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TOPOLOGY OF MEANING OF LIFE:
RETROSPECT AND PROSPECT OF HSIAO CHIN’S ART

Tsai Chao-Yi (Curator of Eighty Years of Energy: Hsiao Chin’s Retrospect & Prospect)

For me, the utmost important thing about painting is not the act of painting itself, but to explore the origin of one’s life, to record
one’s feelings and experiences and to envision one’s future through the act of art-making.
Hsiao Chin, 1978*

In an interview nearly 40 years ago, Hsiao Chin talked about his attitude on painting and life. Now approaching 80 years of age and at the
summit of his life and artistic achievements, the artist remains the same level of intellectual and creative vibrancy as he once again makes
a profound statement about art and life with Eighty Years of Energy as the title for his retrospective exhibition. In a convincing, decisive and

ambitious manner, Hsiao Chin declares his continued passion and commitment for art which he has no plans of slowing down.

Looking at the longer span of Hsiao Chin’s life, we need not be surprised that Hsiao Chin’s whole life is defined by the pursuit of the meaning of
life through endless learning. Central to Hsiao’s subtle yet critical enquiry through his abstract painting is to advance the depth and scale of his

life experience, and to interpret and explore the deeper meaning of life through the act of art-making.

Born in 1935, Hsiao Chin co-founded modern painting group Ton-Fan Art Group in 1956, and is one of the “Eight Pioneers” of the association.
He is also a leading figure of Taiwan’s first-wave modern art movement in the 1950s. Amid a time of hope for revolutionary changes, Hsiao
broke away from the conservatism of the art academy and traditional painting styles to embark on a journey of self-discovery through art. He
has been living abroad for 60 years, but has always looked back on his Eastern cultural roots for artistic inspiration while at the same time also
incorporated the reflexive, dialectic of the Western critical tradition to develop a unique artistic perspective and creative vision. The unique
feature of Hsiao Chin’s art is the accumulation of his 60-year-long artistic journey which has seen the evolution of artistic styles, his dialectical
vision of modern painting and his topological view of artistic form. His strong personal style in abstract painting owes a great deal to Eastern

aesthetics and helps him win recognition and praises from the Western art world.

Hsiao Chin had left Taiwan for Spain prior to the founding of Ton-Fan Art Group (1956) and its opening exhibition (1957). In 1957, Hsiao began
to write articles for the European Newsletter forum of the United Daily and continued to do so for the next two years. He also published articles
that introduced the concepts and developments of the avant-garde in Wen-Hsing Monthly and other print media, and in so doing opened a
window for Taiwanese readers to gain insights into the history and development of European arts. In the late 1950s and the 1960s, Hsiao Chin
played a groundbreaking role in promoting interaction and exchange of Taiwanese and Western fine arts through exhibitions. Observing from
the centers of European art world, Hsiao Chin has developed a broad and diversified vision of culture and arts. As an artist, Hsiao never ceases

to look back on Eastern cultures that have shaped his artistic identity.

In 1957, Hsiao Chin, along with fellow members of Ton-Fan Art Group, participated in the first Ton-Fan Art Group Exhibition upon the founding of
this modern painting society. In this exhibition, the artists upheld the core concept that “all the national and geographical boundaries between
art forms will eventually collapse due to frequent exchange between various cultures of the world. Nevertheless, the essential spirit of each

” > With this manifesto, members of Ton-Fan Art Group demonstrated

culture can still provide a strong foundation for new types of art-making.
their strong desire to return to their cultural roots while at the same time to develop innovative art forms, as they emphasized that the kind of

modern painting they practiced was a new art form which grew from the soil of national culture, but appealed to global audiences. Although

See Ho Cheng-Kuan, “An interview with Hsiao Chin’; in Artist Magazine, No. 38, July 1978, p. 97.
Excerpts from the Manifesto drafted by member artists of Ton-Fan Art Group in 1957 upon the opening exhibition.
See Hsiao Chin, “Ton-Fan and the spirits of our time’; in Artist Magazine, No. 199, December 1991, p.335.



they were motivated mostly by Western abstract art, Hsiao Chin and his fellow Ton-Fan members were ambitious in developing their abstract
painting brand which would be distinguished from Western abstract art. They looked upon Eastern cultural traditions both ancient and modern

in their quest for personal styles and artistic vocabulary.

Launched by Ton-Fan Art Group and another significant association, the Fifth Moon Art Group, this new wave of modern art movement is
significant in the development of Taiwan Fine Arts in a number of ways. The anti-establishment attitude of these artists and their quest for
innovation resulted in the awakening of cultural self-identification. Informed by Eastern cultural resources, their artistic experiments have led
them to develop a set of aesthetic principles which differed from those that had governed Western abstract art traditions. Their emphasis on
returning to one’s own cultural roots in the spirit and cultural configurations in the content is an essentially Taiwanese experience as far as the
modern art movement is concerned. Their experiments on the art form led them further into exploration of new mediums and techniques. With
burning enthusiasm, these artists promoted the ideals and concepts of the art group. Consequently, heated debates between the Oriental and
Occidental cultures broke out amid their tug of wars between the modern and the traditional, the innovative and the conservative, opening
up further debates on the essence of art-making. Such debates also marked the first attempts made by Taiwanese artists to define the unique

features of Taiwanese art.?

To understand Hsiao Chin’s creative and spiritual journey, one needs to place his artistic experiences in the context of the overall milieu of
Taiwanese society in which the artist lives and practices art, as well as the artist’s own subjective views on art-making, with special attention to
how the artist sees himself and his personal styles, or how, while living and practicing art abroad, Hsiao Chin re-oriented his artistic approach
in the cosmopolitan centers of European arts and cultures. More specifically, one should enquire into why the artist from the Far East, having
been through the direct experience of interacting with Western cultures, returned to Eastern cultures and philosophies for artistic inspiration,
and how he has actualized the Oriental cultural traditions in art practice. One needs also look at how Hsiao Chin has responded to changes in
the exterior environments and setbacks in personal life with a unique set of artistic vocabulary which reflects both his cultural heritage as well
as personal experience. This essay looks at the inter-relations between Hsiao Chin’s personal experiences and the evolution of his artistic styles,

exploring how he has achieved greatness of his art through topological mapping of the meaning of life.

THE POINT OF ORIGIN: TOWARDS SELF-DISCOVERY

Hsiao Chin took up formal artistic training in 1951, and in the following year started taking lessons from Lee Chun-shan, whose maxim was “to
think with your mind, to feel with your heart, to observe with your eyes, and to finally deliver with your hands”.* Lee encouraged students to
explore their inner perception and to find and develop their own unique voice in art-making. This teaching style has helped Hsiao Chin gain
self-awareness and set him on the path to self-discovery in the early stage of his art practice. His works of the 1950s covered a wide range of
genres, themes and styles including, to name but a few, figurative portraiture, pictogram, Mandarin opera characters and abstract ink-painting.
Characterized by the handcrafted feel of the lines, creative use of colors, transformation of forms, intuitive yet emotion-filled quality, all these
work show Hsiao Chin’s anti-establishment approach to art in that he made a brave attempt to walk away from the traditional teaching style of
the art academy which had remained faithful to conservative painting styles and realist techniques, and instead to embark on a multifaceted

exploration of the avant-garde.

Looking at Hsiao Chin’s six-decade long artistic career from a meta-analytical point of view, we can see that many of his signature style elements

can be identified even from his early works, such as an emphasis on intuition and introspection, strong and vibrant colors, symmetric bilinear

For more detailed discussions on this subject, see Tsai Chao-Yi, “Rolling! Visual Art in Taiwan - Development of Taiwan Fine Arts since the 1960s’,
in Rolling! Visual Art in Taiwan, Taichung, National Taiwan Museum of Fine Arts, 2013, pp. 18-23.
See Hsiao Chin, “Hsiao Chin on art-making’; in The Art Book, Taichung, Taiwan Museum of Art, 1993, p. 209.



forms, use of varied lines, a strong sense of rhythm in the composition as well as uses of symbols and symbolism. Under the guidance of Lee
Chun-shan, who encouraged his pupils to draw artistic nourishment from traditional Chinese culture, Hsiao’s early works can be seen inspired
and influenced by traditional Oriental art forms such as Buddhist statues, Chinese calligraphy, traditional ink painting, as well as the costumes
of Chinese opera and folk arts. In 1957, Hsiao began to experiment on incorporating the lines and compositions of Chinese calligraphy in
abstract painting, as he created images which blended together metaphorical and emotional content of expression. In 1958, Hsiao Chin began
trying to shift from direct expression of emotion to a lyrical and contemplative mode of expression which can be seen articulated through

symmetrical picture composition.

TOPOLOGY OF EASTERN AESTHETICS: REFLECTION, EXPLORATION AND EXPERIMENTATION

Hsiao Chin developed an interest in Zen and Taoism and especially the ideas of Lao Tzu and Chuang Tzu around the 1960’s, drawing inspiration
from these eastern philosophies for his abstract painting. As he broadened his interests to other fields such as the science of the outer space,
the planets and the universe, Hsiao began to try to combine his understanding of such knowledge with his studies of Tibetan Buddhism, Indian
Mandala painting and thankga art in his work. Hsiao’s works from the years between 1960 and 1966 often highlight the contrast and harmonious

balance between dichotomous elements, featuring the sun and other radiating objects and the rhythms of lights.

This period marked a crucial turning point in shaping the personal style and characteristics of Hsiao Chin’s painting. Figurative aesthetic objects
were replaced by complete abstraction, and the works were now focussed on the spirituality of art practice. During this period, Hsiao Chin made
the quest for Eastern spirituality and modern artistic expression was his main artistic mission, and realized these ideals through establishing a

strong personal style in his abstract paintings.

Hsiao Chin once recalled his parents and his upbringing, which he called “a mixture of humanism and mysticism”. The liberal-humanism of his

father and the Christian faith of his mother played a key role in shaping his early creative development:

On one hand, I am rather philosophical, empirical and philosophical on the conscious level, on the other hand, | am inclined to the
spiritualism, mythicism and synthetism of Oriental religions. | seem to be born with such dichotomous thinking; ever since childhood
I began to develop skepticism about my own life and the need for soul searching.

Hsiao Chin, 1978°

Throughout his artistic life, Hsiao Chin’s aesthetic sensibilities have been characterized by the dichotomous thinking, which can be seen
manifested through the composition of the image, the symbols and symbolism as well as colors that together create a visual counterpoint
that evokes dialogues, and adds to the work a subdued yet strong sense of intellectual depth. In this early stage, Hsiao Chin tended to resort
to symbolism and topological experiments of art forms in his interpretation and representation of Oriental spirit. He shifted from impulsive
expression of feeling to contemplation and introspection as he turned to Zen Buddism and the Taoism of Lao Tzu and Chuang Tzu for intellectual
sustenance. Hsiao Chin drew inspiration from the cursive scripts of Chinese calligraphy that give rise to a sense of rhythm in art composition.
The artist builds a metaphysical world with straight and curved lines, squares and cycles, black and white and the shades in between as well as
penetrative blank-leaving. The pieces in the Solar series, created from 1963 to 1966, convey the contemplative world of Mandala using the shape
of a radiating sun in contrasting primary colors, with the symmetrical composition disrupted by acute angles that symbolize spiritual jolts and

expansion of the fields of energy.

See Ho Cheng-Kuan, op. cit.



It is worth noting here that these years saw Hsiao Chin embark on dramatic shifts in all areas of art practice including his creative habits,
approach, medium and expressive forms. Such changes can be seen to reflect a profound sense of nostalgia and anxiety as he was confronted
with environment and culture. On the other hand, however, Hsiao’s topological exploration during this stage has also helped him build a
strong foundation for his future art practice in a number of ways. First, in so doing, Hsiao Chin effectively embarked on a mission to advance
his understanding of the dichotomous nature of the world, which he articulated through complex dialects between contrast and harmony,
tension and balance, conflict and peace, the void and the solid, movement and immobility, Yin and Yang, strength and weakness as well as
finite and infinity. Second, in his quest for balancing analytical and emotional appeal, Hsiao Chin challenged himself to more sophisticated use
of colors and symbols which would enable translation of inner consciousness into metaphysical language that was to further inform his future
art-making. Third, studying of Oriental cultures, philosophies and religions has enabled Hsiao to develop a humanistic and spiritual vision of
Nature and the universe, and in so doing to set out the main focus of his future artistic pursuits which would be to develop a unique vocabulary

of abstract painting from a broader cultural philosophical perspective.

INTUITIVELY MINIMAL: THE EASTERN-NESS IN THE HARD EDGE SERIES

Hsiao Chin visited the United States for the first time in 1966, and moved to work and live in this country a year later. Feeling a strong impact
of cultural shock in American industrial civilization, Hsiao Chin chose to reduce direct emotional expression in his work in pursuit of a state of
meditation as he turned to a more calm, subdued, simple yet powerful style. The Hard Edge series, which Hsiao Chin developed in the years
between 1967 and 1976, placed great emphasis on color contrast, often featuring directional cones with square or acute angles, or asymmetric
shapes which give off a sense of position and movement. This period saw Hsiao Chin transforming the tumultuous, depressing experience of
the external physical world into an inner reflection, as the artist tried to articulate, through experimenting with art forms, the juxtaposition of
rationality and emotion, invasion and absorption, finite and infinity, Yin and Yang, motion and stillness, and the tension that arise from these
binary opposites. Hsiao Chin calls this “intuitive expression of Eastern-ness”, to be differentiated from the en vogue art styles of the United

States at that time i.e. the Hard Edge, field art and minimal art which draw heavily on mathematically-based rationality.

The drastic changes to Hsiao Chin’s artistic style during this stage were a direct result of the artist feeling a sense of spiritual stagnation due
to the lack of cultural-historical depth of American society. According to the artist himself, the Hard Edge series was “developed from a state
of absolute solitude and absolute resolution which was the direct consequence of such solitude”. This series is the hardest and sharpest set of
works throughout Hsiao Chin’s art career, placing great attention to precision in color and form as well as disciplines in the execution. As the
artist has emphasized himself, the Hard Edge series was intended to construct “a symbolic space of the universe” which is also “a self-contained

world of living things”.”

Swiss aestheticist and art critic Glinter Schonenberger has once commented on Hsiao Chin’s works of this period,

“His paintings are always supported by a solid religious-philosophical foundation which allows him to achieve more than a simple
mathematical structure. Most importantly, the works are characterized by harmony and balance between living creatures and the

universe. Hsiao's paintings serve as a starting point from which to contemplate on the nature of modern life.”®

It should be noted here that albeit largely minimalist in design, Hsiao Chin’s Hard Edge series was far from a field of emptiness. On the contrary, this

series is a rigorously planned and constructed set of colors, forms and structures that reflect the artist’s understanding of Eastern philosophies as

See Hsiao Chin, “Artist’s Preface’; Eighty Years of Energy: Retrospect and Prospect, p8.
! Ibid.
Quoted from Juan Yi-Chung, “The dichotomous world of Hsiao Chin’, in Lions Art, No. 28, June 1973, p.42.



well as the dichotomous nature of humanistic thoughts. With calm rationality, Hsiao Chin brings into this series his multi-layered perceptions of
the reality. Inscribed in the rigor of the composition is an intuitive hunch communicated not through the rhythmic combinations of symbols as
he used to do previously, but mostly through rigorous structuring of emotional expressivity that helps him achieve a well-balanced combination

of intellectual and emotional depth, evoking imagination amid the dialectics of the art form.

INFINITY OF CHI: PHENOMENON, ESSENCE AND THE WORLD

In the 1970s, Hsiao Chin resumed his interests in Taoism and Zen and began studying Buddhism, hence re-discovered the subtlety and
profundity of Eastern humanism. In the years between 1977 and 1990, Hsiao Chin created the Zen, the Chi and the Landscape of the Universe
series, drawing inspiration from the invisible, unnamable yet omnipresent vitality which he calls the “power of energy and Chi” as he looks back
into the origin of the universe in his metaphysical and phenomenological contemplation. In these series, Hsiao Chin often creates dramatic
grandeur with powerful brushwork to convey the flows of energy in the universe. Notably, he turns the blank-leaving into the main body of the
painting to visualize the Great Vacuity and the what-is-not, making the invisible sea of Chi a tangible aesthetic form. In so doing, Hsiao Chin
observes the motion of the universe as well as changes of attributes of all objects from both the macro and the micro perspectives. To date, the

“infinity of Chi” has remained the main theme of Hsiao Chin’s art practice.

With a selfless state of mind, Hsiao Chin tries to achieve the art of Zen and Chi. By unforced exercise of brush strokes and intuitive exploration
of color, the artist creates a spiritual space which communicates the movement and changes of the unnamable energies in the grand universe.

What Hsiao Chin pursues is not personal enlightenment, but the creative connection between art and the state of Zen:

"Zen has never taught me how to paint a picture. Despite misunderstanding on the part of others, | do not practice Zen art. As far as
I am concerned, Zen makes me see my own inner mind with a clearer vision, allowing more freedom for me show the true self on the
painting. Most importantly, it lets this pre-existing internal energies be the driving forces of the brush strokes and the colors without
any constraints. It also makes me unite with my own inner strength.”

Hsiao Chin, 1983°

For Hsiao Chin, the power of Chi and energies signify the invisible, unnamable yet omnipresent vitality of the universe. Observing from the
perspective of the natural law, Hsiao Chin’s interpretation of Chi is to be comprehended in two equally important contexts. First, he approaches
the essence of things by way of observing the phenomena of the external world, so that he could penetrate through the physical appearance
of things to enquire into the relationship between the physical being and the world. The inner essence of art should go along with the flows
of nature, but not limited by the external appearance of nature. Hsiao’s Zen and Chi series both look through the spiritual core of the world
through an intuitive and contemplative form of abstract expression. Second, Hsiao Chin also observes the external world from the point of view
of the inner dimension. The Landscape of the Universe series features the artist’s sentimental yet detailed observation of the nature. Many of the
pieces under this series provide visual representations of certain concepts. The seemingly simple shapes intensify the emotional tension and

spirituality of the painting.

Hsiao Chin observes the motion of the universe as well as changes of attributes of all objects from both the macro and the micro perspectives.
The “state of Great Vacuity” in Hsiao’s paintings is articulated in more than one way, and capable of evolving. We can feel, from some series

such as The Magnetic Waves, The Showers, The Waterfalls and The Storm Wind series, the powerful vibration of the Chi (i.e. the energies) in the

“Letters to young artists (No. 11)’; in Artist Magazine, No. 104, January 1984, p. 86.



infinite expanse of space and time. Works in The Black Clouds series and The Grand Volcanoes series feature bursts of energy erupting across
the face of the planet. In The Whirpool of the Universe and The Galaxy series, we get to feel the vastness of the universe and the infinite spaces of
the sky. From the 1990s onwards, Hsiao Chin has tried to express the “Chi” in a variety of forms, which include also circles that open up from the
centers in a radiating direction such as the whirlpool, endlessly expanding and shrinking, inhaling and exhaling in the vast space of the universe.

For Hsiao Chin, there can be a million ways of painting. To date, the “infinity of Chi” has remained the main theme of Hsiao Chin’s art practice.

INTUITIVE CRITIQUE OF POLITICAL REALITY: CHINA AND THE TIENANMEN SQUARE INCIDENT

From the 1980s onwards, Hsiao Chin created a series of works that addressed the grand theme of China. In terms of the art form, this series
continues to reject the realist portrayal of the external reality, whereas in terms of the content, it draws attention to an object that invites closer
observation and deeper contemplation. In a rare move, the artist yields to undisciplined subjective impulse, taking a sentimental and intuitive

approach in his critical reflection on the social and political reality of China.

Born in Shanghai, China, Hsiao Chin sees China as his homeland, a place where short yet beautiful memories of his parents live, and one deeply
associated with his own cultural identity. In 1980, Hsiao Chin returned to China for the first time in 31 years, hence began to pay closer attention
to the changes and developments of the country. Changes in China, The Rebirth of China and The Resurrection of China series were created in
response to the Beijing Spring, a brief of liberation that occurred in China during 1977 and 1978. The works under these series express a sense
of optimism, joy and even excitement, showing the artist’s support for the power of the people. In 1989, the Tienanmen Massacre that occurred
on the 4th of June was a huge, devastating shock to the artist. The Tienanmen Square series saw the artist abandoning the pursuit of balance
and harmony, which had been an important theme in his previous works. Instead, this series is characterized by drastic dichotomy and a dark,
dejected mood which can be seen as the artist’s unrelenting hatred for the murderous brutality of the Chinese regime, and his profound sadness

and grief for the loss of innocent lives.

PASSAGE THROUGH THE GREAT THRESHOLD: EXPLORING THE MEANING AND ETERNAL NATURE OF LIFE

In 1990, Hsiao Chin lost his daughter Samantha in a tragic accident. The sudden loss of his beloved daughter dealt Hsiao Chin a major emotional
blow, and drove him to a deeper spiritual quest for self-healing and transcendence. During this period, Hsiao’s paintings took a thematic shift
from the heavenly bodies to the earth as the artist looked to explore deeper meaning of life. The works under the Samantha’s Ascension and
Passage through the Great Threshold series show the artist’s quest for transcendence of mortal vision, which are rich in philosophical ideas of

transmigration of the soul and religious ideas of redemption.

"Once | have been through such heart-wrenching experience and understand the nature of it, it finally dawns on me that life is

eternal and does not end with death. Rather, the seed of eternal life continues to grow on the brighter end of the Great Threshold."*°

Passage through the Great Threshold, a testimony to a new perspective on life, illustrates Hsiao Chin’s new take on life and death, as well as his
optimistic outlook towards the future. As he translates his positive inner voice into aesthetic acts, Hsiao Chin employs color as the primary tool
for creating a narrative of emotional experience. This series saw the artist trying on bright, vibrant colors and free-flowing lines that glow with
the promise of a renewed spiritual life. Hsiao’s idiosyncratic dichotomous thinking is visually articulated to show his philosophical view on the

holistic inter-relationship and co-dependency between this and the other side of life. The image is divided by a strip of blank-leaving to create

10 Hsiao Chin, Me and Great All, in Hsiao Chin: Great All, Taipei: Lin & Lin Gallery, 2013, p. 4.



a sense of vastness. The vast expanses of colors give off a sense of rhythm that evokes poetic imagination of the infinite, as if all lives were
completely liberated in the free open space and hence quietly extend their being into the world beyond this world, once they had passed the
Great Threshold.

Passage through the Great Threshold marks a significant turning point in Hsiao Chin’s creative views. Prior to this series, Hsiao’s works have
tended to engage in the metaphysical exploration of mysticism. From the 1990s onwards, his paintings were further focussed on dialogues of
emotional and spiritual experiences. The Eternal Garden was one of the themes that Hsiao Chin has worked on with greatest depth and focus in
the 1990s. It can be seen as an extension of the Passage through the Great Threshold series in terms of the aesthetic form. However, this series
differs from the Passage through the Great Threshold in the sense that whereas the latter series portray an unknown and uncharted territory
of one’s life, the former envision a promised land with abundant vitality and energy - a place where the artist, having been through the most
devastating tragedy, finds a profound sense of spiritual belonging. The thematic shift in Hsiao Chin’s works can be seen to reflect on changes to

his inner world.

As far as Hsiao Chin’s artistic context is concerned, The Garden is not real in the physical sense; neither is it created out of imagination or illusion.
It is rather more like a mirror onto which one projects subjective thoughts. Or, it can be likened to a mind field which contains an infinite
amount of inner energy. At this stage of Hsiao Chin’s life, the artist began to write a new chapter of life in a way that is both retrospective and
prospective. Although his state of being remained unchanged, the artist began to engage in the dialect between the interior and the exterior of
self amid a constant flux of boundary-crossing between the two. The Garden is the place where the artist finds inspirations and possibilities for
contemplation, self-discovery and spiritual attainments. It is also open to all kinds of contingent existence, and especially to the grand energy
of the universe in which Hsiao Chin has always placed great faith. In this sense, the Eternal Garden can be seen as a unique space of special
importance. It connects the artist’s inner world with the infinite and eternal space-time of the universe, and adds a human touch to an Eastern

worldview which subscribes to the union of one’s soul and the universe.

ETERNAL ENERGIES: HARMONIOUS COEXISTENCE OF ALL LIVES AND THE UNIVERSE

In many of his artist’s statements made from the year 2000, Hsiao Chin has repeatedly emphasized the inspirational impact of the “grand energy
of the universe” to his art practice. It should be noted, however, that the “grand energy of the universe” refers to not only the internal energies
of the galaxies and planets. Hsiao Chin places even greater emphasis on the harmonious relationship between human lives and the universe,
as well as the profound spiritual power that enables the persistence and coexistence of all lives, objects, cultures and religions with or without
a tangible form. Hsiao Chin’s works of this period often employ mature yet diverse vocabulary of forms as well as rich, strong cold and warm
colors to express the profound meaning of being as he delves into the deep human consciousness and to praise the sacred yet intangible energy

that drives the gears of the entire universe.

At this stage of life, Hsiao Chin can now grasp the essence of Tao, and especially its emphasis on tolerance and inclusion with comfort and ease.
For decades, he has studied extensively on both Eastern and Western arts, philosophies, religions, mysticism and space science, all of which are
now providing him with a solid intellectual foundation, helping him understand the full essence of the universe and the meaning of life itself.

The spiritual warmth and poetic temperament that fills Hsiao’s works owes a great deal to the artist’s holistic approach to learning and life.

-10 -



Although “Chi” continues to take the center stage in Hsiao Chin’s painting, the artist no longer paints with wild brush strokes, but instead slowly
builds up the image by interweaving subdued yet delicate artistic contents and creating a dynamic between these formal elements. Blurring
of binary opposites and mutual dependence of the two remains central to Hsiao Chin’s idea of balance and harmony. As the clear boundaries
between the binary opposites are dissolved, the energies - or Chi - would saturate the seemingly simple yet profound and penetrative work of
art which beckons us to look at a colorful, vibrant yet mysterious world in which the feminine, gentle Yin coexists peacefully with the masculine,

stern Yang. Through the artist’s uniquely personally touch, the eternal life energy is thus given a new outlook in the work of Hsiao Chin.

CONCLUSION: ART-MAKING AS AN ENDLESS JOURNEY OF SELF-DISCOVERY

The changes and shifts in Hsiao Chin’s creative style can be seen to provide a useful visual reference point of the cultures and thoughts that
the artist has encountered in various stages of his life. It can be difficult to analyze Hsiao Chin’s artistic ideas by examining one single concept
alone, because behind the seemingly simple and minimalist pieces of abstract art is a complex system of ideas and ideals which is the product
of fusing together Eastern philosophies, Western artistic forms and the artist’s personal history. On the other hand, it would risk being imprecise
and over-simplistic if one tries to comprehend the evolution of Hsiao Chin’s artistic style from an overall perspective, because changes to any
specific art style of Hsiao Chin is usually associated with changes to his other styles. It is particularly worth noting here, throughout his artistic
journey, Hsiao Chin has tended to search for new inspiration by selectively repeating, or returning to, his previous art styles. Hsiao Chin’s art
never repeats itself and stands the test of challenges set out by the artist himself, largely because Hsiao is capable of turning an act of return

into a new beginning. A retrospective review therefore becomes an important source of inspiration for future spiritual and creative pursuits.

As far as Hsiao Chin is concerned, there is not a governing rule that cannot be contested, and there is not an artistic style or approach that is
un-negotiable. Hsiao Chin sees art-making as an ongoing intellectual and spiritual journey. His only belief is to be ready for change any time.

Hsiao Chin’s artistic life is best summarized by his own comment that he has made many years ago,

"Like the motion of this world and this universe, art is an endless stream of work and a never-ending journey of exploration. At every moment
throughout this journey, one would inevitably encounter changes that bring about pleasant surprises as well as challenges and confusion.
There are more twists and turns and changes to be expected in art than in life itself, because art-making is a reflection of the making of one’s

inner universe." ™

An artist who is always ready for change and challenge throughout his long, obstacle-filled artistic journey, Hsiao Chin keeps an open, child-
like mind about the ever-changing world even to this day. From his simple yet grand and profound abstract painting, we can feel the scale and
depth of his spiritual universe. Embraced by the warmth and glow of Eighty Years of Energy, we look forward to join Hsiao Chin in his unfinished

journey of artistic exploration.

" See Hsiao Chin, “Hsiao Chin on art-making’, op. cit.
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Topology of Eastern aesthetics:
reflection, exploration and experimentation

Hsiao Chin developed an interest in Zen and Taoism and especially the thinking of Tao Tzu and
Chuang Tzu around the 1960s, drawing inspiration from these eastern philosophies for his abstract
painting. As he broadened his interests to other fields such as the science of outer space, the
planets and the universe, Hsiao began to try to combine his understanding of such knowledge
with his studies of Tibetan Buddhism, Indian Mandala painting and thangka art in his work. Hsiao's
works from the years between 1960 and 1966 often highlight the contrast and harmonious balance
between dichotomous elements, featuring the sun and other radiating objects and the rhythms of

lights.

This period marked a crucial turning point in shaping the personal style and characteristics of
Hsiao Chin's painting. Figurative aesthetic objects were replaced by complete abstraction, and the
works were now focused on the spirituality of art practice. During this period, Hsiao Chin made the
quest for Eastern spirituality and modern artistic expression his main artistic mission, and realised

these ideals through establishing a strong personal style in his abstract paintings.
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Infinity of Chi:
phenomenon, essence and the world

In the 1970s, Hsiao Chin resumed his interests in Taoism and Zen and began studying Buddhism,
rediscovering the subtlety and profundity of Eastern humanism. In the years between 1977 and
1990, Hsiao Chin created the Zen, the Chi and the Landscape of the Universe series, drawing
inspiration from the invisible, unnamable yet omnipresent vitality which he calls the, “power
of energy and Chi” as he looks back into the origin of the universe in his metaphysical and
phenomenological contemplation. In this series, Hsiao Chin often creates dramatic grandeur
with powerful brushwork to convey the flows of energies in the universe. Notably, he turns the
blank-leaving into the main body of the painting to visualize the Great Vacuity and the what-is-
not, making the invisible sea of Chi a tangible aesthetic form. In so doing, Hsiao Chin observes the
motion of the universe as well as changes of attributes of all objects from both the macro and the
micro perspectives. To date, the “infinity of Chi” has remained the main theme of Hsiao Chin's art

practice.
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Acrylic on paper #& LB h
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Acrylic on paper #& LB h
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Acrylic on paper #& LB h
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Acrylic on paper #& LB h
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Acrylicon canvas i EE R A
70cmx 140 cm
1983
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Acrylic on paper #& LB h
TTcmx47.5cm

1988
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Acrylic on paper #& LB h
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Passage through the Great Threshold:
exploring the meaning and eternal nature of life

In 1990, Hsiao Chin lost his daughter Samantha in a tragic accident. The sudden loss of his beloved
daughter dealt Hsiao Chin a major emotional blow, and drove him to a deeper spiritual quest for
self-healing and transcendence. During this period, Hsiao's paintings took a thematic shift from the
heavenly bodies to the earth as the artist looked to explore deeper meaning of life. The works under
the Samantha's Ascension and Passage through the Great Threshold series show the artist’s quest
for transcendence of mortal vision, which are rich in philosophocal ideas of transmigration of the
soul and religious ideas of redemption. On the other hand, Passage through the Great Threshold,
a testimony to a new perspective on life, illustrate Hsiao Chin's new take on life and death, as well
as his optimistic outlook towards the future. As he translates his positive inner voice into aestheic
acts, Hsiao Chin employs color as the primary tool for creating a narrative of emotional experience.
His idiosyncratic dichotomous thinking is visually articulated to show his philosophical view on the

holistic inter-relationship and co-dependency between this and the other side of life.
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SAMANTHA'S ASCENSION - 6
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Acrylicon canvas i EE = A
140 cm x 100cm
1991
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A JOURNEY OF SELF-REFLECTION
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Acrylic on canvas i EE 5 71
90cmx 110 cm
1995
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TRANSCENDING BEYOND
THE GREAT THRESHOLD - 66
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Acrylicon canvas #i EE %= h
100 cmx 140 cm
1995
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Acrylic on canvas 7 L E % 7
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1996
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Acrylic on canvas #i LB % 7
80cmx110cm
1996
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Acrylicon canvas i EE = A
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2000

-39 -



ENERGIES BETWEEN TWO DIMENSIONS
— AR RE

Acrylicon canvas i EE = A
110cmx 140 cm
1997
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The Eternal Garden:
where the muses shine, where the heart belongs

The Eternal Garden was one of the themes that Hsiao Chin worked on with the greatest depth
and focus in the 1990s. It can be seen as an extension of the Passage through the Great Threshold
series in terms of the aesthetic form. However, this series differs from the Passage through the
Great Threshold in the sense that whereas the latter series portray an unknown and uncharted
territory of one's life, the former envision a promised land with abundant vitality and energy - a
place where the artist, having been through the most devastating tragedy, finds a profound sense
of spiritual belonging. “The Garden” is the place where the artist finds inspirations and possibilities
for contemplation, self-discovery and spiritual attainments. It is also open to all kinds of contingent
existence, and especially to the grand energy of the universe in which Hsiao Chin has always placed
great faith. In this sense, the Eternal Garden can be seen as a unique space of special importance.
It connects the artist’s inner world with the infinite and eternal space-time of the universe, and
adds a human touch to a Eastern worldview which subscribes to the union of one’s soul and the

universe.
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SAMADHI - 33
LERNER - 33

Acrylicon canvas i EE = A
60 cm x 40cm
1996
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FLYING OVER THE
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Acrylic on canvas i LB 11
110 cm x 140 cm
1996

FTERNAL GARDEN - 11
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Acrylic on canvas i EE 5 71
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L'OTTIMISMO E' COME L'ACQUA
EEFHK

Acrylicon canvas i EE = A
70cmx 80 cm
2000
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Eternal Energies:
harmonious coexistence of all lives and the universe

Hsiao Chin has repeatedly emphasised the inspirational in many of his artist’s statements made
from the year 2000. Hsiao Chin has repeatedly emphasized the inspirational impact of the “grand
energy of the universe” to his art practice. It should be noted, however, that the “grand energy of
the universe” refers to not only the internal energies of the galaxies and planets. Hsiao Chin places
even greater emphasis on the harmony between human lives and the universe, as well as the
profound spiritual power that enables the persistence and coexistence of all lives, objects, cultures
and religions with or without a tangible form. Hsiao Chin’s works of this period often employ
mature yet diverse vocabulary of forms as well as rich, strong cold and warm colors to express
the profound meaning of being as he delves deep into the human consciousness and praises the

sacred yet intangible energy that drives the gears of the entire universe.
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2014




BIOGRAPHY

Born in Shanghai. Father Hsiao Yu-mei, a pioneer in modern Chinese music education, founded China's first music

school, the Shanghai Conservatory of Music in 1927.

Accompanies uncle Wang Hsueh-ting to Taiwan. Enters Taichung No. 2 High School and later transfers to Taipei's

Chengkung Middle School.

Enters the Art Department at Provincial Taipei Teacher's College under adviser Chou Ying; studies sketching briefly

under Chu Teh-chun.
Joins Li Chun-shen's Antung St. studio, commencing formal study of modern art.
Graduates from Taipei Teacher's College; begins teaching at Ching-mei Elementary School.

Together with Hsia Yang, Wu Hao, Li Yuan-chia, Chen Tao-ming, Hsiao Ming-hsien, Ouyang Wen-yuan, and Huo
Kang, participates in the founding of the first Chinese abstract painting movement, the Ton-Fan Art Group. In
July, receives a scholarship from the Spanish government and heads to Madrid; upon discovering the extreme
conservatism of the Academia de Bellas Artes de San Fernando, Madrid, resolves not to matriculate there and in

November moves to Barcelona.

Once again, perceiving the conservatism of the Escuela Superior de Bellas Artes La Lonja, Barcelona, determines
not to pursue schooling and loses scholarship. Participates in French Circle Maillol Association and Royal Arts
Association in Barcelona. The same year, Hsiao participates in the Barcelona Jazz Salon and is selected as one
of the top ten outstanding painters; also, takes part in a series of May Salons, the most avant-garde national
exhibition at the time in Spain. First ever solo show at the Mataro Fine Arts Museum near Barcelona. The first Ton-

Fan Art Group Exhibition is at year's end simultaneously in Taipei and Barcelona's Galena Jardin.
First solo show in Italy, at Florence's Galleria Numero; moves to Milan.

In Milan, creates Punto Art Movement together with Italian artist A. Calderara; exhibitions are held in Milan,
Barcelona, Albissola, Florence, Taipei, Rotterdam, Marerata, Roma, Bologna, and Zurich; numerous Spanish, French
and Dutch artists join the movement. Holds first Milan solo exhibition at the Galleria Salone Annunciata, meets G.

Marconi, with whom he enters a long-term collaboration.
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1971-72

1983-84

1984-85

BIOGRAPHY

Marries Italian painter Giuseppa Pizzo.

Marconi and M. D'Arquian assist Hsiao to enter contractual agreement with the prominent Galerie

Internationale d'Art Contemporain, Paris.
Works in Paris for three months; holds solo exhibition at Galerie Internationale d'Art Contemporain.
Works in London for six months; exhibits at the Signals Gallery.

Visits New York for the first time; remains there until 1971. Daughter Samantha is born in New York.

Solo exhibition at Rose Fried Gallery, New York; meets Mark Rothko.

Teaches painting and drawing at Long Island University's Southampton College;

meets William De Kooning. Separates from Giuseppa Pizzo.
Teaches visual theory at Milan's Istituto Europeo di Design.

Teaches painting and drawing at State University of Louisiana, United States.

Travels to Mexico to visits Aztec and Maya architecture.

Founds the international Surya movement from Milan together with J. Tilson, G. Robusti and Kengiro Azuma.
Returns to Taiwan by invitation as the first artist to participate in the National Reconstruction Council; proposes
the construction of art museums and the sponsorship of various international arts exchange programs. Major solo
exhibition at the National Museum of History in Taipei.

Participates by invitation in events in Beijing and Shanghai commemorating the 40th anniversary of father Hsiao
Yu-mei's death; Hsiao's lecture in the Red Flag Hall of the Ministry of Culture on 20th century Western art is well
attended. This visit is Hsiao Chin's first return to China in 31 years.

25th anniversary joint exhibitions of the Ton-Fan and Fifth Moon groups, Taipei.

Teaches art dissection and picture analysis at the Accademia di Belle Arti in Urbino, Italy.

Teaches at the Academia di Belle Arti Albertina in Torino, Italy.
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BIOGRAPHY

Begins teaching printmaking at the Accademia di Belle Arti di Breta, Milan until 1997 as a fully tenured professor.

Hsiao is invited by the Chinese government to take part in events celebrating 100th anniversary of the birth of Sun

Yat-sen. Travels and exhibits in Brazil.

Exhibition of Contemporary Italian Artists, Moscow; visits Leningrad (St. Petersburg). Major 30-year retrospective

exhibit at the Studio Marconi, Milan.
Daughter Samantha dies in Los Angels.

Aggrieved by the death of his daughter, creates a new series under the theme “The Great Threshold”,

expressing his new outlook on life. Thirty-fifth-year anniversary exhibition of Ton-Fan and Fifth Moon groups, Taipei.
Hsiao Chin Retrospective Exhibition, Taiwan Museum of Art in Taichung.

Retrospective exhibitions at Beijing Central Art Academy and Hangzhou Chinese Art Academy,

Hsiao's first exhibitions in China.

Hsiao Chin: the Odyssey 1953-1994, Taipei Fine Arts Museum.

Hsiao Chin one-man exhibition, at Dimension Endowment of Art, Taipei. Marries Austrian soprano Monika
Unterberger in May. Teaches painting at Graduate Institute of Plastic Art in Tainan National University of the Arts
from October to 2005.

An exhibition Gathering Force on Hsiao's recent works from 1990 to 1997 organised by the Dimensions Art Center.

Exhibition of recent works at Galleria Il Ponte in Florence, Galerie Di Meo in Paris and a retrospective exhibition

from 1958 to 1998 at Institut Mathildenhohe in Darmstadt, Germany.

7th Venice International Architecture Biannual (Taiwan Pavilion)
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BIOGRAPHY

Milan Province's Oberdan Space dedicates to Hsiao a ceramic sculpture exhibit, Milan's Mudima Foundation
dedicates to him a recent large-size painting exhibit, Milan's Gid Marconi Gallery dedicates to him a retrospective
exhibit of paintings on canvas, also Lattuada Gallery in Milan a retrospective exhibit of Hsiao Chin's work on paper,
both from 1958 to 2001. National Fine Art Prize from National Culture and Arts Foundation, Taiwan.

Won Do Forni International Print of Venice, Italy.

Series of touring exhibitions in 6 universities in Taiwan, delivers speeches.

The Journey of Hsiao Chin's painting 1958-2004 at the Shanghai Art Museum.

Conferred by the Italian President C.A. Ciampi the honorable title of "Knight of Italian Solidarity Star". Retires from
Tainan National University of the Arts and becomes emeritus professor. Retrospective exhibitions Hsiao Chin 1954-

2004, a Journey back to the Source at Guangdong Art Museum and Zhongshan Art Museum.

Glory to the Source, Hsiao Chin 1955-2005 retrospective exhibition at National Art Museum of China in Beijing.
Hsiao Chin Solo Exhibition, Lin & Keng Gallery, Taipei.

Exhibition of heart-theme paintings at Spazio Mazzotta in Milan and in Monsummano Terme at the Museo di Arte

Contemporanea e del Novecento, on the occasion of the 5th International Engraving Biennial Awards.
Retrospective exhibition Viaggio in-finito 1995-2008 on the occasion of Triennale di Milano, Bovisa, Italy.
Infinity of Chi: Retrospective of Hsiao Chin at Kaohsiung Museum of Fine Arts.

Hsiao Chin 1955-2010 Art Works, Lin & Lin Gallery, Taipei.

Abstract art in Taiwan, Taipei Fine Art Museum, Taipei.

Great All, Lin & Lin Gallery, Taipei.

Eternal Energy, Lotus Art Gallery, Kaohsiung.
Hsiao Chin Infinite Energy, Kuo Mu Sheng Foundation, Taipei.

Hsiao Chin, A Solo Exhibition: 60 years of Abstraction, Harmony and Form, De Sarthe Gallery, Hong Kong.
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FSHZDMN : BERIRER ., AR FLEEREHEEENEEH -

() X' [W@EHE  DRFBIHEERE  KRFSHEEEBLR -
(FE) > X : BEEBE  CREDERE  FEERELMRL -
(B |0 CRFEHMRE  BERE ST MR -
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RRREAEEREER (L. Rosso) ~ BEKILED ki@F (E. Biffi Gentili) -

BT RMABAE (E. Albuzzi) ~ BEFAEL - EEHE (R. Geiger) ~ BfHTE (G. Robusti)
BEESSE (J. Tornguist) RI@AE (J. Tilson) FNAFE "EHE SURYA EE), -
TERERRBEN  EREXBINES  BRTLEREE-
BERNELEIEELEVEEARER  EFAER BNTHFEEREHE (Kandinsky ) S
KAFEZEREZE (Il Peliedro) B ~ EATFERIEHEAEER (Galleria Cicconi)
FAFETE -

FEEH - EE RN BERRERKETEI  KBRIRAKNE -

(FBE > BZF) X BEE  BERNERFERHMRT -

(FBZBEE) » X BHEN - B - WHEGE - SEENE - LED FaMSERERE LR -
(B X LE - FEBAKLFHE - KERED HAREL -

=T —FRF-REEPEARE > tRELBLNRERXFEREBERITENHAFLZED -
HFAERCEARAL IS E 83 - ka8 5 =+t A il

BRREMF (Ideogramma) BEF - EILREREE - EIXTFEREEL -
REILSHEXBERRERER -

(F-EocBu) X BEE  ZREDERE > BMXF LR -

B REACKRIBEZ (P EZEAEHK ©
BERREIMEEEZE - EAFENEZZIEE (Pancheri) EF - BEAFN - FEETCHBERS
(Bloom & Rossamann) £ °

'RAG,HE"HR, MEEEEAAPARTRIZ+TABFHERREZEIIEME  URTLIET -

EEIFLEELER 'ERELIE, NEAEBLEIMWEEER ) ITNEREMERESERFBRACEM -
BAERBEEZMEBEZERTIEEE (Studio Castagna) ~ &AF Palermo ~ EBANM
THEZHREAINESENHEREERE  dEENEREREENREEENE -

FEEERBE AR S LA EMTE R (Accademia di Belle Arti di Urbino) -
BIREMRB NEEITHRE - RBENAREE T - BEEIE -
ERREESMINBELRZESE « EAIENHEIRALZ Tina Presser S °
REMSHEEFANBNRE  REECESHEE=ERNRESEFE
XREBEAMNMISI "EMRERRBREB LB R -

A TBiR, #HEHRE TREFBRWIEENG, BEEEWE - H+HtHER
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REMHERERLENRE (Fredtrikstad ) BEIRIRELFTRE R - BERBAFBME ILEMTER
(Accademia di Belle Arti Albertina di Torino ) IS IEEMEHTERIE

BEERKESTUBER - EAFFMA (Galleria D'Arte Radice ) EEF » &AM Sciacca B - EEAEEIR
HWEEHET Fuchs EE - AZEEHT Randers EE » EZ# T Ezio Pagano Ef ©

BAZEMETE (G. Robusti) ~ KRfE (J.M. Pini) BRIKE  RENALSHEFATZERBER & RIBRSFEE
HEHELtENHBRRER -

RESAFMURT (Gallarate) FE+=EZEEMUER - BERKEBEIIZHTEPRR (Accademia di Belle
Arti di Brera) HIBREBEMREES @ LWHKAEE -

BRREAFEBAEIPAE - FBAFN - HMZMERE - FEPEVCEMBEPD - RIGTEEAEE - =5
B RASHEEME (Museum Waretland) ~ EdthikilieE (HTHREE) - ESEEPRMER - BA
MEEN=EEZE (Libreria Hobelic) - KRKEFEMEY (Bluart) S -
REBAMRSEHE+EEREERE=FE ' RKENRSHEE+ERENEHESES ; BEMNE KEBHE
RIBAN  RELSME"_ERRRELERE ' RE - SXKENFESHRERARERRNESRE 5 RINKIE
SMET=ZEMREKHTEZEEWRE  RARSHE 0, E-

(BHZHEE) » X RRME - MEF - BINELER  FEPRLCREDOHRR

BRNRIABRIRTFREEHMK (Nikolaj) REREE - KEEMHIS (Mercato del Sale) BE - ENRAIEZEE
& (AM Niemeyer) £ - ERMBIHEFRSEEH - FAF La Colonna B -
REERSHE+LEEFRENEEERE REMAIRBEBZSMN-—ANARENCERBHKER ' REE
AREEZHPEERENE

(BE—|R2) - X EFHEWEE - ARBYPERE - BMCFHIRKT

BRRMAIBHSHEEZ (Pulitzer) BH - SEEEEH ) FMXIXFEH - RETHKHE (Chiyoda) -
EMEAEMSE (Flindt) EE - FAMIEAA Arte e Dintorni ©

RABESME=1TERBZHEFRE ' RELSHE="EEFRELEE -

(EREI) X WEINET » SIAIGIR BOA Tryk and Reklam HihR#t o

ERR&IRLEE (Diem & Partne) EE « AESFRIIRIRZEER (Knud Grothe ) EE - EAFIERREEE
Spriano ~ BN La Diade Z[f °

REHBZHETZSHEIANERZITRE -

KATHSZEEHENR RBERENFTR, KE30BFREE (1959 F 1988 EERE) @ LK EHREM -
(EF-HYE) X 877 N\REHEXE  BEMNEXED EM5FHARET -
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RESLFHEEZSEMRANIE - TRABIFXBRFE "B SHAKTI, (&) EF) - EPERBITRASE

RAoEIME  WIEXNIEEEE E 1995 FARILE -

H TdtRzE, B "RZMES ., BRE  BRNRENEBRDENEE " XREMARY . « "PEZBEE, -
TR, FR5EMR -

EEIREZ & La Chiocciola Z[EF ~ Randers 2 36 EZEZ[ * A2 Z Ruth Mentha ZE5 - E1LEEFIEE ~ &

AF4ERER Andrea Carreca Z[ ~ 55{t$i San Biagio £ « SJZAIS1RZER Galleriet Farvergade ©

SMELENEERREEERE  SXRRIRSHEERE SHAKTIE : 22 - 24t ZReE&MPOBMNRERER -

ERESFARIRIREIE "EEX SHAKTI, (&) B8 ARSI AIBREHE—E "Shakti, -SHAKITHZE—TE 15

HEEE ) MER @ HEAFENR - BEZWR—EENES HEERAENEANNRTEHRERE - #AR

BIBEEMEL -

BRHERE - MEEAREXEDEEESICRENTHRNES -

BRI F1 2% Galerie Stender ~ FfRFaiz BiE D - #MIZEAL (A.Peola) EE - BERIEBAE « FITEILEE
REBEihD - ARERE (H.Feldmann) £« FEYST Valencia s ERERBMRHBBRAE ~ E46EEM
RKEEER °

EANERBMBRRENEEZEIUXMNE  RRSHTSMER SHAKTIE -

NOKREBLDEE—ERERRIE -

EEEERARNERLZE RYRECHRERIF—ERNKIERST -BRNDERER M HEEFER,
TERR, ~ "EXABNER, « "KRAN L FRY > MRIINELES AN\ DFERKRERNE SRS
EHERFEE  UEERKBERER  EEEAAF -

ERERMA R+ (La Crocctta) BES ~ FIBHTS RMELLEE - BRI (1l Gelso) XLy
REERAMI=1THEFHERELBRER  RMKSMBER SHAKTI B ; RIEFESHE "WHEh
BERMTR, B RBESERSH "EBh— E-

TEEAFDIEM (Savona) MERRBREFRIEREIKES - HMERMERF (C. Bojesen) &1E
RAZSREEREIR LEBENRMIARE "M, R -

BAEREBERYAKY - SEWHBESESE (Fondation Sicard-lperti) ~ EhERBIBRPBRAS] -~ B
BrE I EE (Villa Municipale Corniani) ~ ##F#.58& - &% (Sante Moretto ) 2 - SE=SLRRER
(T2 TEREAZAWN - KEZBELHR -
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MENEEEIIRMEREN TEEAER, TELERSERL -

MEERFARKBERIL " PEMCRAHRE ,  HEEERSUEIE -

BERNREEREBER - FATMIERZFNEZR (Circolo la Stella) & °
BERRABABRFREZESN "SENER—PERBRENREN ) - RIFBRSMEIR SHAKTI E
RARMSHE "Hzlum,  2m "ERRE, © 60 FREEZRAMERNEILHIIEMNE -

R THENRT, REBRESFURNXE  #HEHZT+tR  AEEEIIXRMELR -
(EEBRNER) X' EANEREME  FEEEEMHR

CEZEAT) @ X HBE > EEEUXIMELAR -

RE_+—EBEEAMNEBFIH (Sulmona, AQ) BIFERBIiTRGE -

EFMZITPOEYN  HERESERR -

BERNREENTEEENEER - KEAKHZEER  EXAHILERE (Comunale Molinella) -
BEBRAIRIEHEZE (Torso) £ ~ EAFERANTAE (University degli Studi di Genova)
ERPREBEREMMPBEXGRRESEBRERR ) FENKESDTEENE "EAR  TEELIE,
(Beyond the Great Threshold In Memory of Samantha Hsiao) (1967-1990) 9RIRXKE - EREZRZE
#-EREBETRE - HthEERCREZSMEIRE SHAKTI B RAZMEIN Rk ERZHEEARRE—PER
HEREM, -

TREER1935-1994  MBERNELHIIEME ARRETLRK - RIS (Sante Moretto) B °
REEHSMER SHAKTI B RIS "R « A8 - & - 758, B RAWZSHE "NWTFEK -
KREE, B RIRBHZSHE ", E-

(BEIWETRR 1953-1994) - X : Fi8k - TR - Skl -

ABA+NBREBEZESEDNELEM (Ebenau) HEHEMFIZFEEEF (Monica Unterberger) #5418 - +
BEBRERBERIZBEIEMENNERENBIMMARMETESEERE -

TROFER ) EREREZEER  BRNRBAFNBITFAMAME (Galliata) ERBMTEE - MHKE
HEZE (A. Moro) tdiy ~ iBEHE) (Ex Chiesa di S. Gregorio) ~ $5HF#E9YLEMTEE (Flash Art
Museum) o
BRRSARIBRSMERR SHAKTI B ; BREZM "AXOFER , B REZUHE  IBHMu3HE "A+, B -

(FREN) - X FWEH - B - MASHEERSH - TR OLR -

ERRFHEMPOET "BERE—EARIMERRS, - $XK 1990-1997 FFm -
BMEREL "RABEE+EF,  EMZMREKRE -
(BE-BGEEE) @ X U - RIBEEBEIR - EFMEMPOHR -
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ERERGEMS "{SEM, - B2 Di Meo B ' RREEBHIEHIIRMEEET 1958-1998 BER -
BERRIZSNE-ER)IBERKBELTRE  RELSHETIEZEXE  RLBSHLBEFR -
(FBE) > X =8 - AFHERUE - A BEEBHTEH IS HAR -

(FBE - EMME@|AARRHECSHAMER) - X BIFHRMA - [WEHRE - BEMEH "8, HARKEHR -

AENBELtANBRAESLZER LBXNE  REFESM "EREEXE, -

TRENBENER  BRRTEMZEM DO -
ZRFtERENEEERETR (EEE) -

RERAFEEH Do Forni BEIRMEBRESEERXERKIMTE -

RAREBTNEAREOER : "SHESXEEMET 1958-2001 @S EmERE, - "BERENESSET
2001 Kig@ERER, ~ "HEPPTESEEETT 1958-2000 A LEREERE , REBEEE MR LIER -
FRAERESNEERIEXIME

FHEWPOESENEABRRTRAERLER @ BARS "EARKENLTE -HE 2003 ER, -
FE@EMMLF— 2003 BYYER  REBES Y SERIXEESE -

THEEEERER 1958-2004 , HEBRMEER - FMBMPLKE -
BEZANEHKZHE "RANBELELZE ) (Star of Solidarity) BLEE - BEIIEEBMAZRK -
AR TEREHIR, -
F#EE) 1954-2004 ERERE , REIMNERREIE © "2 1954-2004 BRI 1 RERDPILREIEE

TREERR ) REAF BN MR &S MR IR E I KR -

regm—EmEt+oEER 1955-2005, (Glory to the source, Hsiao Chin 1955-2005) b EETHRIGE
i EAARKRREEHDH - RIAEFPEEMERT "EBFHO0, AEREILARKRKEMSELR -

TIERAKRKFARBER ) RIERAKRRNESER : "#HRPE, BE: "8 - ETRT - BFRE, ZABERE
RRMREBE -

'BIOER, REATIEEBAE -

ElERE "Rk 1955-2008 ; ( Viaggio in-finito 1995-2008 ) KK AEE=FRE ( Triennale di Milano,

Bovisa) 215 -
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THB TAXMBHRT KAFRZIR - B8 75 OERE , REEHIIEIMEE
FEFRIIZ XCEERERAZE @ BIfE " KE L ABEBEF  BRERUEBAOKE -
REILHIEMNE "FR~ERMRER, -

T-ARIXHMET—EXBR —UHEFRABIHAFBRENNER -
MAR LERBRABSESEEZE  tA "AEE ) ERNREILARKMESERS -

BRI "EBERXCENEEE | BRLE > FATEESET -
EAE R KB Bergamo MIETiTR Lino Reduzzi EXSEIRIBWIREE -
FKIEREE , ERNRESBETHMEBZM  "HREE ) ARRELTIAEXREE SRR -

DR 10 AEEPEISEXMERN "HEH 80 ORE - BE, BEMIE -
FHtBEAREDEARGEDMNREBN—RIIIEER  MBABLSZFFTEEMARENZIEE -

+HA "EEXNEER ) REPEUSEXNE S BMEREPARENZE "ERRE-RANKES,



SOLO EXHIBITIONS

‘Hsiao Chin Solo Exhibition: Endless Energy’, 3812 Gallery, Hong Kong

‘60 Years of Abstraction, Harmony and Form’, De Sarthe Gallery, Hong Kong

‘80 Years of Energy, Hsiao Chin's Retrospect & Prospect’, National Taiwan Museum of Fine Arts, Taichung, Taiwan

‘Hsiao Chin Eternal Energy’, Lotus Art Gallery, Kaohsiung Taiwan

‘Infinite Energy’, Kuo Mu Sheng Foundation, Taipei, Taiwan

‘Great ALL, Lin & Lin Gallery, Taipei, Taiwan

‘Infinity of Chi: Retrospective of Hsiao Chin’, Kaohsiung Museum of Fine Arts, Taiwan

‘Hsiao Chin. In-finite journey 1955-2008’, Triennale Bovisa, Milan

‘Retrospective Exhibition’, University of Parma, Italy

‘Glory to the Source, Hsiao Chin 1955-2005, NAMOC (National Art Museum of China), Beijing, China

‘Hsiao-Chin 1954-2004 — A Journey Back to the Source’, Guangdong Museum of Art, China

‘Retrospective Exhibition’, Civic Museum Villa Colloredo of Recanati, Italy

‘Retrospective Exhibition’, Palazzo Acquaviva, Atri, Italy

‘Hsiao-Chin 1954-2004 — A Journey Back to the source’, Zhongshan Museum of Art, Guangdong Province, China

‘The Journey of Hsiao Chin's Painting 1958-2004’, Shanghai Art Museum, China

‘Solo Exhibition’, Leda Fletcher Gallery, Geneva, Switzerland

‘March to the New World: 2003 Hsiao Chin’ Touring Exhibition, Taiwan

‘1958-2002: Retrospective Exhibition of Paintings’, Gio Marconi Gallery, Milan, Italy
‘Exhibition of Large-size Paintings’, Fondazione Mudima, Milan, Italy
1958-2000: Retrospective Exhibition of Works on Paper’, Lattuada Gallery

‘Ceramic Sculpture Artworks’, Spazio Oberdan, Milan, Italy
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SOLO EXHIBITIONS

1958-1998: Retrospective Exhibition’, Il Ponte Gallery, Florence; Di Meo Gallery, Paris;
Das Institut Mathildenhohe Darmstadt, Germany

Dimensions Art Center, Taipei, Taiwan

Dimension Endowment of Art Foundation, Taipei, Taiwan

‘Hsiao Chin: the Odyssey, 1953-1994, Taipei Fine Arts Museum, Taiwan
‘Retrospective Exhibition’, National Taiwan Museum of Fine Arts, Taichung, Taiwan

Punto Gallery, Valencia, Spain

Peola Gallery, Turin, Italy

Ente Regionale Studio Universitario, Macerata, Italy
National Tsing Hua University, Hsinchu, China

H. Feldmann Gallery

Contemporary Art Gallery, Taichung

La Chiocciola Gallery, Italy
Lung-Men Art Gallery, Taipei, Taiwan

Contemporary Art Gallery, Taichung, Taiwan
‘30-year Retrospective Exhibition: 1958-1988’, Gio Marconi Gallery, Milan, Italy
Alisan Fine Arts, Hong Kong

Nikolaj Contemporary Art Center, Copenhagen, Denmark
Mercato del Sale Gallery, Milan, Italy

AM Niemeyer Gallery, Rio de Janeiro, Brazil

University of Messina, Messina, Italy

The Hong Kong Institute for Promotion of Chinese Culture, Hong Kong
Punto Gallery, Valencia, Spain

Museum Waterland, Purmerend, Holland

‘Joint Exhibition with Walasse Ting), Taipei Fine Arts Museum, Taipei, Taiwan

Gio Marconi Gallery, Milan, Italy

-66 -



SOLO EXHIBITIONS

Apollo Art Gallery, Taipei, Taiwan

Pancheri Gallery, Roverto, Italy

Ideogramma Gallery, Turin, Italy

Printmakers Art Gallery, Taipei, Taiwan

Municipal Gallery of Macerata, Italy

National Museum of History, Taipei, Taiwan

Lung-Men Art Gallery, Taipei, Taiwan

Kandinsky Gallery, Madrid, Spain

Palazzo del Turismo, Gio Marconi Gallery, and Zarathustra Gallery, Milan, Italy

Punto Gallery, Valencia, Spain

Museum d'Arte Moderna, Rome, Italy

Palazzo Diamante, Ferrara, Italy
Beaubourg Gallery, Paris, France
Schubert Gallery, Milan, Italy

Brechbuhl Gallery, Grenchen, Switzerland
Galleria d'Arte Moderna, Rome, Italy

Orez Gallery, Den Haag, Holand

Fonke Gallery, Gent, Belgium

Gio Marconi Gallery, Milan, Italy
Santandrea Gallery, Milan, Italy

Gio Marconi Gallery, Milan; Senatore Gallery, Stuttgart, Germany

The Pollock Gallery, Toronto, Canada
L. Stevens Gallery, Detroit, USA
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SOLO EXHIBITIONS

Brechbuhl Gallery, Grenchen, Switzerland
Wirth Gallery, Berlin, Germany

Gio Marconi Gallery, Milan, Italy

Rose Fried Gallery, New York, USA

Il Canale Gallery, Venice, Italy

Falazik Gallery, Bochum, Germany
Maribor Museum, Yugoslavia

Galerie Internationale d'Art Contemporain, Paris, France

Ariete Gallery, Milan, Italy

S. Luca Gallery, Rome, Italy

Trastevere Gallery, Rome, Italy

S. Matteo Gallery, Genor

Hilt Gallery, Basel, Switzerland

Salone Annunciata Gallery, Milan, Italy
Dorekens Gallery, Antwerp, Belgium

Senatore Gallery, Stuttgart, Germany

Numero Gallery, Florence, Italy

Il Cavallino Gallery, Venice, Italy
Fernando Fe’ Gallery, Madrid, Spain

Mataro Fine Arts Museum, Spain
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(e XEREE) > THMEEZM Sk 8E

(KREEE) ~ AARRMEER - 8t 8&

(RFJRRIE — AAEIHHARS - #H 75 QER) - SEHIXWE S 82
(B8 — |ER ik 1955-2008) ~ KWE=FEREH ' KK 5K
(BIORER) @ EAMNEBBARE 5K

(RiF — WEtTERERE 1955-2005) -+ PEXIGE @ bR » &

(FEEH 1954-2004 RFLZIK) -~ BREITE  BER  PH

(FE) 1954-2004 FRiRLZHR) - PIUKiTE  BR - PE

(BENERER) - RFREHIEME  RERE  TKF

(BBEER) > ARMNHAEHEEE - [@EFN - TAF

(EEBERERERE 1958-2004) - LigskilieE - LB PE

(FBEREmR) > BREEH HAR > Wt
( TEALER, RIIERR) @ &8

€1958-2002 BAEFREER) @ KEFBSEEEM - Kl BEAA
(RIBEERER) @ BBEERESEE (Fondazione Mudima) ' K » EAFI
€1958-2000 M LEmEIER) - REBMIE (Lattuada) EER

(FIEER)Y -+ KREBERBATREFE (Spazio Oberdan) B2 + Kl » EAF

€1958-1998 EIEER) - HEMEE (Il Ponte) EE - E5E - 188 (Di Meo) E P - EEEBW ST ILETIE

wRHZMPL > At &

wHEMEEE At 82
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(FEEIMETE © 1953-1994) - AdtmirkiieE @ At - &2
(BEOER) - BPEUXIME &P 82

BhER - MfRFEEE - YT

fEERR: (A. Peola) ZE5 » #M - EAF
BERNEXRE  BERNE » ERA
BIIEEKRE - 1T B

Bi5E (H. Feldmann) £ B8 &t

BEREZLASE A B2

EZS (La Chiocciola) £ ' B2 » EXF
BEFIEE c Adt AE

ERERAT e 82

1959 = 1088 MER) - HEEEER » Kl - BAF

BT h{k (Nikolaj) BEEE - SJ&IGE - #E
E&r535 (Mercato del Sale) 2 © KB ' EXF
[ESBHR (AM Niemeyer) 2 BHHAE ' B

ERBAE - EAH

hEGRERD » FE

EHEE - EfRfa: - @mYTF

F458 (Museum Waterland) Sif78E - Ei8EH & iR
Al EieE (HTHRER) @ &l &

FHESEER - K EAF

MREER > &t 52
M=F (Pancheri) 2 ' BAXKSZ » EXF

X (Ideogramma) EEs © & - TAF

IRERER - 2 - 2
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BEFIER ' &dt ' BE

BREHE (Kandinsky) £ - BEE - BT

RERE - SEZEER - ENESIHFH (Zarathustra) EE @ K& » EAF

AT EMIALE 2 (Punto) SR

BEERHIIENE B 2AFH
A AKE (Palazzo Diamante) FRESEE - Ehiki - EAF

K7 (Beaubourg) £ B2 EE

{21845 (Schubert) EE ' KB * EAF

HiTZR (Galleria d° Arte Moderna) ' &7} » EXAF

EXEZ%L (Orez) £ B » &8
$i58 (Fonke) 25 * R4% - LLFIRS
EHEEEM - EREEM (Santandrea) B & K - EAF

SHBIEER - KE - TAH
BIZRER - SIH5EF - BE

iKi&5% (Pollock) £ 2% ' MEK
HiIk%5 5] (L.Stevens) 2 K5I8 - =H

fA3&5F (Brechbuhl) B  REM @ It
#mzz (Wirth) 8 - 84 - EE

BEER (Marconi) £ © k8 EAFH

&HHi - 34 (Rose Fried) £ © 4% XE

&9 (Il Canale) 2 ' BEHT » &EAF
EhER (Falazik) 28 - Hi# - 26

-71 -



18l =

HHEE (Maribor) EilifE - FHIRIR

ERBMER B3 &=
W= (Ariete) BB > KB - EAF

ED . P&+ (S. Luca) 2 ' 5 ' EXF

BRE)A N8 (Trastevere) B &S * EXF

. BRE (S. Matteo) [ B2 - EAF
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ZEHET] (Dorekens) £ * D4 EE b RIS

EIZ 3 (Senatore) BEF © SIFIF K » EEH

2= (Numero) E - HZEME - 2XF
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1990

1989-1993,
1990-1995,
1991, 1994

1988

1987

GROUP EXHIBITIONS

‘Abstract/Symbol/Oriental, Exhibition of Taiwan's Masters of Modern Art’, Liang Gallery, Taipei, Taiwan
‘Abstract art in Taiwan’, Taipei Fine Art Museum, Taipei, Taiwan

‘V Premio Internazionale Biennale d'Incisione’, Museo di Arte Contemporanea e del Novecento, Italy
‘Identita e diversita’, Contemporary Art Museum, Moscow, Russia

‘Identita e diversita’, Palazzo Medici Riccardi, Firenze, Italy

‘The 7th Venice International Biannual of Architecture, Taiwan Pavilion’, Venice, Italy

‘15th National Art Exhibition of the ROC, Taipei, Taiwan

98 Shanghai Art Biennial, Shanghai, China

‘1st International Ink Painting Biennial’, Shenzhen, China

‘Memory of Ton-Fan Group’, Taipei, Taiwan

‘Due secoli di Incisione, Accademia di Belle Arti di Brera’, Milan, Italy

‘L'informale - Materia-Gesto-Segno’, Civica Galleria d'Arte Moderna, Gallarate, Italy
‘Anni 90 - Arte a Milano’, Milan, Italy

‘Colore e Segno nella Materia’, Varese, Italy
‘Ton-Fan & Fifth Moon - 35th Anniversary Joint Exhibition’, Taipei, Taiwan

‘Italian Contemporary Arts’, National Taiwan Museum of Fine Arts, Taichung, Taiwan

‘International Shakti Exhibitions’, Copenhagen, Aarhus, Denmark; Gallarate, Milan, Italy

‘Contemporary Italian Artists’, Art Palace, Moscow, Russia

‘Contemporary Chinese Painting’, Hong Kong City Hall, Hong Kong
‘30th International Biennial Print Exhibition’, Milan, Italy

‘Iltinerari d'arte Contemporanea’, Lisboa and Porto, Portugal
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1985, 1987, 1989

1985

1984

1983

1981

1980

1978-79

1978

GROUP EXHIBITIONS

‘2nd, 3rd, 4th International Biennial Print Exhibition’, Taipei, Taiwan
‘Xlll Premio Nazionale Citta di Gallarate’, Gallarate, Italy

“7th Norwegian International Print Biennial’, Fredrikstad, Norway
‘Italian Art, Berlin, Germany

‘3rd Biennial of European Graphic Art, Baden-Baden, Germany

‘Rigori Astratti della Ragione e Fantasia del Concreto, Ganna, Italy

‘Omaggio Degli Artisti Cinesi a P. Matteo Ricci’, Macerata

‘The Chinese response - Paintings by Leading Overseas Artists’, Hong Kong Museum of Art, Hong Kong
‘Ton-Fan & Fifth Moon - 25th Anniversary Joint Exhibition’, Taipei, Taiwan

‘Contemporary International Original Prints Exhibition’, Taipei, Taiwan

‘Exhibition Surya’, Milan and Macerata, Italy

‘Ancient Heritage’, New Directions, New York, United States

‘Grafica '78 Internazionale’, Messina, Italy

‘X Quadriennale Nazionale d'arte’, Rome, Italy

‘Grafici Italiani Contemporanei, Ljubljana, Yugoslavia

‘Momenti e Tendenze del Costruttivismo’, Milan, Italy

‘Asia Oggi - Rassegna di Grafica Contemporanea’, Milan, Italy

‘Italian Painting’, Dublin and Belfast, Ireland

‘Il Salon International de Galeries Pilotes’, Lausanne and Paris, France
‘IX Festival de arte '69’, Cali, Colombia

‘Musische Geometrie’, Kunstverein, Hannover, Germany

VI Mostra Internazionale di Grafica’, Ljubljana, Jugoslavija
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1960

1957-59

1957

GROUP EXHIBITIONS

‘International Triennial of Colored Graphic Prints’, Grenchen, Switzerland

‘Il Premio Nazionale di Pittura «Scipione»’, Macerata, Italy
‘Chinesische Kiinstler der Gegenwart), Stadtisches Museum, Leverkusen, Germany
‘Art Contemporain’, Grand Palais, Paris, France

‘The 7th Sao Paulo Art Biennial’, Sao Paolo, Brazil

‘The Pittsburgh International Exhibition’, Pittsburgh, United States

‘Grand Prix de peinture et sculpture’, Monte Carlo, Monaco
‘International Malerei 1960-61’, Eisenbach, Germany
‘The 1st, 2nd and 3rd May Salon’, Barcelona, Spain

‘Jazz Salon’, Barcelona, Spain
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1990

1989-1993,
1990-1995,
1991, 1994

1988

1987

i

( "HR - 758 - RAB., —AERKEBHEEARE) @ SLBREHDL - &t 82
( "IETRZIT. BBHMREM) - AItTHIIEWE - it &2
(BLEBRRELER) @ ERXNK 19 HLXRNE - IHSEEREE - TAF
CTMREME, BY) 0 M Ars EREITE - ZHR - MBS

 TRMEREN, B) - GEMTENE -  BREME - XA
(FtEREHBEREZEREERE) @ BESR  SAF

(Bt+hEZEXRE) - 8 8&

(LiBRiwEFRE) - LB PEH
(F—ERINEFKEELFR) - Rl PE

B

(RLESEHAFHE) @ a1t 82

(MEHLCHRE) @ KEXKITER - KE > SAF

( TRRRZME - BIERMR ) B) -~ iR RAHII kMg - i - SRR
(90 FHAKRHEER) © KW BEXA

( "MEPZeERFR, B) @ KFE XA
(R77 - BA=+THAFKRE) - &1t &8&

(BEARFIBREMR) @ SEEUXWE (SBEIAEXME) 89 88

(EIF% Shakti B) - SARIGR - REH - % NRK - Kl - EXF

(BERFIBREMRRE) - RHEENE - BHE - SEH

(PEEREWR)Y  FREAZE - FE
(B=TEXEZELER) - KE  BXF

(EREMKER) » Bt - BE@EZ  @8T
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i

1985, 1987, 1989 (F= = - NEBERRSEER) At 82
1985 (Br=EuiAHEEEMER) - NR  SAF
1984 (BtEBEBEFRER) - HBHRIHIEES - B
1983 (BEARMBMRE) - Bk BE

(BZERMNRELER)  EEEE  RE

( "EMEEHREARZOE, B) Uk SAF

(PEEZMXBDANFTERRE) @ BENE  BAH
(PREBHAERBRER) @ FEEWME  FE

1981 (R7 - ARZ+HBEFHRE) » &b 5iF
1980 (ERERRERER) » &t &&
1978-79 (KBR) - Kl - BENE - BAR

1978 ( TEE%S - #HEE, B) - 48 x<E
(EIFRIRER) - BAR - BAF

(BHEZENFER) - &S BAF
(BAFIEBRRER) - HWAH - fgEEE

(BRERZHEARERRE) @ Kl BXF
(SHZDM - BRRERY @ Kl EXF
(BEATIEER) - HEMSERENE  SHE
(F=EEFREREEHLVE) @ BR ER - EE
(BLEFEZHXZER) > £ SHELLE

( TEfRE, B) @ ZEHERBHHRE - ZaE 0 BE

(BAREBRRER) - B - HigkEn




1960

1957-59

1957

i

(EEFEERE=FR) > BRMK WL

(E=EZEFELLET) (Scipione) BERE) - BENE

(PEIERER) - RNEMRKIME  RKNEHR  ©E
(ERER) HrERAEE BR  ZEH
(FtEEOERELER) @ ERE EBRE

(CZEEREE) - TEE - XE
(MEEHEMBARRE) @ SMFE  ERT

€1960/61 EFEER) W - XHREH - 5

(B— = -ZERRADE) EEER mF

(BLivEE) - BEEIR > "mYLT

BEAF
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G/F, 118, QUEEN’S ROAD WEST, SAI YING PUN, HONG KONG

3812 OPENING HOURS: MON - FRI1 10:30 AM - 7:30 PM SAT - SUN 11 AM -5 PM
gallery | |

D<K INFO@3812CAP.COM Q +8522153 3812 WWW.3812GALLERY.COM



