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Homeage to Ascendence
Curator: Calvin Hui

“l have experienced a lot of darkness in my life, but the Heavens have
given me this darkness so that | may understand light. There is no dark-
ness in this world, there is only light; it is up to us whether we see it.”

In the previous year, on June 30th, Hsiao
Chin (1935-2023) embarked on a journey
back to Sirius, a realm where he could
reunite with his dearly beloved daughter,
Samantha,in her cherished “Enteral Garden.”
As we pay tribute to his life and artistic
brilliance with this memorial exhibition,
we delve into the transformative period
of the 1990s. Starting with Bright Light —
Homage to Ascendence (1990), we explore
a collection of works spanning from the
1990s to the 2000s, including the “Crossing
the Great Threshold,” “Samantha,” “Eternal
Garden,” “Force of the New World,’
“Concerto,” “The Bright Side,” and
“Samadhi” series. Through a retrospective
lens, we bear witness to the master’s
transformative journey from grief and loss
to personal salvation and enlightenment.

- Hsiao Chin

Following the devastating loss of his
daughter Samantha in 1990, the ensuing
decade became a time of profound self-
reflection and emotional restoration for
the artist. Instead of perceiving Samantha’s
passing as an ultimate conclusion, Hsiao Chin
embraced the Buddhist notion of everlasting
existence. He firmly believed that although
Samantha was no longer physically among
us, her essence and spirit endured in a realm
beyond our earthly senses, her “Eternal
Garden,” a place where her consciousness
continues to live on beyond the “Great
Threshold” As he eloquently expressed,
“there is no death, but just non-presence.”

This profound conviction in the perpetuity of
existence beyond death became a wellspring

Hsiao Chin and his daughter Samantha



of solace and inspiration for Hsiao Chin.
Mirroring the teachings of the Heart Sutra,
“they neither arise nor perish; they are
neither impure nor pure; they neither
increase nor decrease.” (NERNF © AifF
AF o NEARJE ) Just as the waves,
when they approach the shore, their journey
does not come to an end. Rather, they form
an eternal cycle with the ocean, continuously
ebbing and flowing in a harmonious rhythm.
At the core of Buddhist teachings lies the
belief that substance is void, while existence
transcends the confines of the physical
realm, embracing the eternal and boundless.
Inspired by this notion, Hsiao Chin’s
canvases serves as a medium between the
earthly and celestial planes, allowing viewers
to glimpse the profound interplay between
the temporal and the transcendent.

The series of work represented in “From
Eternal Garden to the Bright Side” can
be seen as the master’s interpretation of
mortality, reincarnation and eternity.Vibrant
colours on the canvas serve as the primary
tools for narrating his spiritual experiences,
reflecting his profound love for life and his
optimistic worldview. These series saw the
artist’s masterful use of vibrant colours
and free-flowing lines that glowed with
the promise of a renewed spiritual life. The
vast expanses of colour field give a sense
of rhythm that evokes a poetic imagination
of the infinite, as if all lives were completely
liberated into an open and transcended
world beyond.

Hsiao Chin’s paintings materialise his
profound interpretation of Taoist dualism,
deftly balancing the dichotomy of void and

substance, movement and stillness, Yin and
Yang, strength and fragility. The calligraphic
brushstrokes representing the essence of
Chi, the intangible and omnipresent life force
of the universe, aim to unify the realms of
heaven and humanity.By exalting the energies
that flow from the vastness of the universe,
Hsiao Chin’s paintings offer glimpses into his
spiritual ascent and transcendence. Through
his art, he invites viewers to embark on
their own contemplative journey, providing
insights into the interconnectedness of
all existence and the pursuit of spiritual
enlightenment.

Hsiao Chin often said that he was from
Sirius, a remote celestial realm. It was
from this ethereal source that he derived
his inspiration, effectively channelling the
messages and energies of the universe onto
his canvases.The outcome was a remarkable
assemblage of paintings that encapsulated a
deep-seated vitality and spiritual luminosity.
Every brushstroke acted as a conduit through
which the artist transmuted universal
vibrations into vivid visual expressions. This
memorial exhibition serves as our tribute
to Hsiao Chin. While honouring his artistic
contributions, we extend an invitation to
viewers to explore and reflect upon the
essence of life and death, eternity, and
fleeting moments.

“Life is eternal which does not end with death. Instead, it lives on beyond

the Great Threshold.”

The “Crossing the Great Threshold” series
is a testimony of the artist’s quest for
transcending mortal vision and his state
of mind. Using high-intensity, saturated
acrylic paints, Hsiao captures his emotions
through rhythmic brushstrokes. The colour
coordination draws influence from Taoist
symbolism and Chakra in Buddhism. Set
against the backdrop of energy from the
universe, the series unveils the underlying
teachings of Buddhism and Taoism.This fusion
creates a rich tapestry of spiritual symbolism
that evokes a sense a sublime purity, inviting
viewers to contemplate existence and
pursue transcendence.

“The Eternal Garden” series serves as a
testament to Hsiao Chin’s transcendence to
a higher realm as well as an extension to
“Crossing the Great Threshold.” For Hsiao
Chin, the “Garden” is not real in physical
sense; neither is it created out of imagination
or illusion. It is rather more like a mirror
onto which projects subjective thoughts. Or
it can be linked to mind field which contains
an infinite amount of inner energy. It is a
sacred realm where he not only found
spiritual connection with his daughter
but also inspirations and possibilities for
contemplation, self-discovery and spiritual
attainment. He saw it as his own creative
space embedded with distinguished
meanings, allowing his inner spiritual world

- Hsiao Chin

to connect with the borderless universe and
time. A place where all lives are completely
liberated, a place where he saw as an

extension of our lives once we have passed
the “Great Threshold.”

The profound pain of losing his daughter
prompted Hsiao Chin to embark on a
journey to the universe and nature, where
he contemplated the deeper meaning of life.
Ultimately, he found solace and salvation in
the “Garden.” It was in this elevated state
that he was able to sublimate the struggles
and suffering of existence into expressions
of goodness and harmony. With a sense
of contentment, he breathed life into the
world, infusing it vibrant colours, vitality and
abundance. In this “Garden,” Hsiao Chin’s
soul unites with the universe, translating
his loss and despair into a universal artistic
language of vibrance that spreads love to
the world.

As a result, Samantha’s enduring presence
permeates Hsiao Chin’s paintings, as he
immortalised her spirit within his artistic
creations. In his work Samantha nel giardino
eterno-7 (1999), Hsiao Chin used a vibrant
stroke of magenta to portray his beloved
daughter. This depiction is set against a
backdrop of Chi, representing the universal
energy that encompasses Heaven and Earth
The purposefully left blank space on the.



canvas illustrates the master’s idiosyncratic
dichotomous thinking, showing his holistic
inter-relationship  and  co-dependency
between this and the other side of life.
In this painting, we can see how the
master seamlessly merged his profound
understanding of Zen and Buddhist
philosophy and his enlightened worldview
into the painting, celebrating life in the name
of his daughter.

Through the“Enteral Garden,” Hsiao attained
a state of enlightenment and transcended to
the “Bright Side.” This spiritual awakening
finds tangible expression in The Bright Side-2
(1999). Here, the artist extends the thematic
thread of his earlier “Dancing Light” series,
maintaining the 8:2 compositional ratio. This
deliberate continuity serves to immerse
the viewer in an experiential illusion, as if
gazing skyward while engaging with the
artwork. There is also an intentional act
of incorporating blank spaces within the
composition. This resonates with the
traditional Chinese literati painters’ practice
of liubai (28 &), which involves purposefully
leaving areas blank.The empty spaces evoke
boundless and infinite possibilities, serves
as a testament to the manifestation the
dualistic thinking of Eastern philosophy. Red,
as the dominant hue, mirrors his fervour
for life. Despite enduring profound personal
tribulations, he transcends through art,
elevating his spirit to new heights.

Samantha nel Giardino Eterno —7 7E7K X RITEEIRITP =18, 1998

Hsiao Chin’s exploration of eternal life
and his absorption of universal energies
hold profound academic and philosophical
significance. His artistic journey echoes the
quest for spiritual enlightenment found in
Eastern philosophical traditions. By delving
into the depths of his personal grief and
aligning himself with the eternal, Hsiao
Chin’s art becomes a testament to the
human capacity to transcend suffering and
connect with higher realms of existence,
reaching to the “Bright Side.”
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On the Eternal Garden-10 £7K X RITEE-10, 1998

On the Eternal Garden-11 75K X BITEE-11, 1998






Bright Light-Homage to Ascendence BRY¢—[d

Acrylic on canvas i _E B 5 /]
140 x 90cm, 1990

=R

FE

2L

3

The Sublimation of Samantha-13 YST=#8 7 FH#E 13

Acrylic on canvas 5 B /)
140 x 110cm, 1991



Towards the Eternal Garden-25 {F5K X B9{EE-25

Acrylic on canvas 1 L /)
60 x 95cm, 1992



La sublimazione di Samantha-23 ¥t 7 HE#-23

Acrylic on canvas 75 B3¢ /]
160 x 130cm, 1992



La Presenza della Espirtualita /OZERYEEIR-88

Acrylic on canvas 75 _F[BR55 /)
90 x 120cm, 1995



One should always try to explore the limited
physical space to the maximum and to generate
maximum energy in the confines of space, to
learn in a material world that transcends the
boundaries of time, and in so doing to grasp
the deeper meanings of life.

—Hsiao Chin

HMIZAER R B R ER —EERAMNAE
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Force of the New World-1-6 ¥itt5R 2HE-1-6

Acrylic on canvas %5 B35
140 x [40cm each, 1996
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Flying Over the Eternal Garden-7 K X FITERE-7 Meditation of Crossing the Great Threshold-4 E AR ZE -4

Acrylic on canvas 5 BT /) Acrylic on canvas 5 - B35/
110 x 140cm, 1996 140 x 110cm, 1997



Meditation of Crossing the Great Threshold-6 EAPRZE -6

Acrylic on canvas 71 B3 /]
160 x 130cm, 1997
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On the Eternal Garden-10 7EX X B9TEE-10

Acrylic on canvas #5_EEE55 /]
60 x 70cm, 1998

On the Eternal Garden-11 TEXKZRBITEE-11

Acrylic on canvas 5 _EBE 55 /]
60 x 70cm, 1998
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Samantha nel Giardino Eterno-2 EX X {EERTPT4E-2 Samantha nel Giardino Eterno-7 7E7K A {EEIRIYST=4B-7

Acrylic on canvas f1_ LB 52 /] Acrylic on canvas %7 L[5/
130 x 160cm, 1999 140 x 1 10cm, 1999
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The Bright Side-2 YHR{EF-2

Acrylic on canvas i _E B 5 /]
90 x I 10cm, 1999
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Concerto-7 HZE-7

Acrylic on canvas i _E B 5 /]
120 x 200cm, 1999

Samadhi-38 \ERYEEIE-38

Acrylic on canvas 1 LB 5 1)
140 x 1 10cm, 2000
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The Bright Side-4 YRR =-4

Acrylic on canvas i _E B 5 /]
120 x 80cm, 1999
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On the Eternal Garden-13 TE7K X BY{EE-13

Acrylic on canvas i _E B 5 /]
40 x 50cm, 2000

On the Eternal Garden-14 1E7K X BITEE-14

Acrylic on canvas i _EJB% 1)
40 x 50cm, 2000
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On the Eternal Garden-16 TEsK X BITEE-16

Acrylic on canvas i _EJB% 1)
40 x 50cm, 2000
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Proiezione Spirituale-51 [O\ERIEZIR-51

Acrylic on canvas i _E B 5 /]
110 x 140cm, 2000
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Remembering Hsiao Chin, the Sage of Life

The first time | encountered the captivating
works of Hsiao Chin Laoshi was seven years
ago at 3812 Gallery.As my friend and | stepped
into the space, we were instantly enveloped by
a vibrant chromatic symphony that lifted our
spirits, prompting an exclamation of delight -
“How chic!” The joyous vitality radiating from
the paintings was a striking contrast to the

artist’s advanced years, piquing my curiosity:

How could an octogenarian maintain such a
palpable energy in his creative expression?

Through repeated encounters with Laoshi’s
artworks and a deepening understanding of the
man behind them, | gradually uncovered the
answer - a profound comprehension and sincere
dedication to the very essence of life and art.

At the 2018 ‘A Historical Dialogue with Art’
book launch event at the Hong Kong Arts
Centre, | had the privilege of engaging with Hsiao
Laoshi once more. During the talk, he shared
the profound impact of his beloved daughter’s
passing in 1990, a period of immense grief that
rendered him unable to paint for seven or eight
months.Yet, it was this dark chapter that inspired
Laoshi to contemplate the nature of life and
death, leading him to the realisation that they
are merely fleeting material manifestations — for
life is, in fact, infinite. This epiphany catalysed a
transformation in Laoshi’s artistic style, imbuing
his work with a heightened intensity of color
and a renewed sense of optimism and vitality.

The words of Zen master Thich Nh&t Hanh
resonate deeply here: “Clouds do not die, they
just become rain; rain is not born, it is just a
new form and the continuation of clouds.”
Life and death, as Laoshi understood, are but
illusions born of a series of causative events -
the essence of life transcends this phenomenal
cycle.As a Buddhist practitioner myself, | deeply
appreciate the theoretical understanding of this
truth, yet also recognise the profound challenge
of embodying it in one’s lived experience. The
fact that Laoshi not only grasped these profound
insights but also channeled them into his art,
emerging from the darkness of grief with even
greater strength, is truly admirable.

Later that year, at the Zen ° Art’ talk held at
Tsz Shan Monastery, Hsiao Laoshi expounded
further on this realisation. He emphasised that
his daughter’s passing had taught him how to
truly grasp the essence of life. When the heavens
cast darkness upon us, it is to help us discern the
light that lies within. Negativity, Laoshi asserted,
is merely a facade that invites us to perceive
the radiant possibilities that await. “There is no
darkness in the world,” he proclaimed, “it is up
to us whether we see it

This sentiment resonates profoundly with the
Buddhist teaching that “Affliction Is Bodhi”,
which means through the nature of affliction, we
can see wisdom.The core of all pain and darkness,
as Laoshi understood, is actually light, and those
who comprehend this universal truth will
forever reside in a realm of luminous clarity. This
realm of enlightenment is directly manifested in

Laoshi’s artistic oeuvre, where elements of love,
light, and infinity often emerge, imbued with
boundless vigor, beauty, and energy.

Laoshi often spoke of our obligation to
understand the meaning of life, and to use
this understanding to guide others toward
enlightenment, merging into an energy that
transcends all bounds. According to Buddhism,
one should liberate himself and liberate the
others, and through his art and his outlook on
life, Hsiao Chin Laoshi has indeed influenced
countless viewers to discover the happiness
and light that resides within. In my eyes, an artist
with such a spirit is the very embodiment of one
who has reached the pinnacle.

The 2023 “To Infinity and Beyond’ exhibition in
Macau was a comprehensive display of Hsiao
Chin Laoshi’s majestic perspective on life and
the universe. As his paintings were transformed
into large-scale animated videos on towering
screens, accompanied by a grand symphony, the
audience’s hearts were captured and filled with
a profound sense of awe and wonder.

Hsiao Laoshi claimed: “| call myselfa man from the
universe. In other words, | hope that the respect
for the universe, for nature and for life force
conveyed in my works can inspire enlightenment
in those who view them,and inspire them to look
at the world with the same compassion, positivity
and joy””

In this respect, he has undoubtedly succeeded.

In my eyes, Hsiao Laoshi was not merely a
successful artist, but a sage who possessed an
abundance of love. Just as he emphasised, the
energy of life is infinite, and the energy of the
universe is inherently strong and resplendent.
Laoshi’s life and selfless heart have become one
with the cosmos, and through his work, he will
continue to accompany us, inspiring people with
his never-ending vigor and vitality.

Buddhist Practitioner,
Karma Dawa Pema

Month of Saga Dawa (May) 2024,
Borobudur Temple.
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1935
SHANGHAI

Born in Shanghai in 1935.

In 1949, Hsiao Chin
followed his uncle Wang
Hsueh-ting to Taiwan. He
studied under the famous
woodcut printmaker Chou
Ying and Chinese-French
abstract painter Chu Teh-

chun, beginning his study of

Post-Impressionism.

Early 1980s
BEIJING

Marked his first return to
China after thirty-one
years; organizes
memorials for father Xiao
Youmei commemorating
his 40th anniversary of
death in Beijing and
Shanghai respectively.
Was featured on the front
cover of the second issue
of China Art Journal in
the 1980s. (The first
edition featured Zao
Wou-ki)

1985 ITALY

Awarded the 13th
National Art Collection
Award at Gallarate.

1989
COPEN

HAGEN

Founded the
“International SHAKTI”
(Chi) Movement in
Copenhagen, Denmark

1951 - 55
TAIPEI

Joined Li Chun-Shen’s
Antung Street Studio and
started the research on
modern art. Co-founded
Ton-Fan Art Group, the
first Chinese abstract
painting group in modern
Chinese history in the 20th
century, with Hsia Yan and
others in Taipei in 1955.

and the first “SHAKTI” was
exhibited in Copenhagen.
SHAKTI draws inspiration
from the wealth of energy
within nature itself.

1990

His daughter Samantha
passed away in an accident.
Grieving over the death of
his daughter, he stopped
creating artworks for 9
months.

1990 - 99

A turning point of his artistic
path when he gained a
profound sentimental
experience with the Ch’an
philosophy, and embarked
upon a transformative period
of his artistic development
after the passing of his
daughter, culminating in the
iconic series: Transcending
The Great Threshold, To The
Eternal Garden and The
Sublimation of Samantha.

1956
MADRID

Received scholarship from
Spanish government and

flew to Madrid; later

determined not to pursue
schooling and moved to

Barcelona.

2000

Revisited the Cosmic
theme and created a series
of new paintings in the
theme of Landscapes of
the Universe.

2005 ITALY

Conferred by the Italian
President Carlo Azeglio
Ciampi the honorable title
of Knight of Italian
Solidarity Star.

2014
KAOHSIUNG

Founded Hsiao Chin
International Art
Foundation in Kaohsiung
in 2014. Presented major
exhibitions including
Eighty Years of Energy:
Hsiao Chin ’s Retrospect
& Prospect at National
Taiwan Museum of Fine
Arts in 2015.

1957
BARCELONA

Held his first solo exhibition
at Mataro Fine Arts
Museum. Presented the first
Ton-Fan Art Group
Exhibition in Barcelona and
Taipei at the end of 1957.

2016 HONG KONG

3812 Gallery started to represent
Hsiao Chin with the first solo
exhibition in the gallery, Endless
Energy, in Hong Kong.

2017 BRUSSELS

Presented From China to Taiwan:
The First Avant-Garde Abstract
1955-1985 Exhibition at Museum
of Ixelles (Musée d’Ixelles)

2018 SHANGHAI

The major retrospective exhibition
Hsiao Chin — Coming Home was
held at China Art Museum,
Shanghai. It marked the artist’s
triumph to return to his birthplace.

1961 - 67
MILAN

Founded the Punto International Art
Movement with Italian artist Antonio
Calderara and others in 1961.
Between 1961-1967, Hsiao Chin
organised 13 Punto exhibitions
across Europe and Asia and brought

together 26 artists from 11 countries.

1964 PARIS

Worked in Paris for three
months and held his first solo
exhibition in France at
International Gallery of
Contemporary Art and Ariete
Gallery.

MACAU

Commissioned by Pansy Ho, Co- |n September, Sotheby’s Hong Kong

chairperson of MGM China

Holding Ltd, Hsiao Chin created

a 9-metre long Dancing Light
painting for the MGM Cotai
Chairman’s Collection, which is
permanently on display at the
hotel’s main lobby.

2019 PARIS

From March to June 2019, a
major solo exhibition Les
Couleurs du Zen: Peintures de

Hsiao Chin was presented at the

Musée national des arts
asiatiques Guimet in Paris. It
was a major exhibition held by
Musee Guimet for another
Chinese artist after Sanyu in
2004.

HONG KONG

presented the largest selling
exhibition of Hsiao Chin in Hong
Kong, Hsiao Chin - Infinite Universe
at Sotheby’s S|2 Hong Kong Gallery
and exhibited a complete series of
12 glass mosaic works by Hsiao
Chin for the first time.

TAIPEI

Presented PUNTO « HSIAO CHIN
solo exhibition at 2019 ART
TAIPEI in October with a series of
important works from 1960s.

2020 LATVIA

To celebrate Hsiao Chin’s
85th birthday and this
milestone year, a major
retrospective entitled In my
beginning is my end: the art of
Hsiao Chin was held at the
Mark Rothko Art Centre in
Latvia.

1966 LONDON

Worked in London for six
months, met Richard Lin
and exhibited at the
Signals Gallery in London.

A new monograph, Hsiao
Chin and Punto: Mapping
Post-War Avant-Garde
focusing on Hsiao Chin
and his immense
contribution to the
development of avant-
garde art as Co-founder
of the Punto International
Art Movement was
published by Unicorn in
May 2020.

2021 BEJING

The Artist as Astronaut:
Hsiao Chin, a major
exhibition co-curated by
Calvin Hui and Philip
Dodd was held at Song
Museum in Beijing.

1967 - 72
NEW YORK

Visited New York for the first
time and stayed there until
1972. Met Mark Rothko in New
York. Presented his solo
exhibitions at Rose Fried
Gallery, the first gallery in US
presenting geometric
abstraction at that time. Taught
at Long Island University for 4

1978 MILAN

Founded the International
Surya (Sun) Movement in
Milan with international
artists and scholars.
Presented The Surya Group
Exhibition at the City
Museum of Macerata in Italy.
It advocates active exchange
among different fields of
artistic practices to achieve a
form of international

months.

2022 LONDON

Hsiao Chin and Punto was
held at 3812 Gallery London,
the artist’s first return to
London since 1966.

2023
HONG KONG

Hsiao Chin: His Unexplored
History, an all-encompassing
exhibition examining his prolific
career as a master of post-war
avant-garde art was held in
Hong Kong.

30 June 2023

consensus.

MACAU

In July, organised by MGM Cotai,
and as a special exhibition project
of Art Macao: Macao International
Art Biennale 2023, “To Infinity and
Beyond: The Art of Hsiao Chin”
premieres Hsiao Chin's iconic
masterpieces in the MGM
Chairman's Collection. This
exhibition, curated by renowned
curator Calvin Hui, introduces the
concept of "ART-TECH-
TAINMENT" (the trinity of art, tech
and entertainment) and emphasises
public engagement and cultural
education, presenting Hsiao Chin's
digital art installations, that sets an
important breakthrough in the
artist's career.

Mr. Hsiao Chin passed away peacefully at Kaohsiung Armed Forces

General Hospital, surrounded by his wife and colleagues of Hsiao Chin

Art Foundation. He was 88 years old.
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Hsiao Chin (1935.01.30 - 2023.06.30)

Hsiao Chin was born in Shanghai in
1935 and is celebrated as a pioneer
of modern abstract art. He is widely
recognisedin both EasternandWestern
art scenes for his major contribution
to the development of Chinese
modern abstract art. His works can be
found in major collections around the
world including Metropolitan Museum
of Art (New York), M+ Museum (Hong
Kong), Musée Guimet (Paris), National
Galerie (Rome), Long Museum
(Shanghai), Song Museum (Beijing) and
MGM Chairman’s Collection (Macau).

Hsiao Chin drew artistic nourishment
from his study of traditional Chinese
culture and Eastern philosophies
and in the 1950s, started to explore
abstract art based on his core concept
of ‘Eastern Spirit’: the quest for Eastern
spirituality and modern artistic
expression. In 1955, with a group
of artists who shared his aesthetic
vision, Hsiao Chin co-founded the
Ton Fan Art Group, the first post-
war Chinese modern art group, which
blended techniques from traditional
Eastern art with Western modernism,
while promoting Chinese modern art
overseas. In 1956, Hsiao embarked
on a series of travels in America and
Europe, moving first to Madrid and
finally settling in Milan, where he lived
for over half a century.

Like his senior masters Lin Fengmian and
Zao Wou-ki who travelled to France,
Hsiao Chin was greatly motivated by
Western art during his time in Europe,
but developed an interest in Zen and
Taoism — in particular the ideas of Lao
Tzu and Chuang Tzu —around the 1960s.
Drawing artistic nourishment from
these studies of traditional Chinese
culture and Eastern philosophies, he was
capable of understanding and capturing
the complex dialects between the void
and the solid, strength and weakness.
Freely transforming them into his
abstract visual language, Hsiao showed
great ambition to develop his own style
of abstract painting that emphasised the
dichotomous nature of the world, and
which would be at once distinguishable
from, yet reflective of,VWestern abstract
art at that time.

In 1961, Hsiao Chin co-founded the
Punto International Art Movement, the
first ever international avant-garde art
movement initiated by an Asian artist
with the aim of promoting Eastern
philosophy of ‘calm contemplation’.
Whilst living and working in Europe
for nearly 60 years, Hsiao Chin strove
to integrate his Eastern philosophical
thought with his extensive studies of
Western aesthetics and his fascination
in space science.

His resulting body of work marks key
periods in Hsiao Chin’s life, including;
1950s Spain and the influence of
Eastern philosophy; 1960s Milan, the
birth of Punto and the Universal Energy
series; Late 60s New York and Hsiao’s
Hard Edge period; his 1980s return to
Asia and experiencing modern China;
the 1990s Eternal Garden series after
the devastating loss of his daughter
Samantha; through to 2000s where
Hsiao revisited his cosmic theme,
continuing his spiritual exploration
into the energy of the universe.
Hsiao’s oeuvre charts his journey of
self-discovery and his spiritual quest
for transcendence.

Since 2016, 3812 Gallery represents
Hsiao Chin and becomes the most
important partner in his late artistic
journey. In recent years, Hsiao Chin
has held major solo exhibitions in
Daugavpils Mark Rothko Art Centre
(Daugavpils), Musee national des arts
Guimet (Paris), Song Art Museum
(Beijing), and China Art Museum
(Shanghai). In 2022, Hsiao Chin and
Punto was presented at 3812 Gallery
London, which was the artist’s first
return to the U.K. since 1966. In the
summer 2023, a large-scale immersive
art exhibition “To Infinity and Beyond:
The Art of Hsiao Chin” was staged at
MGM Theater as a special exhibition
of Art Macao, Macao International Art
Biennale 2023.

Hsiao Chin passed away peacefully on
30 June 2023, at the age of 88. On the
100 days of his demise, Gazing at Sirius
— Hsiao Chin Memorial Exhibition was
held in Taipei to pay the final tribute to
the post-war international abstract art
master in the 20th century.
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1935

Born in Shanghai on January 30. His
ancestral home was in Zhongshan City
(Original name: Xiangshan), Guangdong
province.

His father Hsiao Yumei (1884-1940)
was a pioneer of modern Chinese
music education and founded China’s
first music school, the National College
of Music (now renamed as Shanghai
Conservatory of Music), in Shanghai,
1927.

1949

Followed uncle Wang Hsueh-ting to
move to Taiwan.

1955

Founded the first Chinese abstract
painting group, Ton-Fan Art Group,
together with Hsia Yan, Wu Hao, Li
Yuan-chia, Chen Tao-ming, Hsiao Ming-
hsien, Ouyang Wen-yuan, and Ho Kan
in Taipei at the end of year.

1956

Received scholarship from the Spanish
government in July and soon heads to
Madrid. Upon discovering the extreme
conservatism of San Fernando Royal
Academy of Fine Arts (Real Academia
de Bellas Artes de San Fernando),
Madrid, he resolves not to enroll there
and moves to Barcelona in November.

1961

Founded the ‘Punto International Art
Movement’ in Milan together with
his friends, Italian artist A. Calderara
and Japanese sculptor K. Azuma, on
August 21. Between 1961 and 1967, he
organizes thirteen Punto exhibitions
in eleven countries across Europe
and Asia: Milan, Barcelona, Florence,
Taipei, Rotterdam, Rome, Bologna, and
Zurich, bringing 26 artists from Spain,
France and the Netherlands to join the
movement together

1966

Flew to London to work for six
months, where he meets Richard Lin
and presents a solo exhibition at Signals
Gallery, London.

1967

Visited New York for the first time and
lives there until 1972. His daughter,
Samantha, is born in New York in
October.

Presented solo exhibitions at T
Brechbuhl Gallery (Galerie T.Brechbiihl),
Grenchen, Wirth Gallery (Galerie
Wirth), Berlin, Marconi Studio (Studio
Marconi), Milan, and Rose Fried Gallery,
New York, which is the first gallery in
US presenting geometric abstraction at
that time.

1968

Met Mark Rothko.

1969

Taught painting and sketching at
Southampton College of Long Island
University, New York; meets Willem de
Kooning.

1988

Presented “30-year Retrospective
Exhibition: 1958-1988” at Marconi
Studio (Studio Marconi), Milan; the
exhibition catalogue is published by
Gabriele Mazzotta Publishing House
(Gabriele Mazzotta Editore).

1990

First visit to South Korea. Daughter
Samantha died in an accident in Los
Angeles on the day he left Korea.

1991

Grieving over the death of his daughter,
Hsiao Chin stopped creating for nine
months before starting a new series
of large-scale acrylic on canvas under
the themes such as “The Sublimation
of Samantha”, “Crossing Through the
Great Threshold”, “To The Eternal
Garden”, and “Transcending Beyond
the Great Threshold”, which express
his new outlook on life. Marking
a turning point in his artistic career, he
had a profound sentimental experience

with Ch’an philosophy and embarked
on a brand-new phase of his artistic
development with the iconic series of
the same name. Painted with vibrant
colours with colourful speckles, which
appear in his works since 1985 and
became a consistent symbol throughout
his creation from 1985 to 1995.

1994

Presented retrospective exhibitions at
Central Academy of Fine Arts, Beijing
and China Academy of Art, Hangzhou,
which are his first exhibitions in China.

2000

Participated in  “7th Biennale
Architettura (Taiwan Pavilion) at Venice
Biennial” (La Biennale diVenezia),Venice.

2004

Presented “The Journey of Hsiao Chin’s
Painting  1958-2004”  retrospective
exhibition at Shanghai Art Museum
(now renamed as China Art Museum),
Shanghai, organised by Dimensions Art
Center, Taipei.

2006

Invited by the China Artists Association
to present “Glory to the Source,
Hsiao Chin 1955-2005 Retrospective
Exhibition” at National Art Museum of
China, Beijing.
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2014

Founded the Hsiao Chin Art
Foundation and settles in Kaohsiung.

2016

Signed an exclusive worldwide gallery
representation with 3812 Gallery, with
his first solo exhibition, “Hsiao Chin
Solo Exhibition: Endless Energy”, at the
gallery in Hong Kong.

Commissioned by Pansy Ho, Co-
chairperson of MGM China Holding
Ltd, Hsiao Chin creates a 9-metre-long
Dancing Light painting for the MGM
Chairman’s Collection in Macau, which
is permanently on display in the hotel’s
main lobby.

2018

Presented “To An Infinite Ascendence
Solo Exhibition” at 3812 Gallery Hong
Kong and “Hsiao Chin Coming Home”
major retrospective exhibition at
China Art Museum, Shanghai in March,
which marks the artist’s triumphant
return his birthplace.

2019

Presented “Les Couleurs du Zen:
Peintures de Hsiao Chin” major solo
exhibition at the prestigious Guimet
National Museum of Asian Arts (Musée
national des arts asiatiques-Guimet) in
Paris from March to June. It is the first
major solo exhibition presented by

Guimet for a Chinese artist, together
with a published catalogue, since Sanyu’s
solo exhibition in 2004.

2020

To celebrate Hsiao Chin’s 85th birthday
and this milestone year, Hsiao Chin’s
major retrospective exhibition, In my
beginning is my end: the art of Hsiao
Chin, will open at the Mark Rothko Art
Centre (Marka Rotko Makslas Centrs)
in Daugavpils from 3Ist July to 25th
October 2020.

3812 Gallery London will present a
major solo exhibition of Hsiao Chin,
which is the artist’s first solo exhibition
in London since 1966.

2021

“The Artist as Astronaut: Hsiao Chin”
solo exhibition, Song Art Museum,
Beijing.

2022

Presented “Hsiao Chin and Punto”
exhibition at 3812 Gallery London,
marking a significant milestone as Hsiao
Chin’s return to London for the first
time since 1966.

Hsiao Chin passed away peacefully on
30 June 2023, at the age of 88, at the
Kaohsiung Armed Forces General
Hospital, accompanied by his wife
and colleagues from the Hsiao Chin
ArtFoundation. He was 88 years old.

Since 2016, Hsiao Chin and his
foundation have collaborated closely
with 3812 Gallery. Serving as the
artist’s representative gallery and an
important partner in his later artistic
journey. On the 100 days of his
demise, Gazing at Sirius — Hsiao Chin
Memorial Exhibition was held in Taipei
to pay the final tribute to the post-war
international abstract art master in the
20th century.

2023

“Hsiao Chin: His Unexplored History”,
3812 Gallery, Hong Kong.

“To Infinity and Beyond: The Art of
Hsiao Chin”, MGM COTAI, Macao.

2024

Soak Art Museum received donation of
artworks by Hsiao Chin Art Foundation,
with touring exhibition to launch next
year and grand exhibition to follow
in 2027.
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About 3812 Gallery

Co-founded by Calvin Hui and Mark Peaker, 3812 Gallery is a dynamic art space with locations in Hong Kong
and London. In 2024, the London gallery will be relocated to a new and exciting destination, The Whiteley.
3812 represents both modern and contemporary Chinese artists, such as Hsiao Chin, a major post-war
painter whose works can be found in prestigious institutions like M+ in Hong Kong and the Metropolitan
Museum of Art in New York; and Ma Desheng, an internationally renowned Chinese artist based in Paris,
who had a solo exhibition at Centre Pompidou in 2022. His works are collected by international institutions
including Centre Pompidou, the British Museum, and M+ Museum. 3812 also highlights the significance
of ink art, including the works of Raymond Fung from Hong Kong, whose works can be found in notable
collections such as The Asian Art Museum of San Francisco and the Hong Kong Palace Museum.The gallery
also represents Liu Guofu, a meticulous painter based in Nanjing, whose works are collected by Macau’s
MGM Chairman’s Collection and the Shanghai Art Museum. 3812 continuously expands its artistic vision
by working with contemporary artists from diverse genres. This includes celebrated Beijing-based artist
Zhao Zhao, recipient of the Artist of the Year Award of Art China (AAC) in 2019, as well as the captivating
porcelain creations of Li Hongwei, which have been collected by over 30 prominent institutions including
the Art Institute of Chicago and the British Museum, among others.
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Our Name

People often ask what 3812 means? The name was born in 2010 in the French ski resort of Chamonix
when founders Calvin Hui and Mark Peaker joined friends to ski the infamous La Vallée Blanche off-piste
run. La Vallée Blanche route starts atop the Aiguille du Midi where the treacherous ‘aréte’ ridge (3,812m)
must be navigated.The descent that day, under the clear blue skies and towering peaks of Mont Blanc, as we
carved our turns in the white powder of La Mer de Glace inspired our passion and imagination. From this
inspiration and in homage to the challenges overcome, our name was decided, and 3812 Gallery was born.
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Hong Kong &
Opening Hours FA % B35
Monday - Friday || am -7 pm

Telephone &EiE
+852 2153 3812

Address it
26/F, 40 Wyndham Street,
Central, Hong Kong

Email |E}

hongkong@3812cap.com

London fH#
To be opened soon

Telephone EiE
+44(0)20 3982 1863

Address ittt
Unit 3, G/F, The Whiteley,
149 Queensway,
London W2 4YN, England

Email EE]

london@3812cap.com

Website #Jih

www.3812gallery.com

Facebook / Instagram
3812gallery

WeChat
3812iE &}

© 3812 Gallery. All rights reserved. 2024

No part of this publication may be reproduced, stored in a retrieval
system, or transmitted in any means, electrical, mechanical, or
otherwise, without first seeking the written permission of the
copyright holders and of the publisher.
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Artwork Image © Hsiao Chin Art Foundation
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