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Foreword

Qu Leilei
enLIGHTenment

Elaine Du

There is light, and so there is thought. This is called “enlightenment”.

Light can be external to people, and it can also be within the heart. Light illuminates all things, just as
it illuminates the mind. Thus, light is at once reasonable, and inevitable. Light, in its essence, is like
art. It can be creative or subversive, two sides to the same coin. Qu Leilei's Hong Kong Solo Exhibition
“enLIGHTenment” attempts to capture the essence of human nature through the properties of light,
so that the two may illuminate each other, and lead us on a pursuit of the presence of light.

This exhibition features two major challenges undertaken by Qu Leilei in recent years. The Facing
the Future series uses human hands to express ideas which transcend class, race, gender and
culture to represent the opportunity, challenge and crisis of facing the world, and call to explore the
commonality of humanity around the world. The series Brush, Ink, Light, Shadow depicts full-size
nude figures in a return to the pure pursuit of art, faces classicalism with a modern spirit, and pursues
the lighting and depth of European Renaissance painting in Chinese ink and scroll paper, with a clear
goal of expanding the language of Chinese ink painting.

For celebrated art historian Rose Kerr, Qu Leilei represents a successful fusion between the painting
of East and West: “Some ink painters have chosen to push boundaries by making traditional styles
more abstract or ornamented. By contrast Leilei has sought to blend descriptive, realistic styles of the
Furopean Renaissance with Chinese ink painting.”

The challenge in contemporary ink painting is in how to use a uniquely personal style to present
universal, profound ideas. Unlike other artists who seek revolution in subject matter, Qu Leilei,
dubbed a “master of chiaroscuro in ink,” has chosen a much more difficult path-to harmonize
Western painting and Chinese ink art on a technical level. “Light contrast” is a painting technique
developed in the European Renaissance which uses intricate layering of light and shadow to create
a sense of three-dimensional “verisimilitude.” Qu Leilei employs the same technique in his ink
paintings, rather than in oil. In order to affect this clash between East and West, Qu Leilei discarded
the line-based principles of Chinese ink painting in favor of forming brushstrokes from the three
colors black, white and grey. In traditional Chinese painting, these three colors represent yin, yang
and the balance between them. In Western painting, the light and shadow in shapes conveys a three-
dimensional effect.

How can Chinese ink painting without lines use a modern visual language to realize what Qu Leilei
dubs “creative heritage”? The answer is to use light. Traditional Chinese ink painting does not
depict light, but Qu Leilei employs methods that emphasize the sense of light. The light, shadows
and shapes in his paintings all depend on light. Such distinctions as distance and volume are
distinguished through light. In this way, his works diverge markedly from traditional Chinese painting.
This is the “creative” side. But deep down, Qu Leilei carries on the traditions of the Chinese literati,
insisting on using only Chinese brush, ink and scroll paper. This is the “heritage.” In this way, his

paintings possess the verisimilitude of Western painting as well as the spiritual resonance of Chinese
painting. “| hope to use my own forms to create a quality akin to sculpture.” Qu Leilei's insight into
beauty explains what the “perception of beauty” is-he sets these beautiful, marble-like forms against
flower, plant and vine patterns, not only creating contrasts between structure and texture, but also
reaching a touching harmony between circle and line, motion and stillness. Michael Sullivan has
called Qu Leilei’s skillful interpretation of the integration between Western realism and Eastern
conceptual imagery a “new literati painting” that best approximates the Chinese literati ideal.

Before the Renaissance, light only lingered on the head, limited to the realm of the halo. But after the
Renaissance, light was no longer just decoration. It could cause transitions between bright and dark,
light and shadow, radiate real experience, and reveal burning passions. What followed, whether it was
in the round mental illumination of Impressionism, or the direct penetration of Expressionism, light
has always remained the root of life and a symbol of eternity. As an artist with a sense of historical
mission, Qu Leilei is well aware of the importance of “light,” and the importance of how it is used.
Light is a source of energy on which all life depends, and has been bestowed with implications of
enlightenment, freedom and democracy. Though light is fleeting, it is also expansive and contagious.
It can spread its brightness infinitely in all directions, and extend its force so much that it can be
transformed into sound. And the times summon it. The awakening of the humanist spirit summons
it.

Thereis light, and so there is thought. This is called enlightenment.

In Michael Sullivan's summation, Qu Leilei has “combined brilliant brush and ink technique with
sympathetic insight into the character of the subject.” Influential art historian and critic Chen Chuanxi
says, “To paint well and enter the annals of art history, one must meet the following conditions:
technique, originality or clear individuality, beauty, and social influence. Qu Leilei's works meet the
four conditions for entry into the annals of art history.” Qu Leilei says, “I just hope to express the
reality of life with as much clarity as possible, to present an interpretation of the world that also takes
into account the thoughts of others. | can learn more this way.”

With thought, there is enlightenment.
Art is a carrier for light, and also arises from it. We imbue art with our insights and emotions, and

internalize its power, making it the presence of light. “Lei”, in Chinese, draws from the meaning and
substance of light in a pursuit of the essence of art. And so, there is light.
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A Distinctive School of Synthesis
between China and the West
— on painter Qu Leilei and his painting

Chen Chuanxi

In his preface to the Biographies of Writers in the Book of Wei, Wei
Shou wrote, “Students are like the hairs on an ox's back, while the
accomplished is like the horn of the unicorn.” Confucius said, “Is it not
said that talent is hard to find?” There are perhaps more hairs on an ox's
back than there are people in Europe, but the unicorn is the rarest of
species. Confucius said that talented people are hard to find. Is that not
the case? Wei Shou (506-572 CE) wrote those words over 1500 years ago,
but it feels like he is talking about the present. Today, there really are
as many people studying art and literature as there are hairs on an ox's
back, but very few of them succeed.

Qu Leilei must be one of the unicorn horns. After first emerging at the
famous Stars Art Exhibition (he was the youngest painter in the Stars
group), he decided to make painting his life's endeavour. Chinese
traditional literati were raised on Confucian ideas such as “aspire to
the way, hold to virtue, abide by benevolence, and find release in the
arts,” and “Over-extension of one's achievements can make them lose
their effect. This is not the way of gentlemen.” Under this influence, they
saw painting as a diversion. The true gentleman should be involved in
the affairs of the state and society, not such trifles as painting. When
traditional literati painted, they merely dabbled, smearing the ink or
laying down a few lines for self-amusement, because Confucianism
held that painting could not be one’s main pursuit. In devoting his life
to painting, Qu Leilei aspired to change the literati view of painting as a
lowly act. He travelled to England in the 1980s to study Western painting.
Today, Qu is renowned both in China and abroad for his painting. In
recognition of his accomplishments, he was named chairman of the UK
Chinese Brush Painting Society.

To paint well and enter the annals of art history, one must meet the
following conditions: technique, originality or clear individuality, beauty,
and social influence.

Qu Leilei diligently studied both Chinese and Western painting
techniques. He researched anatomy as well. His skill is sufficient to
express any content he so desires. We could say he has the technique.

His works also have clear individuality and originality. His paintings
are neither Western painting nor Chinese painting, yet they possess
the tactile values of Western painting as well as the spirit resonance
of Chinese painting. His art could be said to be a synthesis of Chinese
and Western that draws from the best aspects of the two, but stands
as its own fully independent school. He is particularly accomplished
in the use of light. Traditional Chinese painting does not depict light.
In his book Manuscripts from the Studio of Superfluous Arts, famous
Qing dynasty author Cao Xueqin discussed painting, and held that the

painters of the time “dare not to break out of their confines, and clear
out the accumulated shortcomings and bad habits, leaving them hard
pressed to reach the realm of the sublime. The reason they stagnate
at the lower levels is precisely because they dare not use light.” Cao
stated that if Chinese painting was to innovate, it “must study nature.
That is the true way.” More importantly, “light comes first and foremost.”
He advocated the depiction of light. With light, there is also darkness.
“The light is visible, the darkness, obscure. Where there is form, there
must be shadow. How could the painter cast it aside? When we see the
paintings of our predecessors, none seem to know that appearance is
only possible through light, and that form cannot be revealed without
it. Brightness and darkness emerge from light. Colours are differentiated
through light. Distance, volume and many others are all made clearer
through light.” Thus, he stated, “among all of the elements, light comes
first and foremost.” Cao Xueqin, however, dedicated most of his life to
literary creation, and had no time to put his theory of light into practice.
Qu Leilei, on the other hand, is able to “break out of the confines, and
clear out the accumulated shortcomings and bad habits,” and he did so
by placing light "first and foremost.” His recent nudes place particular
emphasis on light. The lighting, shadows and shapes in his paintings all
depend on light. Distance and volume are also differentiated through
light. In this way, his paintings differ greatly from traditional Chinese
painting. But since he paints with a Chinese brush, ink and scroll
paper, they also differ greatly from Western painting. This is the clear
individuality of his painting, as well as its originality.

Any painting with clear individuality must make choices about what to
adopt, and what to discard. Qu Leilei adopts the magic of light, while
discarding the line-centric principles of Chinese painting. This makes his
paintings even more distinctive.

Beauty: art must give a sense of beauty, otherwise it has no value.
His nudes are very beautiful. This can be directly perceived from his
paintings, so there is no need to discuss it at length here.

Social influence: Since 1979, Qu Leilei has taken part in many famous
exhibitions in China and Europe. Many famous individual and
institutional collectors have paid high prices to collect his paintings.
Many scholars and art historians have written about his paintings,
researched his path to success, and enlisted him as an adjunct professor
and researcher. This demonstrates his great social influence.

Qu Leilei is one of the select few successful artists in the world today. His
works meet the four conditions for entry into the annals of art history,
which is guaranteed by his “distinctive school of synthesis between
China and the West.”
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Antonia on the Floral Blanket (Details)
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Antonia on the Floral Blanket
B R ZERE
Ink on paper X2 + K
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2014
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Compassion
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Ink on paper 7K + iR

107 cm x 190 cm
2016

11



Natalie Lying in the Dark
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Ink on paper /K& ~ iR
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2015
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Rose Kerr

The great Daoist philosopher Laozi wrote: Life is a series of natural and spontaneous changes. Don't resist them; that only creates
sorrow. Let reality be reality. Let things flow forward naturally in whatever way they like.

[ HE® o F5EE - BWIF > BEUEE - K== SEFHER - BIREF » 5FHE® - BanHE > MEHB - 738 Z(FX -
MBS B RT3% &J5K ) XJ5B > 853K i85 ° (chl6EB+RE) ]

The words seem to me to express the essence of Qu Leilei’s work, that has constantly sought to renew itself, while expressing life’s
realities. The range and richness of his work have reflected both personal and political concerns. Through the course of his career
he has made changes in style and subject, and | have no doubt that he will evolve new ideas and subjects in the future, their
expression flowing forward in a natural way.

In the first part of his career, Leilei, who had a thorough training in drawing, painting and calligraphy, used those skills on
experimental work. In 1976 he employed line drawing for a series called “World Famous Scientists”, expressing his longing for China
to modernise through science and democracy. The ending of the Cultural Revolution enabled thoughts and feeling which had
been prohibited for years to flow from the nib of his pen. He utilised papercuts and collages in such works as “Motherland” and
“Enigma of an Ancient Country” and created oil paintings like “Filling up the Sea” and “Shooting the Sun”. Their titles are redolent
of a struggle to understand the past and present of his troubled country. In this period Leilei worked for China Central Television,
where he was involved in the excavation of the famous terracotta army. In 1981 he painted a series of oil paintings themed around
the terracotta warriors including “Awakening” and “Descendants of the Dragon”; they acted as precursors to his recent work in the
“Empire” series. Over the next four years he studied and experimented with western 20th century art styles, in order to enrich his art
practice. He poured his thoughts into hundreds of visual diaries, posing himself questions: “who am |, where am | from and where
am | going”. In 1985 he left China for the UK, thereby entering a new phase in his life and his career as an artist.

His early life in England was characterised by a wish to introduce Chinese ink painting to his new-found western environment,
while allowing that foreign environment to influence and shape his own work. These ideas are exemplified in the brush paintings
on “English Life”, a wry, affectionate series accompanied by humorous poems and captions. Studies of cathedrals, townscapes and
landscapes are inescapably English, though painted in calligraphic Chinese inks. Leilei undertook a number of painted and drawn
nude studies, and spent considerable time in museums and art galleries scrutinising European masters. He studied to reconcile
their achievements with his own experiences in Chinese painting.

This ruminative period was brought to an abrupt end with the events in Beijing of June 1989. Leilei dropped what he was working
on, to concentrate on more focussed images. “Tian’an Men 1989” was a turning point in his art and in his life. The work was
followed by the series “The Sun in My Dream, The First Half of my Life” and other works such as “The Man’s Tear”, “Between Sky and
Earth”, “Just wait”, “Civilisation Creator”, “Carry the Sun to My Land” and “Here and Now”. As an expatriate Leilei was able to reflect
on events in China in a savage and uncompromising manner. He began to incorporate various elements of painting, calligraphy,

poetry, colour and collage into his style. He described this effort as a “creative continuation” of the Chinese art tradition.

As the twentieth century drew to a close, Qu Leilei started his “Facing the New Century” series, attempting to express universal
sentiment with all mankind. He came up with the idea of using simple pictures of the human hand that would transcend class,
race and gender. But the paintings were more than straightforward visual images, they represented an urgent proclamation to
humankind to confront the opportunities, challenges and crises of the world. Their technique was interesting, because although
they appeared realistic in a western style they were in fact painted entirely in Chinese brush-and-ink. When exhibited in 1999 the
paintings surrounded a central installation of ancient stones, collected from the British coastline and arranged so that their natural
striations spelled out the message “the whole of history appears in silence”. The installation was completed by an audio track of
breaking sea waves.

When the new century started, Qu Leilei turned his whole energy towards the lives of ordinary people, with the idea that they
reflected the value and dignity of humanity. “Everyone’s Life is an Epic” consists of paintings of Asian and European people
from many walks of life, all of whom were active participants in the project. After talking with his subjects at length about their
experiences, hopes and beliefs, Leilei completed each work by encouraging participants to write a message in their own hand on

the finished work. In 2005 the giant portraits were hung in the Ashmolean Museum, surrounding another stone installation that
read “Everyone’s life is an epic” and with a soundtrack. This series is technically extremely competent, and it also indicates a fusion
of east and west in terms of subject matter and technique.

Around 2005 Leilei set up a new challenge for himself. Still employing the traditional Chinese brush on xuan paper he set out to
attain the effects of light, shadow and three-dimensional form achieved by European Renaissance painters. The subjects were a
series of life-size nudes. The figures were anatomically correct, for Leilei had studied anatomy at Beijing medical university. Their
appearance was naturalistic, the ink following every contour of the body and gradation of the skin. | think it is true to say that
no other ink painter has managed to capture modelling and chiaroscuro with such skill. The pictures are chiefly composed of
black, grey and white. In Chinese terms these provide balancing tonalities of yin and yang, in western terms they convey three-

dimensionality through light and shade.

From 2010 onwards, Qu Leilei started the project “A Thousand Years of Empire”. The pictures depict warriors in the terracotta army
merged with the image of Mao’s hero, Lei Feng. Lei Feng was a soldier who became an icon of selfless and patriotic devotion to
party and country, whose exploits were used as a role model in both art and literature. The meaning behind the pictures was Leilei’s
realisation that 2,000 years of Chinese history had not changed the position of the individual within society. Soldier figures both
modern and ancient served as single cogs within a highly organised system, sacrificing their lives for the needs of the state and the
commands of a despotic ruler. In a more recent work, “Soldiers”, the artist’s intention was to broaden the discourse to encompass
an international perspective. Warfare is a repeating scar on world history, from the battles of Qin Shihuangdi in the 3rd century BCE
to the struggles in present-day Afghanistan, Iraq and Syria.

The exhibition at the Ashmolean Museum is a retrospective, a view of the body of work Qu Leilei has produced until the present day.
Certain broad themes can be divined: a burning interest in the history of China, and what can be learned from it; a loving concern
for human beings and their individual achievements; an absorption in the anatomy and depiction of the human body; an urge to
warn against the perils of the world; and a heartfelt desire to integrate Chinese and western art practice and techniques. Those
themes have been pursued with ever-growing skill down the years. Qu Leilei now stands as a technically accomplished master,
capable of handling brush and ink with the utmost competency. His visual language is well established, and it represents a fusion
of east and west. Some ink painters have chosen to push boundaries by making traditional styles more abstract or ornamented. By
contrast Leilei has sought to blend descriptive, realistic styles of the European Renaissance with Chinese ink painting. Moreover,
he has constantly worked to achieve profound concepts in his work, ideas that have universal application. These goals have not
been achieved with ease. As Leilei himself has said: “It is easier to talk about events, and even to an extent to write about them. But
to paint pictures about them was and is not easy. | only wanted to show what | thought, as clearly as possible and with as much
integrity as I could find. This is only my interpretation of the world and | want to take other peoples’ views into account, so that | can
learn more.”
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The Side Kneeing Antonia
B BB HY 2 BR B i

Ink on paper 7K ~ #ftAK
92 cmx 139 cm
2017




The Side Kneeing Antonia (Details)
BRI RREE (BEB)
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On We Go

& KRR

Ink on paper /K& ~ iR
93 cm x 145 cm

2014
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On we go (Details)
mEXRK (FEB)
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About Qu Leilei

Michael Sullivan

The American art historian and critic Bernard Berenson famously declared that
one of the essential elements in painting was what he called “tactile values”.
By contrast with the Renaissance arts he so much admired, Oriental painting
he felt lacked that quality and as a result, as he put it, “the arts of the Orient
soon weary”. What would he have thought of the work of Qu Leilei? Most
probably he would have said that it was not Chinese, merely an attempt to
imitate Western art. But were he alive today — he died in 1959 — he might see
things differently. For Chinese art has undergone profound changes in recent
decades, as Chinese artists have taken from Western art what they needed for
their own purposes. This process is not new. It began soon after the Revolution
of 1911, when artists of the Lingnan School heard about Western art in Japan
and attempted, following the Japanese, to adapt their own tradition to take
account of new forms and technique.

What, then, is so special about Qu Leilei? Three things, | feel, mark him out.
The first is sheer talent. As a painter and draftsman, there is nothing he cannot
do. Surely the human hand is one of the most difficult things to draw; but not
only does he draws hands beautifully; he makes of them a powerful image
expressive of thoughts, feelings, humanity, and love.

The second thing, is that while some of the most successful modern Chinese
artists, having achieved a popular style or subject-matter, keep on repeating
themselves. Qu Leilei, when he has fully explored the possibilities of one form,
or subject, moves on to explore another. So he has never stayed still for long.
From his first naive work in the 1979 and 1980 Beijing exhibitions of the radical
Stars, of which he was one of the youngest members, he has moved on to
develop one theme after another, culminating in the splendid paintings in the
Hands series, and the striking large-scale portraits Everyone’s Life is an Epic,
which combined brilliant brush and ink technique with sympathetic insight

into the character of the subject. And now — the nudes.

The nude has never (except in erotic art) had a place in the Chinese traditional
repertoire.

So, can Leilei’s nudes be called Chinese? Unquestionably. For here is a Chinese
artist, using a Chinese medium to express his experience and feeling as a
Chinese, and what could be more Chinese than that? In any case, the battle
over the nude, which Liu Haisu fought in the early 20s, has long been won,
and even Zhou Enlai in the 1950s defended drawing the nude as essential
training for the figure painter. So, it is not the subject of Leilei’s new painting
that is revolutionary, but that - and this is the third thing that marks him out
- he shows how the Chinese medium of brush and ink, which is traditionally
a linear art, can, through skilful and extremely subtle gradations of light and
shade, produce those “tactile values” that Berenson thought to be at the heart
of all good art - or at least of the art that he admired.

It seems that, in achieving this, Leilei has sacrificed the expressive, calligraphic
quality of the line (xieyi) of the scholars for the descriptive line, and carefully
graded ink-tone (gongbi) of the professionals, for only thus could he bring
about the sculptural quality of his forms. Yet, by setting these figures, so like
white marble in the delicate solidity of their modelling, against arabesques
of flowers, plants and tendrils, he produces not only a satisfying contrast of
texture but an interplay of mass and line, stillness and movement, that is both
intriguing and satisfying.

Nothing is final in art. Art moves on, and Leilei will move on, but it is good to
pause a moment, at this important exhibition, to see how far he has come.
He is still in mid-career, and the future possibilities for the development
and maturing of his talents are limitless. Only he knows where he will go. Or
perhaps he does not know, but will discover when the time comes. In the
meantime, we must thank him for the range and richness of his work, to which
we can respond in so many different ways with equal pleasure.
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The Kneeing Claire (Details)
BENRER (BE8)

The Kneeing Claire
BENRER

Ink on paper /K& ~ AR
146 cm x 92 cm

2015



Claire with a Silk Scarf (Details)
WM ER (BE)

Claire with a Silk Scarf
KHMN=EE
Ink on paper /K& ~ R

93 cmx 169 cm
2016




Artist Biography

Qu Leilel

1951
Born in Hei Longjiang Province, China

Currently works and lives in London

Major Exhibitions

2017

2016

2015

2014

2011

2009

2008

2007

2006

2005

2004

PAVOK!

2002

2001

2000

'enLIGHTenment), solo exhibition, 3812 Gallery, Hong Kong

Ink Global 2017, Hong Kong Convention and Exhibition Centre, Hong Kong
'‘Economic Transition and Entrepreneurial Innovation', public speaking,

The 17th Annual Conference of Yabuli China Entrepreneurs Forum, Heilongjiang
Solo show, The Ashmolean Museum, Oxford

'3812 Artists' Group Exhibition’, Ink Asia 2016, Hong Kong Convention and Exhibition

Centre, Hong Kong

'‘Hand Series and Lei Feng’, British Museum, London
'Silent Revelations', solo show, Hua Gallery, London

'‘Modern Brush and Ink’, solo show, Frank Page Gallery, Geneva

‘Brush, Ink, Light, Shadow', solo show, The National Art Museum of China, Beijing
Solo show, Leda Fletcher Gallery, Geneva

'Brush, Ink, Light, Shadow' solo show, Littleton & Hennessy Asian Art, New York
'Brush, Ink, Light, Shadow’, solo show, Leda Fletcher Gallery, Shanghai

Campbell Gallery, solo show, South Kensington London, London

The 2nd Beijing Biennale, Beijing
'Everyone's Life is an Epic' One-man Show, The Ashmolean Museum, Oxford

Blunden Oriental, 'Art on Paper' Royal College of Art, London
Joint Exhibition with Caroline Deane, The Aldeburgh Gallery, Suffolk
Galerie Leda Fletcher, solo show, Geneva

The Paragon, The Cape of Good Hope Gallery, solo show, Singapore
49th Biennale di Venezia, Venezia

Galerie Leda Fletcher, solo show, Geneva
'Art Towards Reconciliation’, Guernica Museum,Spain
The 'Stars' 20th Anniversary Exhibition, Tokyo, Japan

1999

1998

1997

1996

1995

1993

1992

1991

1989

1988

1987

1986

1985

1980

1979

'Here and Now - to Face a New Century', solo show, The Trueman Brewery Gallery London's East End
48th BIENNALE DI VENEZIA Venezia, Venezia
‘Nude', solo show, The Redfern Gallery, London

'Chinese Contemporary Art' Mountboron Castle, Beaumont-en-Beine
'5000+1", Bilbao

Chinese Contemporary Gallery, solo show, London
'Far From Shore' Pitshanger Manor and Gallery, London

'‘Contemporary Chinese Art' Gallery Asur, Oslo
'Fine Chinese Work of Art' Christie's, Paris

Join Exhibition, The Blue Gallery, London
'East Going West' Tricycle Gallery, solo show, London

'Linear Rhythm' Calligraphy Exhibition, The Central Gallery
'Covent Garden', solo show, London

Barclays Business Centre, Covent Garden, solo show, London

'‘Never Forget' Pompidou Centre, Paris
The 'Stars' 10th Anniversary, Hanart Gallery, Hong Kong and Tai Pei

‘Artists and Places' Barclays Business Centre, Covent Garden London, London
'‘Contemporary Chinese Art' Royal Festival Hall, London

'East Meet West' Joint Exhibition, Holland Gallery, London

‘National Ceramics' Exhibition, Beijing

The 'Stars' Exhibition 2, Beijing

The 'Stars' Exhibition 1, Beijing
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About 3812 Gallery

3812 Gallery is a contemporary art space located in a traditional neighbourhood in Sai Ying Pun, Queen’s Road West, on a slope
that was once called “Squirrel Bridge” or #{F4& in Chinese. 3812 Gallery is unique in Hong Kong, with its own garden, terrace,
a private salon and a dedicated exhibition space with a ceiling height of more than 4 meters. Aside from gallery exhibitions, we

offer a diverse range of cultural programmes and collector’s events.

3812 exhibits artworks, design pieces and collectibles from both the 20th and 21st century, our interest spans from that of

modern to contemporary periods with a specific focus on ink art.

Qur Story

Founded in 2010 by Mr. Calvin Hui and Mr. Mark Peaker, 3812 Gallery is recognised as one of Hong Kong’s leading contemporary

Asian art galleries.

The Name

So what’s with the numerical composition of 3812 | heard you asked: The name was chosen after a group of friends completed
the Vallée Blanche in Chamonix, France. The starting point to this off-piste run is a long, precarious ridge, 3812 meters above
sea-level. As we descended in the shadow of Mont Blanc, crafting our paths admits the powder snow as though an artist’s brush
travelling across the canvas. That moment, the inspiration for 3812 was born and the name is an homage to that memorable day

in the French Alps.

FAREE 3812 =

BBR2EBMIES = BEREBASEREFNERNEFBL
Bé%”%&ﬂﬁﬁz&ﬁ?“i?ﬁ% s ERIRAANDEE -
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3B EMEBER 20 £ 2IHICHIRENEM « 56T » IEim » TEEBKEZWANR R ZE

PRy S5

3812 EEBEHFTRIBESTE K Mark Peaker 8RS 2010 FRIN » IREARFTEBEBXENHNDINENBEMSHML— -

3812 HYEHZK

—BERMNBET EZBSRE (Chamonix) » WhEEIN 3812 KSAIBE LA (Vallée Blanche) L 7 FZEFERINZ L » (REZE
HBEAIE (Mont Blanc) UMt REESH - EEHRIBEZE LBE » (FUNEBREEAHE D BEEEAEENEEE » FigE
MERFIPNERE > BEEEER LEE - BEXZR  8R2HNESHERY: Uz SEERT L F#si—xK -
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Artistic Director Calvin Hui

Exhibition Manager Elaine Du (3812 Gallery)

|
|

Exhibition Team | Kary Woo, Frankie Chan, Christy Cheung (3812 Gallery)
|

Catalogue Designer Dorothy Chan
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38] 2 gallery

BEIRAER Opening Hours . BEHI—ZEHH Mon to Fri 10:30 am - 7:30 pm
£ HA7N Saturday 11:00 am - 5:00 pm

&4 elephone ; +852 2153 3812

#ik Address . BAOREERERXER M8 R TTE=E
G/F - 3/F, 118 Queen's Road West, Sai Ying Pun, Hong Kong

BES Email ; info@3812cap.com

8k Website . www.3812gallery.com

MI55% WeChat ID . cap3812

HEZ/MEE Artron Page : shop.artron.net/8516
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