE AND

CIGARETTES
I

44.1 cm x 55.3 cm
Chinese ink, coffee, charcoal
on paper (with frame)
Rk AR e R ACAR (RETRAE)
2014

COFFEE AND

CIGARETTES 1
IS 1 (—)

40.3 cm x 50.2 cm
Chinese ink, coffee,
charcoal on paper (with frame)
P KR R e AR CEEAE)
2014
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COFFEE AND

CIGARETTES 2
DB SR ()

50.8 cm x 41.9 cm

Chinese ink, coffee, charcoal
on paper (with frame)

R KR e R AT (R HAE)
2014
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LEOPARD

FISH
R

118.8 cm x 128.6 cm
Chinese ink, coffee, spray
paint, acrylic ink on paper
(with frame)

A e

P AR (HLHEAE)

2014
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X-RAY FISH
BRI

67.2 cm x 151 cm
Chinese ink, acrylic

on paper (with frame)
K PR AR CEEAE)
2014



MORAY EEL

s3]

67.1 cm x 221 cm
Chinese ink,
acrylic on paper (with frame)
K W AR CEEAE)
2014

OCEAN

FLORA
T

76.5cm x 191 cm

Chinese ink,

acrylic on paper (with frame)
K W ARA (R EAE)

2014



OCEAN

FLORA 1
EHRTE(—)

79 cm x 128.5 cm
Chinese ink, acrylic on
paper (with frame)
KR A AR ()
2014

Detail JBi

OCEAN

FLORA 1
HRTE(—)
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OCEAN: . N_ . £
FLORA 2 | "*”3{,%3
BHE(D) i._ . o e

79 ¢cm x 126.3 cm
Chinese ink, acrylic on
paper (with frame)
ROk P ARAC (L AE)
2014

o

DISSOLUTION

B

107 cm x 190 cm

Chinese ink, acrylic, spray

paint on paper (with frame)
KR A EE AR (A HAE)
2014
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DISSOLUTION 1
R ()

107 cm x 190 cm
Chinese ink, acrylic, spray paint
on paper (with frame)
ORI R AUR (ERAE)
2014
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PERFECT

HARMONY
SERHIRE

107 cm x 189 cm
Chinese ink, spray paint,
acrylic ink on paper (with frame)
ORK A R IR AUAR Ol FEAE)
2014

COFFEE

SQUID
MnHEZE

93.7 cm x 106.7 cm
Chinese ink, coffee, spray paint,
acrylic ink on paper (with frame)
KA e T IR AR AR (AR )

2014



CAT FISH SWIMMING
AR WITH THE
SHARKS
66 cm x 185 cm BRIk

Chinese ink, coffee
on paper (with frame)
K A e AT O EAE)

112 195.
2013 cm x 195.8 cm

Chinese ink on paper
(with frame)
kR ARA (B EAE)
2014







Coming from a distinguished family and Eurasian by birth,

Chloe Ho’s fine facial features belie her ability to pour out
torrents of passion when she throws paints over a canvas
and put strong, daring touches on it. Her razor-sharp
portrayal of characters carries a depth and meaning that
are far greater than the sum of the parts. I simply applaud
such great skills and virtuosity. When she was invited to
Wei Li Gang studios in Beijing in the winter of 2013 the
spectacle of her moving the long-handled brush with such
energy and supreme control, producing masterpiece after
masterpiece, was simply stunning. I was totally awestruck

by such a divine performance.

FRE > RFIEA > FRRBML . WAekesd o ARSI
VENMEEREN > BB TE - AN EERREE
G % BRERE > SLDERETONE > A Y
¥ oM EM2013FA R EHRE b BEHRE LK
HEEFEEER > B BMETHERME - AKEFT
WEAWE - YRBEY o

Wei Li Gang

5 vl

Spring 2014, Song Zhuang
20 145 H TR RS
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Multiple Identity
ZESH

Chloe Ho is fascinated by the portrayal
of dream-like states. An ink painting of
what, among other things, may seem a
female body has the complex evoca-
tion of gnarled primeval branches and
antique rusted metal. The texture of
rock and metal jar like the clanging of
swords and spears in a Jackson Pollock
splashed paint symphony. And yet, from
a distance, it has the serenity of a giant

naturally-sculptured Taihu rock.

ARE+DBEXRBEOREBESIR
&, —BLLABNREEE, BAM
B, THEES# SARSEHE, %W
BRRRBNERHER, REK
XE—RREANAKHBA MY EZR.

Portrait of the Artist
BMRNEEKR

The dark patches combine to create a
rock solid image of man that has known
the ups and downs of life. The painting
is made up of interweaving and incisive
strokes. The paint that is thrown in the
middle conveys a sense of mystery and
underlying vigor that pervades the entire
painting.

RERGHEARAMES BRZR

RE, THARSERERLHY, &
AZRRE.

Great Wall
Rig

The male portrait, done with sprayed
paint, reminds one of a mystic, fading
and elusive. Spray paint as a medium
depends on swiftness and contral, for it
stands no correction. To have achieved
such precision and captured the spirit of
its subject demonstrates mastery of both
the spray-ink technique and knowledge
of the human form.

EEAHBARLR, RPHLCHEHR
T, BOMEB, BRI EHNES
B A A EEEE, RREARR
HE RN,

Brain
i

We get a glimpse of the deepest recess-
es of Chloe’s mind where maelstrom

of thoughts meets subliminal energies,
under the truculent gaze of a fierce look-
ing stone lion. (A collection of Mr. David
Aldea and Mr. Paul Yaworsky)

RUOBHRNNE, SZWE, &
EEE, EBERERABENAGH
Bi5H, (B Mr.David AldeaXMr. Paul
Yaworsky I 5)

Inhale, Exhale
—FE—0%

This portrayal of a man in his blue
outlined jacket smoking a cigarette is
composed of a series of extremely fine
strokes and bolder ones that make all the
actors —man, cigarette, smoke - come
alive in this extremely evocative picture.
One can even sense the movement of
the wisps of smoke winding up into the
sky, reminiscent of ancient Chinese cal-
ligraphy that leave traces in your heart
long after they are gone. Chloe is very
fond of strong robust coffee that reminds
one of Chinese herbal medicine. She

also likes to take a few puffs under the
big wrought iron hanging lamp and let
those worldly thoughts dissipate into the
winds. (A collection of Mr. Adam Press)

BRYEBAEEMR. RERFEAR

BLE AERHBEOEREXRE, &
EHNEATH, RENZEEMEN
BERBRENES, TBBEELANS
B, NeaZx—RiEy, REeRs

BAML . BRI HEER R S —
KRR BRIA—BBE E8%
BANEERET, BREER
(FAdam Press4E4 W)

Portrait of a Tiger
EZEE

Created in Song Zhuang Village, my fa-
vorite painting features a tiger — a great
creature of awe and primeval strength
that exudes an Oriental flavour and
character and is a throwback to the great
lithographs of the Han Dynasty. | very
much want to include this painting in my
collection, put it above the mantelpiece
and let it be accompanied by the crack-
ling of fire logs, while the tiger power-
fully runs on dirt paths creating echoes
in the mountains of my imagination. (A
collection of Mr. Wei Li Gang)

BREFHERENEENEEEZR,

BEEHR, BEEAALNRE, R
SREAR HBBRBEEER,

BREEL, SABHNTFRNE

F. BIEEE, ARFACRETE
B, BERILE. (BIBILERA
W)



IN THE

CURRENT
BRZ

107 cm x 190.5 cm

Chinese ink, coffee, spray

paint, acrylic ink on paper
(with frame)

KR e R T S A
(L HAE)

2014
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IN THE

CURRENT 1
BARZH (—)

118 cm x 201.8 cm
Chinese ink, coffee, spray
paint, acrylic ink on paper
(with frame)

P KA O R PR

HA CEERAE)

2014
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COFFEE

FLORA
HIHETE

66.8 cm x 221.4 cm
Chinese ink, acrylic,
coffee on paper
(with frame)
K S P g
A CEEAE)
2014
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FLEUR
15

76.2 cm x 190 cm
Chinese ink,
acrylic ink on paper
(with frame)
K B P
A (CHLEEAE )
2014




LION FISH
WFR

161.2 cm x 193.2 cm

Chinese ink, coffee,

acrylic ink on paper

(with frame)

o KR e RS AR G EAE)
2014
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COFFEE

BEETLE
MO R 8

78.9 cm x 140.9 cm
Chinese ink,

coffee on paper

(with frame)

KA gk ACA CELEEAE)
2014

BRAIN FOOD
R

37.2 cm x 48.3 cm
Chinese ink, coffee,
charcoal on paper
(with frame)
g K S e Rl AU
(1 AE )

2014
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MOUNTAINS
REFLECTED
LI HIBR R

76 cm x 232.5 cm
Chinese ink, coffee on paper
(with frame)

Rk ok ARA (M EAE)
2014

65
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MOVING

MOUNTAINS
BEIRHILE

70 cm x 140 cm
Chinese ink,
coffee on paper
(with frame)
K A e AUAC
(JHAE)

2014

From the collection of
Mr. Russell Low
HiRussell Low % 4: ok

NATURE
EMBODIED #20

BHREEIE #20

106.7 cm x 188 cm
Chinese ink,

coffee on paper

(with frame)

Rk A e ARAC (G EAE)
2013

NATURE
EMBODIED #21

BRESIR #21

76.5 cm x 130 cm
Chinese ink on paper
(with frame)

MR K AR GEEAE)
2013
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EVOLVING 1
'L ()

105.6 cm x 188.7 cm
Chinese ink, coffee,
charcoal on paper
(with frame)

B K uiE Bl AU
(i AE )

2013

EVOLVING 2
Ek(Z)

88.2 cm x 146 cm
Chinese ink on paper
(with frame)

kR AR Gl EAE)
2013

From the collection of
Mr. Kenny Wong
#Kenny WongJ: o
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NATURE
EMBODIED #22

BRERIE #22

70 cm x 137 cm

Chinese ink, coffee, acrylic
ink on paper (with frame)
KA YR TR AR AR (EEHAE)
2014

NATURE
EMBODIED #23

BRI #23

70 cm x 137 cm

Chinese ink, acrylic ink
on paper (with frame)
R KB VAR AR (A )
2014

UNDER

MY SKIN 2
REZTF (D)

94 cm x 179 cm

Chinese ink, coffee on paper
(with frame)

Rk ok ARA (R EAE)

2014
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'PORTRAIT-OF

THE ARTIST
BRI M

97 cm x 180 cm
Chinese ink, acrylic on
paper (on scroll)
K PR AR ()
2013

BRAIN
fi§ o

127 cm x 91.5 cm
Chinese ink, acrylic on paper (on scroll)
PR W AR ()
2013

From the collection of
Mr. David Aldea and
Mr. Paul Yarworsky
mDavid Aldea%es KPaul YarworskyJs s foi



MULTIPLE

IDENTITY
SESH

107.4 cm x 190.5 cm
Chinese ink, acrylic on paper
PR KA A AR
2013







SCHOLAR
BA

36.2 cm x 42.6 cm
Chinese ink, charcoal on
paper (with frame)
TEK A BB AR (AR )
2013

SUM AND

SUBSTANCE
i

19 cm x 23 cm
Chinese ink, charcoal on
paper (with frame)
KB R AR CEEAE)
2013

From the collection of
Mr. Christopher Forbes
fiChristopher Forbes/a: i

INSOMNIA
IR

38.1 cm x 44.1 cm
Chinese ink, charcoal on
paper (with frame)
TR BB AR (AR )
2014
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AMORPHOUS

39.6 cm x 49.5 cm
Chinese ink, charcoal on
paper (with frame)
TR K BB AR CHLEAE)
2014

WAITING

FE

36.2 cm x 42.6 cm
Chinese ink on paper
(with frame)

kA ARA (HEAE)
2014

UNDER

THE HAT
BFZF

39.6 cm x 49.6 cm
Chinese ink, charcoal on
paper (with frame)
TR BB AR (AR )
2014
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CONTEMPLATION

—
TR

40 cm x 51.4 cm
Chinese ink, charcoal on paper (with
frame)
KR OB ARA (R dEAE)
2014




STREET SMART
HERER

36.2 cm x 42.6 cm

Chinese ink, charcoal on paper
(with frame)

PO KA BB ATAC M HEAE)

2013
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SEATED
B

35cm x 42.6 cm
Chinese ink, charcoal on
paper (with frame)

o kAR B ARAC (EEAE)
2013

A private collection
LIYNE

REAPPEARING
BE

34.2 cm x 45.7 cm

Chinese ink, charcoal on paper
(with frame)

K S B AR R EAE)

2014
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LAOCOON
oL )

33.6 cm x 38.9 cm

Pen, ink, acrylic on paper
(with frame)

B SOk W AR CEEAE)
2012

BACK STAGE

&ae

38.6 cm x 47.6 cm

Pen, ink, acrylic on paper
(with frame)

B ROk TR ARAR CEHRAE)
2012
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KNOWING
gl

459 cm x 54.4 cm
Pen, ink, acrylic on paper
(with frame)

A ROK WM AR CHEAE)
2012

LOGIC AND EGO
EERER

64.1 cm x 49.5 cm

Pen, ink, acrylic on paper
(with frame)

HIZE ROk M ARA CEEAE)
2012
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AFTER MIDNIGHT
FRZ%

38.6 cm x 47.6 cm
Pen, ink, acrylic on paper
(with frame)

B ROk P AR CEdEAE)
2012
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Chloe Ho (born 1987, California USA) belongs to

a new generation of talented artists born in the
1980's. She finished her studies at Mills College

in California where she studied under Liu Hung
(Chinese-American contemporary artist) and Moira
Roth (American art historian and critic.) The artist
reflects her multicultural background and signature
artistic vision in her paintings. She makes a bold
statement through the use of traditional mediums
all presented from an original perspective. Her
work always shows an eye for the unexpected, yet
aesthetically familiar.

Chloe Ho has been featured in group shows in

the San Francisco Bay Area, Beijing, and in a suc-
cessful solo exhibition at her represented gallery,
3812 Contemporary Art Projects in Hong Kong,
and in JOYCE Gallery Shanghai in 2014. Her works
are held by private collectors in London, Paris,
Singapore, Tokyo, Hong Kong, Washington, New
York, Boston, Los Angeles, San Francisco, Florida
and Mainland China.
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Mr. Christopher Forbes
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Mr. Calvin Hui and Mr. Mark Peaker

and the 3812 Contemporary Art Projects Hong Kong team

Collectors

Mr. David Aldea & Mr. Paul Yarworsky

Mr. Christopher Forbes

Mr. Adam Press

who kindly lent their pieces for the exhibition

The International Council of the Louvre
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for his mentorship and support

Curatorial Team
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Designer
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3812 Contemporary Art Projects was founded by Mr. Mark
Peaker and Mr. Calvin Hui in 2010; their shared passion to
create a contemporary art space in Hong Kong that catered to
new and upcoming Asian artists by providing them with large
art space to display their works. Since inception the gallery
has hosted numerous art exhibitions and is now recognized as
Hong Kong's leading contemporary art platform for Asian art.

The name 3812 was chosen after a group of friends skied in
the famous Vallée Blanche (The White Valley) in Chamonix.
The entrance to this off piste run is a long precarious ridge
3812 metres above sea level. Descending in the shadow of
Mont Blanc, as we carved our turns in the powder snow,
perhaps as an artist yields his brush upon the canvas, the
inspiration for 3812 was born; the name is in homage to
that day in the mountains.

EH3812E R BT IR E BMark Peakerfe4 RFRIBESLE
R2010F R, BARTMNEMRRERH-—EEXNEMS
B, RRMANGER BIMES, 3812EEBRLARE,
YHEHEARBRENNERBRMTE,

3812M MBI —BHRAREEDRRE (Chamonix)
WEEILA (Vallée Blanche) EBENRE. WBWESE
R3I,BI2ARMNBEBEEZEE L, BEERBHE (Mont
Blanc) BIT—E— BRI, REFH, HANEMRRE
MEBETABNER, RBLREFTIBL2NHEE, R
EREREBHENSILFHN—BLR.
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