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“There is no death, but just non-presence”

Commemorating the Chinese abstract art master of a generation —Hsiao Chin

Curator/Writer: Calvin Hui

Hsiao Chin (1935-2023) often called himself an astronaut from Sirius. He believes the energy of ‘Chi’ is a form-
less yet omnipresent energy encompassing within the universe. One can trace back the origin of the universe
by embracing the mobility within ‘Chi’ and meditating upon the metaphysical phenomenology among the

existence of all things.

Since 2016, it is a great honour for us and our gallery 3812 to represent Hsiao Chin and become the most
important partner in his late artistic journey. On the 100 days of Master Hsiao's demise, we hereby hold the
‘Gazing at Sirius - Hsiao Chin Memorial Exhibition’ in Taipei. Co-organised by the Hsiao Chin Art Founda-
tion and supported by MGM Macau, the exhibition pays a final tribute to the post-war international abstract

art master in the 20th century.

‘Gazing at Sirius’ is not only the first memorial exhibition after Hsiao’s demise but is also said to be the most
important parallel exhibition of the 30th anniversary of ART TAIPEI. This exhibition brings together Hsiao’s
significant works exhibited in international touring exhibitions in recent years to Taipei for the first time,
including the masterpieces in the MGM Chairman Collection, such as the monumental mosaic work Light of
Divinity, and Hsiao’s auction record pieces The Energy of Meditation and Dancing Light - 17. Moreover, this
exhibition also features the artist’s last voice recording as well as his first art film - Light of Hope and The Suite
of Universe, collaborated with the renowned Hong Kong technology artist Victor Wong, previously debuted in
the To Infinity and Beyond: The Art of Hsiao Chin, a large-scale immersive art special exhibition held at MGM
Cotai in the recently concluded Macau International Art Biennale 2023. We hope to provide Taiwan with a
macro perspective to review Hsiao’s outstanding achievements as a post-war abstract master in the internation-

al market.

The exhibition title, ‘Gazing at Sirius, expresses a heartfelt longing for Hsiao, while the curation aims to take
audiences on a journey of Hsiao’s spiritual universe. A five-meter large LED screen takes pride of place at the
start of the exhibition for screening Light of Hope and The Suite of Universe, which digitise and audio-visualise
the vastness of the universe and its energy behind Hsiao’s works. To bring audience an unprecedented sensory
enjoyment and a deeper understanding of the philosophy in the artist’s Universe Energy series in the 2000s, the
videos echo masterpieces showcased in the exhibition, including Homage to the Sirius, L’Unieuro di passione,

Purple Heart, Light of Divinity, Hope, Chi, and The Energy of Meditation, in which Hsiao shares the aura,

colour, energy of the universe and the beauty of love, leading viewers to ‘gaze at Sirius’ and join his

spiritual journey into space.

The Sublimation of Samantha, Meditation of Crossing the Great Threshold, Transcending the
Eternal Garden, Samadhi, and many other wonderful works take us back to the early 1990s when
Hsiao created a series of colourful and spirited canvases after his daughter’s accidental passing. He
redeemed himself from the sufferings in the world with the Buddhist idea of reincarnation and
eternal life, transforming it into a praise of life and entering a state of spiritual sublimation. He
shares eternal love and blessing with the audience through his work, which is also the hidden clue
of Hsiao’s dedication to the theme of universe energy and love in his late years. Hsiao once said that
the universe has no boundaries of time and space, which he can freely travel through. Hsiao can
now invite his late daughter Samantha to Sirius, or he can freely fly across Samantha’s ‘eternal

garden’ to reunite with her on the other shore of light.

Looking back over time, the seemingly vague visual clues in Hsiao's work can be connected with
the art history methodology, allowing us to re-understand and appreciate the messages he

conveys.

The ‘Spanish Period’ laid the crucial foundation for subsequent artistic creations. In 1956, the
21-year-old Hsiao left for Madrid alone, supported by a scholarship from the Spanish government,
and so began a spectacular art journey, in which the young Chinese artist immersed himself in the
treasure house of modern European art for the first time to pursue his dream ambitiously while
unswervingly exploring a way to modern Chinese art practice. In Chinese Opera Characters — 2
and Chinese Opera Characters - 6, created in the same year, he used the flat painting technique to
paint large shapes and blocks of bright colours. It was influenced by Matisse's Fauvist paintings
and symbolism while he explored the cultural meaning of colours in the costumes and setting of
Peking Opera. The profound study led to the possibility of painting in which the representation of
colour, symbols, and culture are integrated. As a result of the collision of Eastern and Western
cultures in the mid-20th century, the Chinese Opera Characters series can be cited as a significant

contribution made by Hsiao as one of the pioneers who globalises modern Chinese art.



In 1960, Hsiao settled in Milan, where he later founded the Punto International Art Movement in 1961 - the
first international avant-garde art movement initiated by a Chinese artist in the post war art history in the 20th
century, aiming to carry forward the Eastern philosophy of ‘calm contemplation’ and explore the essence of art
and the meaning of life. Based on the symbol of Round Heaven and Square Earth and the idea of Unity of
Heaven and Man, Hsiao's classic work in the early 1960s, such as Dive, Tao, Chi, Calm, Dynamic, and Dancing

Light, brought vitality into traditional culture by using abstract language.

Witnessing the historical moment of the moon landing in the 1960s, the young Hsiao became passionate about
space, universe, science, mysticism, and other related themes, which played an important role in constructing
his ‘Punto’ artistic language. He even wrote to NASA to become the first artist-astronaut. The Energy of Medita-
tion, Implication, Power of Light, Inner Light, Light of Hope and other masterpieces also present how Hsiao
integrated the concept of Buddhist ‘Chakra’ with the vast universe. Space and universe are shared themes in
human civilisations that fascinate Hsiao, which motivates him to continue his practice of integrating the East-
ern religious spirit and the expressive essence of Modernism in the West. As renowned curator Philip Dodd
points out, Hsiao tried to introduce Eastern philosophy as a response to the fraughting situation of European
abstract art after World War II and to counterpose with the tide of American abstract expression art. Hsiao
often lamented as he recalled this time that ‘the majesty of the universe can only be praised but cannot be

conquered.

Hsiao’s attempt to integrate himself into the ‘Great Self’ realm of the universe through his art prac-
tice ushered a self-breakthrough achievement in the mid-to-late 1970s. The Grande Chi 1986,
selected as the poster image for his solo exhibition The Colours of Chan at the Guimet National
Museum of Asian Art in Paris in 2019, is the best proof. Starting in the early 1980s, Hsiao took away
the concise compositions and elements during the Punto period and instead covered the entire
canvas with freely spirited brushstrokes, marking a new realm in his painting - ‘empty and full at
the same time. The ideological distinction between Buddhism and Taoism is no longer obvious.
Hsiao uses extremely passionate brushstrokes to depict the ‘Chi’ in the universe and ponder the

relationship between all things in the world and the energy of the universe.

Over the past eight years, we and our gallery 3812 have been working closely with Master Hsiao
and the Hsiao Chin Art Foundation, committed to promoting his works and his outstanding
achievements to a broader audience. The recently concluded exhibition To Infinity and Beyond:
The Art of Hsiao Chin at MGM Cotai in Macau is one of our most memorable shared experiences.
Master Hsiao passed away on June 30 when the installation for the Macau exhibition was in full
swing, I was in great sorrow. In the end, we succeeded in presenting this most breath-taking exhibi-
tion as our tribute to him. Master Hsiao and his art will remain in our hearts forever. We will
continue to promote Hsiao’s artistic legacy globally to the world. Before he passed away, Hsiao
once said, "there is no death, but just non-presence.” Master Hsiao is a great artist with a strong
heart, an open mind, and a profound understanding of life. If he had not lived in this world,
modern Chinese art would have been even more inconspicuous in the West-dominating art world
in the 20th century. Hsiao undoubtedly holds an essential place in the modern art world of China

and Europe.
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Hsiao Chin’s first art films - Light of Hope and The Suite of Universe,
presented in To Infinity and Beyond: The Art of Hsiao Chin, MGM Cotai
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< The Universe Energy series is a collection of works that | began creating in the 1980s and
“have continued until today. The unlimited energy in the universe is the most important source
of inspirationin my work, and it is not limited to the galaxies and celestial bodies. It emphasises

“ on the connection with the spiritual and physical lives of human beings, as well as the deepest
spiritual power that exists in all tangible and intangible life forms, cultural and religious

" * aspects, and promotes their existence and coexistence, allowing me to explore the infinity of
“life through my paintings. Moreover, | explore the eternal nature of life, and the everlasting

- creation of infinite energy, which reveals a deeper understanding and interpretation of the
universe. Throughout my work, | have always followed the guidance of deep inner peace and

' honesty, and the invisible yet ubiquitous energy that exists throughout the universe.

Progressively, | fuse my ‘selfless’ emotions with the vast universe, connecting my inner spiritual

world with the vast and boundless universe, and experiencing the power that the universe has

= given me. With deep spiritual consciousness, varied and fluid forms, and saturated and intense

(] n] warm and cold colours, | express the vital energy and rhythm that animate all things in the
universe, revealing the profound meaning of life and using the canvas to affirm this infinite

source of greatness. Through exploring the cosmos and the phenomena of the universe, | have

ARTWO RKS formed a direction of creation that seeks harmony and balance between life and the universe.

Hsiao Chin




PR Homage to the Sirius %5 Chi-5

80 x 100cm, 2005 130 x 130cm, 2011
fii LBATE S Acrylic on canvas i LBETE )] Acrylic on canvas




2. Purple Heart

160 x 390cm, 2016
LR F) Acrylic on canvas
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K% Grande Infinito

90 x 120cm, 2000-2013
fii EEERE )] Acrylic on canvas

WM 9%Hi L Unieuro di passione

90 x 120cm, 2010
i BB ) Acrylic on canvas
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Bifl 25k Energy of Victory

130 x 160cm, 2010
i EBETE )] Acrylic on canvas
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At Inner Joy

143 x 290cm, 2014
i LBETE S Acrylic on canvas
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HAPHER The Energy of Meditation

160 x 130cm, 1964
i L5 )] Acrylic on canvas

e EEHE
MGM Chairman’s Collection

Y271 Power of the Light

160 x 130cm, 1965
fi EBE5E))  Acrylic on canvas
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A heart breaklng event took place in 1990 when Hsiao Ch1n S beloved (2

daughter Samantha passed away ina traglc accident. This devastatlng AT
‘sorrow led Hsiao Chin to re-contemplate__ the meaning of life. He
retreated to the-human world from that of the universe and natur’e,.

seeklng his own inner salvat1on. Eventually, Hsiao Chin real1sed that" ¥ W

“all lives are completely 11berated in the free open space and henc

quletly extend thelr being into the world beyond once. they ha

passed the Great 4 hreshold Reborn after all the mlsfortune, destruc- T

tion, and death... Samantha never left - she is ]ust not there. Hs1a
went beyond the d1chotomy of life and death and 1mag1ned the sp1r
tual state of ¢ 1nﬁn1ty
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TERAIEENPS ¢£iH-16 Samantha nel Giardino Eterno-16

85 x 180cm, 1999
i B} Acrylic on canvas
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BBk ANI{ER-6 Transcending the Eternal Garden-6

110 x 250cm, 1993
fi 5] Acrylic on canvas

&gk AIMAER-1 Transcending the Eternal Garden-1

140 x 280cm, 1993
i BB T) Acrylic on canvas




JERKIR.Z FM-3 Meditation of Crossing the Great Threshold-3

110 x 140cm, 1997
i EE% ) Acrylic on canvas
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JERKIR2 -6 Meditation of Crossing the Great Threshold-6

160 x 130cm, 1997
i EBETES] Acrylic on canvas
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Rk ARAER-23 Transcending the Eternal Garden-23

110 x 250cm, 1998
BOKRARIAER-16 Transcending the Eternal Garden-16 fii EETES] Acrylic on canvas

110 x 250cm, 1998
i E#EYE))  Acrylic on canvas
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DEWBL-52 Samadhi-52

110 x 140cm, 2000
fi 5% ) Acrylic on canvas
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DEMIEB 2021 Samadhi-2021

160 x 130cm, 2021
i B 5i7) Acrylic on canvas
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LEIEBL-53 Samadhi-53

130 x 160cm, 2000
i EE5E)) Acrylic on canvas

#2021 Hope 2021

180 x 130cm, 2021
i ERERE )] Acrylic on canvas




Pansy Ho
Chairman and Executive Director of MGM China Holdings Limited in Macau
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Pikithik-21 New Spiritual Magnetic Field - 21

60 x 70cm, 1995
i EEREJ) Acrylic on canvas

K% 1986 Grande Chi 1986

290 x 140cm, 1986
fi L5} Acrylic on canvas
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Z2Zi®-2 Chi's Elegant

140 x 290cm, 2015
i E#E5iJ) Acrylic on canvas

51 52
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x.2% Leisure of Chi

110 x 140cm, 1983
i EAE5EJ) Acrylic on canvas

YRS
MGM Chairman’s Collection
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Allow me to guide my personal creative inspiration in this way: “Rooted in the wisdom of
Chinese culture, and gradually incorporating Western culture and self-reflection into expres-
sion, moving towards infinite possibilities; and maintaining the exploration of an eternal pure
heart, allowing my artistic life to grow constantly.” This strong belief has

guided my art creation for a long time.

The 1950s was a period when “non-figurative art” in Europe and “action painting” in the United
States were prevalent. This dynamic Western art movement slowly deteriorated into
uncontrolled emotional release or technical games, losing its original depth and vitality. This of
course also reflects the crisis of consumerism and social attitudes that had been spreading

in Western society. At that time, | was not amongst the only one who resisted the proliferation
of non-figurative emotions and pursued a deeper level of spirituality.

Meanwhile, | began to take a keen interest in the philosophy of Laozi (Lao Tzu). This ideology
directly influenced my worldview, allowing me to find harmony and balance in my spirit amidst
the strong impact of Western culture, and my creative approach changed consequently.

Hsiao Chin
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¥ Dive

140 x 110cm, 1961

fi E#E5i))  Acrylic on canvas
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Hsiao Chin’s achievement as a master artist of post-war Asian art is testament to
a man who, whilst removed from his geographic heritage, never forgot his cultur-
al heritage. His is the journey of a lifetime of artistic perseverance, of a dedica-
tion to the promotion of an Eastern spirit of ‘silent contemplation’ inspired by
the philosophy of Ch’an (or Zen), incorporating the formal language and medium
of post-war avant-garde art whilst defining a reinvigoration of Eastern traditions.

Ji9i4E Henry Tang
B HEPE LR B A4S B 3 32 %
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¥  Contemplazione

60 x 50cm, 1961
fi_ EWERL ) Acrylic on canvas
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#iH-1 Rhythm of Vitality-1

60 x 49cm, 1962
# E&7K  Ink on paper

#jf8-2 Movement-2

60 x 80cm, 1963
i 5 S) Acrylic on canvas

EeEEEHE
MGM Chairman’s Collection
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W01 Illuminated Heart-1

60 x 50cm, 1963
i EE5E ) Acrylic on canvas

P02 Iluminated Heart-2

50 x 60cm, 1963
fii LTSS Acrylic on canvas
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5% Enlightenment

50 x 70cm, 1964
i ERERES) Acrylic on canvas
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3% -1 Divine Sound-1

50 x 60cm, 1965
i B#ETES) Acrylic on canvas
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67

#i#e1 Origin-1

50 x 60cm, 1964
i L% )) Acrylic on canvas

P i 7 N

#okL2 Origin-2

50 x 60cm, 1964
i E#5iJ)  Acrylic on canvas
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Ye:2HiBh-17 Dancing Light-17

130 x 160cm, 1964
fi E5i)]  Acrylic on canvas

EaEEEHE
MGM Chairman’s Collection
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MC201-60

70 x 100cm, 1960
i LTS F) Acrylic on canvas

RH-65

80 x 100cm, 1960
fii LEER ) Acrylic on canvas

T2



74



75

#H-AS Painting-AS

140 x 50cm, 1959
i EBE5E)) Acrylic on canvas

WBIAP) 75 Chinese Opera Characters - 6

27 x20.5cm, 1956
ISR Crayon on paper
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WEIAY) —. Chinese Opera Characters - 2

27 x39cm, 1956
BREEHEA Crayon on paper
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ESENEGET - BR: BENENBERS
Exhibition view of To Infinity and Beyond: The Art of Hsiao Chin, MGM Cotai, Macao

-

My sense is that Hsiao Chin’s imagining himself as a citizen of outer space
was his singular way of rejecting the commercialism and materialism that
saturated and still saturatesthe world. To put it this way, to imagine himself
as an ‘alien’ gave him a of view beyond this world and its story of
worldly success; it allowed him to imagine in his paintings new worlds, to
explore inner and Quter space.

-
Philip Dodd : -
Former Director of Institute of Contemporary Arts in London (1997-2004)
curator, writer and award-winning broadcaster and editor
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With gallery spaces in the heart of Hong Kong and London, 3812 has both Europe and China
written into its DNA. It represents Hsiao Chin, one of the major postwar painters whose work
can be found in M+ and New York’s Metropolitan and who lived in Milan for 40 years, and im-
portant ink artists including Raymond Fung from Hong Kong, whose works are in The Asian Art
Museum of San Francisco and Hong Kong Palace Museum as well as Nanjing based painter Liu
Guofu, whose meticulous works are in Macau’s MGM Chairman’s Collection and Shanghai Art
Museum; and it stages ‘fascinating’ exhibitions (to quote Colin Gleadell, the art market expert)
such as ‘Looking East: St Ives Artists and Buddhism’ - exploring the debt of British art to Asian
philosophy.

Co-founded by Calvin Hui and Mark Peaker, 3812 represents and exhibits both modern and
contemporary Chinese and British artists, fostering dialogues between them. The gallery regu-
larly places their work in major public and private collections - and has participated in important
art fairs such as Masterpiece. 3812 continues to develop its vision through representing con-
temporary artists of various genres such as the much-acclaimed Beijing-based Zhao Zhao, the
Artist of the Year Award of Art China (AAC) in 2019, whose works were exhibited extensively,
including in New York’s MoMA PS1 and his one person show at the Long Museum in Shanghai
in 2022 and the sensuous porcelains of Li Hongwei, collected by the Art Institute of Chicago and
the British Museum among many other museums.
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Our Name

People often ask what 3812 means? The name was born in 2010 in the French ski resort of Chamo-
nix when founders Calvin Hui and Mark Peaker joined friends to ski the infamous La Vallée Blanche
off-piste run. La Vallée Blanche route starts atop the Aiguille du Midi where the treacherous ‘aréte’
ridge (3,812m) must be navigated. The descent that day, under the clear blue skies and towering
peaks of Mont Blanc, as we carved our turns in the white powder of La Mer de Glace inspired our
passion and imagination. From this inspiration and in homage to the challenges overcome, our
name was decided, and 3812 Gallery was born.
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LR R R S H M TS A T R B R v AR R 557 T Pk B Y 0 DUR )
La Vallée Blanche 4R 204§ » 381235 iR 7= 1 44 7 Wt b 3t 4=
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Email #Ef
hongkong@3812cap.com

London fii#
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Monday - Friday 10 am - 6:30 pm

Telephone ik
+44(0)20 3982 1863

Address ik
G/F, 21 Ryder Street, St James's, London, SW1Y 6PX

Email %}
london@3812cap.com

Website &8l
www.3812gallery.com

Facebook / Instagram
3812gallery

WeChat
3812 HJE}
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