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SPACE MATTER Curated by Dr. Tang Keyang

‘Space’ is perhaps one of the most widely used
notions, from a simple daily
expression such as ‘I need more space’ to the
heavy-loaded, contested concepts used in political
science, philosophy and architecture.

abstract ranging

We tend to conceive space as a place where things
happen, as opposed to a void. Whether imaginary or
physical, spatial representations almost always entail a
separation of the outside and inside. At first, this might
seem like an unproblematic division. However, we
soon run into questions regarding the ‘realness’ of
space, for we are able to deconstruct them, break
them down and return ourselves to the chaotic state of
being we started out with. For the curious minds, this is
a confusing but nonetheless tantalising subject of
enquiry.

This wonderful, thought-provoking show presents us
with the question of ‘space’ in three separate
spectrums of meanings. The first being a ‘cultural
space’, this invisible place entails a contested
overarching knowledge structure. When the space of
culture encounters the visible, localisable space which
we live in, questions of representations are raised. This
leads us to a second space, a space of
representations as artists reconstitute objects and
places in images of the first space.

VISUAL ART

The third space is implied but it is one that is the most
puzzling (and liberating). That space is ‘us’, or rather,
based on our
understanding of the world around us. Our innate

how we construct ourselves
physical limitation dedicates that we are only ever
present at one place, at one time. This is behind our
spatial misconception that we are (relatively) free to
move across space, yet our movement is always

constrained by the way these spaces were produced.

We are the locality where the consequences or effects
of the two aforementioned spaces translate into our
living experience and how we understood ourselves -
our identities. It is unsettling to understand that our life
are determined and structured by forces in abstract
places that cannot be ‘physically grasped’; and that
the very language we use for self-expression is
subjugated to the conditioning of these ‘invisible’
spaces.

What the artists chosen here have collectively shown is
precisely the uneasy relationship amongst the three
spaces. In which what we think we see are almost
always conditioned by the way these spaces were
produced.

We will restrain ourselves from offering any further
interpretative spoilers on the works that will be
exhibited but to leave the cognitive exercises to the
pleasure of our audiences. 3812 is thrilled to be able to
conjure a show encompassing works specifically
created for this exhibition by Liu Guofu, Liu Zhuoquan,
Wei Qingji, Lin Guocheng, Zhang Xiaodi, Yu Yang,
Chen Hongbo and Chloe Ho, We invite you to join us in
our new space to experience a thought-provoking
intellectual journey.
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#E B LIN GUOCHENG

“Symbiosis” (L4 )

113 x 128cm

Pen and Chinese ink on paper 1S /KE « R4
2015

r=H) SEASEHREARNTEESNHAERY  EEEHBF—BAEEMNEE
#w o MR BT AR TR KT —E#REE  BURFSUERIBI#E - B
FHRESEBEN—REED  EHRSAEETEMNHERRE  XEEBEFYHN
EREWE MEULEENXTE ZEWERUEREBARR TE2H) —HR
EEANTERESANBEE % TR —EAEEFMENEY -

EBEEEIEEME? EEESHBESEMSHN > ME—KEZEL - RENE
BEXEZEROAESEMEE : Space Matter? —— %R | (space) ATLL
=8 MME) (matter) 5?2 %E > TZEH] (space) EBEZE] (matter)
T?HEHEYE (matter) BE—EBABENES EHREEEHZETLTRER
HESMBLEEN 87F)  HUMNE—ELEXEPN IHE] > mEM T
WmERI MEE ) IFEFE - 2L EET 2 EEMSERERFLE
EH MEMRRNXCAMEERBNEAE  EMEZHERRTHYHNERA -

FHZR ESERESR="BIAANZEH  E—IXNZH SRTEIER
REXREN  BEBRTSHEWRAEREANR  HE  BRRERN—EH
EEE GEZEEURFANNHEEAEBHREERN 51 (field) - HZ » B
RE NN EENERBCREAMNBIR (representation) ZFkE FX1 - ¥HE
ERAREKEEIARE  ERNEENERCHANBAARBRABETZE NN
M) - AEEERL THRIARLEMNESELFERANTFR  E2WEER
MEHBMBER && > TZH) CORREREMNHA L ARNBHMEERLT
HMEAMMES R LESTHEEET —ERFZITR -

XEMZEBEWEREN THR) - RANPEZHEEXEARNBREE B8/
REZFABREUMERZ —w  HUHRNFERZHNS  SEESHBKREER
IMAE - MESAMERHEFERNBE -

EEABAME i (topo) ASHMBHEZENER : ERMEEFMHN » AR
EHNEN REZH#NEECIRBUMRTERNET  REGXE—BRBENESR
WREARAMKREEMAOFHAENEESE - WEFFES > B0 TE28) gX2Xt
MAMEEERSH  BEFR HXEXZWTHMEERN - BT - B - £ — %
ABRNAES > —EURRERANXCREEEHACENEREZR - B R
HRESHENES




LIU GUOFU ZIE %

“Pervading - 3” (&€ - =)
90x 120 cm

Oil on Canvas 75 HEHE

2015




LI1U GUOFU 28I &
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LIU GUOFU 2Rk
1964 Born in Nanjing, China
ERER HE

1985 Graduated from oil painting department of Nanjing Institute of Arts
BENEREMBRBEZTE

Currently lives and works in Nanjing
WEE/ BERER

LIU GUOFU BIE*x

“Open Space No. 43” ( iifl 43 )
180 x 150cm

Oil on Canvas #piE;H%

2015

ZEAXFREETHHEES  EREEREENE NI _t{k Dr. Tang Keyang in his accompanying essay has described
MFEXREE FAECPHAEZENEHENMSON P EME - culture as the invisible space that connects discontinued realities
BERFMMANZFENRE - E2RBETENESKT 55 [  indifferent space and time. This postmodern dogma has in a way

MO | UBAZARTEZN  HREEESIEWNEEMS - liberated Chinese art from the inertia of Realism v.s. Abstraction
HEEFERANE EEFETRACERNER » —E&HE (xieyi)and various other binary constructs. This is visible from the
BrtMEgE— TR N—1—HEeMERENEE - oeuvres of artists such as Liu Guofu, refuse to be confined by any

dualist or medium based category. Liu Guofu’s works are
refutations of the language of western oil painting as well as
attempts to subvert the confinement imposed by mediums.




LIU GUOFU 2l X

“Open Space No. 16” (i 16 )
165 x93 cm
Oil on Canvas #pTE H %
2013




LIU GUOFU & 3k

LIU GUOFU BIE*x

“Pervading - 1” (@& - —)
200 x 140cm
Oil on Canvas %1 ;%
2015




WEl QINGJI BRE=

1971 Born in Tsingtao, Shandong
province, China.

ARURES » PE

1995 Graduated from Oriental Art
Department, Nankai University,
Bachelor of Arts
EENRPEHARERFTEMA
HEEEE BR2+2(y

2003 Graduated from
Mural Department of the
Central Academy of Fine Arts,
Beijing, Postgraduate
BERPAEMBHEERMRAED

2008 Graduated from Wuhan University
of Technology,
College of Art and Design,
Master of Arts
EENEBETRBBEMEZR 20
TR 2N

Currently works as Associate Professor,
College of Fine Arts,

South China Normal University, Guangzhou.
BT E M Em AP & K82 XM 20t - BB

WEIQINGJI 5 S

“A Horse” {(—MLE )

136 x 70cm

Chinese ink on paper 7K « {f&
2015

WEIQINGJI S5 S

“Thing * Form - Gold” (4 - &#R%I-&E% )
180 x 95cm

Chinese ink on paper 7K + &K

2005
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WEI QINGJI EEBFH

WEI QINGJI 5%

“No Title 2015A” { #ERE 2015A)
95 x 180cm

Chinese ink on paper 7K « kA&
2015
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Wei Qingji’'s whimsical representational ink figures sets him apart
from other

experimental ink artists. However, his message is an equally

the preoccupation with abstraction amongst

serious one. As the title ostensibly implies, the viewer’s instant
recognition of the figure as a horse is in fact, unwarranted. In
simpler language, what is being depicted is not horse, but a
representational silhouette of a horse. In our recognition of the
misleading nature of our interpretation of what we see, we are
offered a fleeting glimpse into the invisible spaces that informed
our very own understanding of the world. Wei Qingji's subversive
ink work shows that the abstraction is never in the ‘form’ of an
object depicted, but in the invisible spaces hidden behind our
thought.




WEIl QINGJI BB =

WEI QINGJI 25

“Sunset 2014 A” (%8 2014 A)
125 x 126cm
Mixed media with Chinese ink 7K Z{F& 1%}
2014




LU ZHUOQUAN B =5
LIU ZHUOQUAN B &= 5§

1964 Born in Wuhan, Hubei Province, China
H A R HAE R E

1986 Graduated from Hubei Jianghan University, China

BENHADTIERBEN R

Currently lives and works in Beijing, China

AR TERIER

LIU ZHUOQUAN 2| 5 58

“The Legend” (iehzg )
1,000 bottles installation
(Hong Kong household bottles, cosmetic bottles, Martell bottles, mineral pigments, Ink,

watercolor, integrated pigments, wax, lighting, mirrors, photos)
HEAMB AR - (Lidh - BEFE - BiEeEe

KE -~ KF  GREEN - R B BT BR

2015
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LIU ZHUOQUAN B & 5

WmSE TER] PEARERTHNEN T2H1 - HURE
ERPBENERRFHURRXTEEZEMNEN - B EmART
MANBEEETERENAHNH  EERKEMOEMERERR
BRBEARKNTE @ LEMEBTRF > BfRF > @R ELAER
EREBE TH1 ~ TAl B&YH - TARE NNERYDH
MER  UEEARINSTAEE  EPERETHEER -

LIU ZHUOQUAN 2l R

2015

Liu Zhuoguan’s inner-bottle painting installations bring to mind
that of Jorge Luis Borges’ literary wonder. In Borges’ 1942 essay
‘The Analytical Language of John Wilkins’, Borges whimsically
described a fictional Chinese encyclopaedia that categorises
things in a seemingly absurd manner through categories such as
‘innumerable ones’ or ‘those that at a distance resemble flies’. In
Liu Zhuoquan’s installations, familiar objects are bottled and
reorganised in an estranged context. Not only do his works raise
the serious question as to whether we are consuming objects or
rather, symbols. Moreover, his otherworldly encyclopaedic
composition of worldly objects exposes the socially constructed

nature of how objects are understood.

LIU ZHUOQUAN Bl5

“Stray 7 {(3#%i& )

Glass Lampshade with iron frames, Bottles,
Mineral Pigments, Spray paint, electrical wire
HEREES - iRTF - TREEEN - 185 - BR
2013

LIU ZHUOQUAN Bl5

“H20” (H20)

Stainless Steel, Glass Tube, Mineral Pigments
5 0 WIBE - Y EREs

2013

“My Long Journey ” { FBIRIRIREE )
Bottles, Mineral Pigments, Wood, Glass

mF  EEER - KH - JLIKIE




LIN GUOCHENG #A &l B e s =
“The Flaring Sun” {#IH ) 77 x 58cm — — = e
Pen and Chinese ink on paper /K2 « #£4 2014 = 12
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LIN GUOCHENG #K[E %

1979 Born in Shantou, China
ERERNE BE

2002 Studied at Sichuan Academy of Fine Arts
EAZ R )1 E Al 2B

Currently lives and works in Beijing

RAEE/ BEEIR

LIN GUOCHENG #k[El B

“Form and Current II” { f2E8i% (=) )
77 x 57cm

Pen and Chinese ink, and Chinese tea on paper IS K2 » K + {4

2014

LIN GUOCHENG #kElF§

“Form and Current I” { F2E23% (—) )

57 x 77cm

Pen and Chinese ink, and Chinese tea on paper 158 /K88 » K ~ #EK

2014




representation

matter

In Lin Guocheng’s pen and ink
landscape paintings, the omission of
‘depth’ exposes the ‘real’ nature of the
two-dimensional space and remind us
that the presumed ‘realistic
representation’ of three-dimensional
world, is in fact created via visual
deceptions. Whilst this is a difficult
notion to grasp, it illustrates the uneasy,
intricate relationships between
representation, reality and our own

perception.
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LIN GUOCHENG #k[E Ak

LIN GUOCHENG #k[El B

“Open the door and see the mountain (lll) - Cloud and Snow” {(BIFIRIL(Z) - EXHEEE)
115 x 196¢cm

Pen and Chinese ink on paper $fJ5 K& « #fK

2015
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LIN GUOCHENG #kE Bk

“Hidden Fragrance” (HZ& )

150 x 250cm

Pen and Chinese ink on paper 1K 2E « {4
2014



#RE % LIN GUOCHENG

“Grids and Tree II” (& FE21H )
200 x 115cm
Pen and Chinese ink on paper 157K 2 « {f7&
2015

LIN GUOCHENG #kE Ak

16
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YU YANG F 3=

1979 Born in the city of Ulanhot in Inner Mongolia Province
HAERAR S SEEET
2013 Graduated from Central Academy of Fine Arts(CAFA),

M.F.A of Modern artistic expression of Chinese painting and
research on material

BERPREM B P EE BB

MRBERIETIEE BELTEM

Member of the COLD INK art group, working and living in Beijing
LR Bip/NERE > WIEAERILR

YU YANG Fi¥

“Useless Brush & Ink - Black and Red” (S22 — 4IBHE)
150 x 150cm

Chinese Ink on paper, wood #{ZN/KE8 » K

2015

THNER " BEUERREMNSHEFR RBKEKFF
FIMENARIAR  BEZERMFRARKFER
BHENREGR EERTIRABEZMNESRE
B ENTHEERREFEEMER TOBETER
EREEEREHAEBRBREAKRFEZEBBEKEN
R ARG FNEETFAREHANERERD
NEEERNERCEMNRERRER - ERAM
M—RANAREET  ZRABHRERIET - Fi
AERA HERZKERZRETERE LT LEMRN

TR R AR HIEMEHEEINE R
MEZ ERZHFAXANEREERR > ERME
SRR FEEANRAENZE ST -




U YANG Fi¥

Animal Year® (kEBAIHE - A&E)

A IKE - R
2015

150 x 180cm
1H
aperl wood ’

18
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CHLOE HO o] B =

1987 Born in California, USA
ERMAERIEMN » ER

Graduated from Mills College in California
BERAKBHRM > MABREM £

RERE/ BEESTE

Currently lives and works in Hong Kong

CHLOE HO fil[B &

“Vesta” (‘i)

70 x 71cm

Chinese ink on mulberry paper RE K2 « ST
2015

CHLOE HO {al[El5&

“Collision” (&L )

89 x 70cm

Chinese ink on mulberry paper RE K2 « &%
2015




CHLOE HO {oJJB|5&E

4 "-~,$.'3?--,¥.-

CHLOE HO {T[Bli&

“Multi-Verse” ( BITFH )

278 x 57cm

Chinese ink and acrylic ink on rice paper RE/KZE » BHE - B
2015

20
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CHLOE HO {TJ[El&E

“Big Bang” (SFEKAIERIE)

193 x 107cm

Chinese ink and acryllic on paper FEKE » HiFE « K&
2015




CHLOE HO {oJJB|5&E

#EE( Chloe Ho |MEmB S ET —EAGRAIMENE
e EXFRESHEMBEER  MAUREE - UWET®RF
MR BEECHERT  BEREMKARMANEN
SEHENHRCERERANEEXERERE LHRT
SR MM TUR - BLREA IHKE] RROEHR
LIFEERBHINEWES M EETHERTHNEN
k8| > ABENZH (28 > KB B —&HE
RIEMmTEERMBMIRGR -

Chloe Ho's expressive compositions that has reminded us yet

again that existing traditions and mediums can be subverted
without being overtly challenged.

CHLOE HO {T[E&E

“Mount Olympia” { B3tKPCHRIL )

158 x 56 cm

Chinese ink and coffee on paper FEKE > IIHE « KA
2015

22
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CHEN HONGBO [ 4T 3§

1978 Born in Chongging, China
ERERE FE

2001 Graduated from QOil Painting Department of Sichuan Fine Arts Institute, Bachelor of Arts

SN R mERSE B2 LB

2009 Graduated from QOil Painting Department of Sichuan Fine Arts Institute, Master of Arts
S| EMr R MERE > BRELTEN

Currently works in Chong Qing Normal University
RN EEMEAS

CHEN HONGBO [& 4T

1. “Jade Palace” (IE#2 ) 60 x 100 x 12cm
Mixed media with multi-layered acryllic Z&#1%l « ZEiE5/1 2015

2. “Spring Dawn” { &£ ) 80 x 50 x 12cm
Mixed media with multi-layered acryllic Z&#1#¥l « ZEiE5/ 2015

3. “Night and Sea” {7 * i&) 80 x 40 x 11cm
Mixed media with multi-layered acryllic Z&#1#¥l « ZEiE5 2015




CHEN HONGBO P& 41 &%

BRALM I TEmIEFRI EEXR TRE] NS HHER > ERZMEN IFAl1 0 PR
HT  RENATRITUNREASRNERZR - BER > UEBNERXETFEIREE
ERE—EERB  FEXBERERENARAN RANKNER—RKERAENYE EE
IRTEfEmp R ENEBLIR -

In contrast to Lin Guocheng, Chen Hongbo’s works presented a different concept of depth.
His conceptualisation of depth is not constructed upon the visual depth we are familiar with,
but expressed through void. We gaze into the impenetrable void, in which there are neither
beginnings nor end.

CHEN HONGBO [ #I i}

1. “EIf” {($52 ) 80 x40 x 11cm
Mixed media with multi-layered acryllic {Z&#1#¥l « ZEiEi7m /0 2015

2. “There like... an elephant” { 5 ) 80 x 40 x 11cm
Mixed media with multi-layered acryllic #Z&%#1#l « ZET7m I 2015

24



ZHANG XI1AODI sR/)NiH

1983 Born in Hubei, China
AERVEIE - FE

2007 Graduated from Beijing Film Academy in Department of Film Art

EENREXERELEMR

2014 Graduated from Central Academy of Fine Art in Department of Photography
BEERPRAEMBRBER

2015 PHD Degree in Central Academy of Fine Art
R E TR
WAFR/ BEEILER

Currently lives and works in Beijing

ZHANG XIAODI 3R/ i#

“Becoming, Decaying” {#iZaNHrk )

3-channel video installation, filmed with HDV, 2 mins
AEEIBEHNEGR 29088

Edition: 6+AP ( The first edition is collected by Wuhan Art Museum )
hREH : 6+AP ( E—RRBEESMEEWE )

2013

25



ZHANG XI1AQDI| sR/)N3E

SRANEE—UEETENENR  MNERKERR T RAEMNR
B BRNEEEETFR  HEEEBRENRERABESHH
oMW ERZ TR BEEAREENRENEEZH > ER
RE-EIBENXRE > ERMERE 2R RN S S 76
FrEFNFHEERRE - FARIZARRNEGR » INEARZ K
Bk Tl ATk MESR  AEMRENESZHEE  BLE
BERGEMN (=M BE5—E2R ; £58 HAEEMR
XERIBR - REHHEBRERN TZE] (ura) > #E5FR—
BT Bz EREN IEM] 2 TR BRAEETENESR -

Young photography artist Zhang Xiaoda presents us an
estranged form of ‘reality as it is’ through photography. His
seemingly banal, yet contemplative imageries are removed from
the context of our daily experiences, thus exposing the
discontinuity between images and meanings.

26
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UNMISSABLE
ICON ON QRW

OUR STORY

3812 was formed in 2010 based on a shared
passion to create a contemporary art space in
Hong Kong for both established and emerging
artists. The gallery has hosted numerous art
exhibitions and is being recognised as Hong
Kong’s foremost art gallery.

THE NAME

So what’s with the numerical composition of
3812 | heard you asked: The name was chosen
after a group of friends completed the infamous
Vallée Blanche in Chamonix, France. The
starting point to this off-piste run is a long,
precarious ridge, 3812 meters above sea-level.
As we descended in the shadow of Mont Blanc,
crafting our paths admits the powder snow as
though an artist’s brush travelling across the
canvas. That moment, the inspiration for 3812
was born and the name is a homage to that
memorable day in the French Alps.

ABOUT 3812 GALLERY

The triple-decked 3812 is Hong Kong’s only
gallery with its own garden, terrace, a private
salon and a dedicated exhibition space with a
ceiling height of more than 4 meters. Aside
from gallery exhibitions, we offer a diverse
range of cultural programmes and collector’s
events.

3812 exhibits artworks, design pieces and
collectibles from both the 20™ and 215 Century,
our interest spans from that of modern to
contemporary periods with a specific focus on
ink art.

G/F, 113 QUEEN'S ROAD WEST, SAI'YING PUN, HONG KONG

Q +85221533812 www.3812gallery.com @ www.facebook.com/3812cap

Published by 3812 gallery / © 2015 3812 Comtemporary Art Projects. All rights reserved.




