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Daugavpils Marka Rotko makslas centram ir gods
uznemt géniju — Kinas abstraktas makslas parstavi
Sjao Cinu, kurs, pateicoties dzivei un radoSam
darbam Eiropas kultlras telpa, laikam Iidzi ejot,
spejis iezimét sevi makslas notikumu karté ar
lieliskam Austrumu un Rietumu kultiiras segmentu
sakausétam kompozicijam vairak neka 60 gados
izkopta glezniecibas rokraksta.

Neraugoties uz makslinieka cienfjamo vecumu, vina
radosa karjera turpinas, ienesot rokraksta lidz sim
neredzetas Skautnes. Retrospektivi savijoties ar
pusgadsimta laika tapusiem agrakiem darbiem, tas
veido vienotu un parliecinoSu ansambli, simbolos
runajot par saskarsmi, aktualizejot gaismas tému,
nosprauzot autora pasaules izpratnes traktéjumu
un iedalfjumu.

Makslinieks un vina darbi ir viennozimigi
iedvesmojosi un maksliniecisko merktiecibu
motivéjosi, kas, domajams, biitu pagodinajums
Markam Rotko un izcils paraugs un stimuls Latvijas
un regiona maksliniekiem turpmakai izaugsmei un
makslas dzives gudribas izpratnei.

PRIEKSVARDS

Maris Cacka
Daugavpils Marka Rotko makslas centra vaditajs

FOREWORD

by Maris Cacka
director of Daugavpils Mark Rothko Art Centre

Daugavpils Mark Rothko Art Centre is proud to
welcome a genius in the person of Hsiao Chin, a
distinguished representative of Chinese abstraction
whose lasting creative presence in the European
cultural environment has enabled him to put himself
on the map of global art, with a remarkable blending
of Eastern and Western cultural idioms in works
that display an individual painterly style more than
60 years in the making.

Despite the artist's advanced years, his creative
career continues to develop, his style gaining
fresh, previously unseen characteristics. In a
retrospective showcasing the art produced over
more than half a century, his latest works form a
compelling ensemble that speaks the language of
symbols, highlighting his themes, embodying the
artist's complex worldview and articulating his
many experiences.

The artist's person and his art are truly inspirational
and, no doubt, capable of motivating other creators
to pursue their artistic ambitions. One should think
that Mark Rothko would have been honoured to
receive the artist in his hometown. Meanwhile, local
artists from Daugavpils and Latgale region will
surely find his work a stimulating example in terms
of future growth and professional wisdom.

We are deeply indebted to the artist and to the Hsiao
Chin Foundation for helping to make this exhibition
happen.




Pedéejos seSpadsmit gadus daudz laika pavadiju,
celodams starp Kinu un Eiropu, censSoties iespéju
robezas palidzet katrai saprast otras kultiiru. STSjao
Cina retrospektiva Marka Rotko makslas centra ir
briniSkiga iespé&ja Eiropai iepazit makslinieku, kura
darbs nav vienkarSojams Iidz tikai Kinai vai tikai
Eiropai raksturigam kvalitatem. Tas ir abgjads. Sjiao
Cins ir dzimis Sanhaja 1935. gada, un vina dailradi
piesatina dzila izpratne par kinieSu kulttru; turklat
no vina gleznam staro zinasanas ari par Eiropas
makslas vesturi, kuras veidoSana makslinieks ir
piedalijies ar savu dailradi. Globalizéta pasaulé vina
darbi rada mums celu uz nakotni.

Tapat ka visas izstades, ar1 §T ir sadarbibas auglis.
Velos sirsnigi pateikties centra direktoram Marim
Cackam, centra kuratorei Faridai Zaletilo un visiem
darbiniekiem par uzticibu arodam, profesionalitati
un entuziasmu.

Sjao Cina fonds ir bijis apbrinojams sadarbibas
partneris; un izstade nebitu iedomajama bez 3812
galerijas un tas lidzdibinataju Kalvina Hui un Marka
Pikera absoliita atbalsta. Galerijas parstave Sofija
Kempsone apliecinaja sevi ka spidosa koordinatore.
Esam pateicibu parada ar Keitai Sérlzai.
Galvenokart, mans vislielakais paldies pienakas
maksliniekam Sjiao Cinam, kura Eiropa, ASV un
Azija tapusas gleznas ir vislabakais apliecinajums
tam, cik patiesi izskan izstades nosaukums -
“Mans sakums ir manas beigas”. Tie ir amerikanu
dzejnieka T. S. Eliota vardi no budisma filozofija
saknota dzejola ,Cetras &etrrindes Anglija”.

PRIEKSVARDS

Filips Dods
kurators

FOREWORD

by Philip Dodd
curator

| have spent much of the last 16 years travelling
between China and Europe, trying in a modest way
to help each to understand the culture of the other.
This retrospective of Hsiao Chin at the Mark Rothko
Art Centre is a marvellous opportunity for Europe
to experience an artist whose work is neither
simply Chinese, nor simply European. It is both.
Hsiao Chin was born in Shanghai in 1935 and his
work is saturated with a profound understanding
of Chinese culture; equally, his paintings are
luminously intelligent about the history of art in
Europe, of which they are a distinguished part. In a
globalised world, his work shows us a way into the
future.

Like all exhibitions, this has been a collaborative
endeavour. | should like to profoundly thank Maris
Cacka, the Director of the Centre, Farida Zaletilo,
the curator of the Centre and all the staff for their
commitment, professionalism and enthusiasm.
| should also like to thank Vita Liberte for her
generous support of the catalogue.

The Hsiao Chin Foundation has been an admirable
collaborative partner; and the exhibition would
be simply unimaginable without the full-throated
support of 3812 Gallery and its co-founders Calvin
Hui and Mark Peaker. Sophie Kempson of the
gallery has been a splendid facilitator. We owe also
thanks to Kate Searles.

Above all, my deepest thanks are to the artist Hsiao
Chin, whose paintings, made in Europe, the USA
and Asia, are the richest testament to the truth of
the words, ‘In my Beginning is My End’, the title of
the exhibition. These are words of the American
poet T. S. Eliot from his poem ‘Four Quartets’ which
he wrote in England - a poem deeply indebted to
Buddhism.




Sjao Cins Londona
Hsiao Chin in London
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SJAO CINS

personalizstadi “Mans sakums ir manas beigas: Sjao Cina maksla”.

Es parcelos uz Eiropu 1956. gada, vispirms uz Spaniju, pec tam uz Milanu Italija, kur nodzivoju
gandriz 60 gadus — vieta, kas ir ne vien grieku-romiesu kultiras un renesanses Supulis, bet art
nozimigs modernas makslas, arhitektiras, dizaina un industrialas makslas centrs.

Ar Marku Rotko iepazinos 1968. gada, kad parcelos no Milanas uz Nujorku. Satikamies kada
makslinieka ballité. Vin$ kluva par iedvesmas avotu manai turpmako gadu dailradei. Arkartigi
apbrinoju dzilo gariguma izjutu vina darbos. Vins nebija runatigs cilveks. Viss, ko vins velgjas
pateikt, bija izsakams vina gleznas, tapec kas gan vel tur bija sakams?

kultdiras un filozofiskas domas bagatibu un dzilumu. Laodzi un DZuandzi darbos pausto domu
par ‘garigo telpu’ neesmu aizmirsis art Sodien.

Ar lielu nepacietibu gaidu savu tuvojoSos izstadi Marka Rotko makslas centra. Ta Jaus diviem
seniem draugiem, kuru abu dailrade bija vérsta uz apcerigumu, komunicét maksla caur
garigumu, kas pastav arpus laiktelpas robezam.

Gaosjuna, 2020. gada marts

HSIAO CHIN

I'm honoured that the Mark Rothko Art Centre in Latvia will host my solo exhibition ‘In my
Beginning is my End: the Art of Hsiao Chin’ in July 2020.

I moved to Europe in 1956, first to Spain and then to Milan, Italy, where I lived for nearly 60
years, at once a home of Greco-Roman culture and of the Renaissance, as well as an important
centre for modern art, architecture, design and industrial art.

I met Mark Rothko in 1968 when | moved to New York from Milan. We met at an artist’s party.
He was an inspiration for my later work. | admired greatly the deep sense of spirituality in
his work. He was a man of few words. Whatever he wanted to say could be expressed in his
paintings, so what was there left to say?

Paradoxically, living abroad intensified my sense of the richness and profundity of my country’s
artistic culture and philosophical thinking. The idea of ‘spiritual space’, which is there in the
writing of Laozi and Zhuangzi, has not been forgotten by me to the present day.

| very much look forward to my upcoming exhibition at the Mark Rothko Art Centre. The
exhibition will allow two old friends, both with contemplation as their focus in creation, to
communicate art with spirit, beyond time and space.

March 2020, Kaohsiung



SAKUMS UN BEIGAS

Filips Dods

Sjao Cins ir nozimigs makslinieks gan péckara Eiropas, gan misdienu Kinas makslas vesture.
Tas vien vinu padara par ievérojamu figiru. Vina darbi ir atrodami Metropoliténa makslas
muzeja (Nujorka) un Kinas Nacionala makslas muzeja (Pekina) kolekcijas, Italijas Nacionalaja
modernas makslas galerija (Roma) un Taivanas Nacionalaja télotajmakslas muzeja.

Kopa ar domubiedriem vins savulaik dibinaja pirmo kinieSu abstraktas makslas apvienibu —
Ton-Fan makslas grupu, ka arT Eiropas avangarda kustibu “Movimento Punto” Italija, kuras
biedru starpa bija arf Dadamaino un Kalderara.

Reflektét par vina dailradi vina pasreizéja dzives bridi un sastapties ar vina gleznam nozimé
atceréeties diza argentinieSu rakstnieka Horhes Luisa Borhesa atzinu, ka ,viss, kas notiek
tagadné, maina visu, kas noticis pagatné”. Sobrid, kad Rietumu makslas stasts ir ticis izardits
un aizstats ar globalizétiem makslas stastiem, Sjao Cinam k|ust arvien nozimigaks ne tikai ka
batisku un atjautigi risinatu gleznu autors, bet arT ka dzili priek§zZimigs un laikmetigs téls. Vina
darbus var skatit jauna konteksta.

Budams makslinieks, vins ir bijis gan celinieks, gan nometnieks ar stipram sakném — vins ir
dzivojis un stradajis vairakas Rietumu pasaules valstis (Spanija, Italija, ASV) un ieguvis dzilu
izpratni par Rietumu makslas valodam, tacu nav zaudgjis savu saknu izjitu, ko apliecina man
teiktie vardi: ,Personigi pieredzgjis un izpétijis laikmetigas Rietumu idejas [Spanija un Italija],
es izjutu kultdrsoku un daudz spécigak apzinajos savas valsts makslinieciskas kultiiras un
filozofiskas domas bagatibu un dzilumu.”

Tapat ka daziem citiem maksliniekiem emigrantiem Sjao Cinam nacas pamest majas (k|at
par celinieku), lai atzitu, cik svarigas vinam ir to tradicijas (iesakno$anas). Vin§ man to
pateica 1960. gada, kad, dzivodams Milana, saka pétit dao, tradicionalas kinieSu kultiras
pamatjédzienu, saskana ar kuru aiz dabiskas pasaules priekskara slépjas noteikta pirmatnéja
batiba jeb struktira, kas notur kosmosu Ilidzsvara un sakartotibas stavokl. Dao praktiki
noliedz materialismu: vinu mantra ir vienkarsibas un lidzsvara sasniegSana.

Protams, péckara perioda Austrumu filozofiska doma saistija daudzu Eiropas makslinieku
interesi: Tapiesam un Ivam Klainam tas bija dzenbudisms; vélak britu télnieks Deivids Ne§s
atzina, ka sesdesmitajos kari lasijis Laodzi, un Entonijs Gormlijs reiz pat apsvéra domu klat
par budistu maku.

Klisejisko priek$statu, ka laikmetiga Azijas maksla ir parada Rietumu makslai, varétu apgriezt
kajam gaisa: varétu teikt, ka Eiropas maksla ir neizmérojami parada Azijas kultdrai. Galu gala
vienu no Rietumu izcilakajiem agrinajiem abstrakcionistiem, traktata “Par garigumu maksla”
autoru Vasiliju Kandinski, dzili iespaidoja teozofija, kas bija veidojusies hinduisma un budisma
ietekme.

Patiesiba ta bija divvirzienu apmaina starp Eiropu un Aziju. Tapiess nekluva par Azijas
makslinieku, marinédamies budisma, un art Sjao Cins nekluva par italu makslinieku, uzsicot
Luco Fontanas “telpiskumu”. Galu gala svarigs ir tas makslas raksturs un kvalitate, kuru Sjao
Cins radija no sev pieejamajiem resursiem.

Bet ar ,dabisku” skatiSanos vien Sjao Cina veikumu aptvert ir neiesp&jami. Ka teicis anglu
gleznotajs Frenks Auerbahs: “GleznoSana ir kulturala darbiba; ta nelidzinas splausanai.



Pasapmans Seit nav iespgjams.” Varétu piebilst, ka vienkarsa skatiSanas uz gleznu art ne.

Ka mums bitu jaskatas uz Sjao Cina gleznam? Kada ir to dzilaka nozime? lesakuma apliikojiet
viena glezna attélotas dazadas zZimes un formas, kas veidotas, iedvesmojoties no dazadam
tradicijam. Kompoziciju ,Ci pirmsakumi 3" veido &etri melni otas triepieni, kas dzen pédas
roza aplim (vai varbGt otradi) — suligas variacijas par tradicionalas kiniesu kaligrafijas melno
tintes triepienu temu komplekta ar apli, kura krasa Skiet atvasinata no tadas Eiropas makslas
kustibas ka fovisms, ar kuru Sjao Cinu iepazistinaja vina skolotaji. Vai art izpétiet darbu
,Gaismas speks”, kas veidots seSdesmitajos gados vél gluzi svaigaja akrila tehnika un kur
geometrisku formu kopums, rombs un aplis, ir téloti ar asu, tacu ari skistu precizitati, ievelkot
skatitaju arvien dzilak kompozicijas dziles.

Lai labak izprast So formu funkcionalitati, vérts atceréties vardus, ko savulaik teicis Marks
Rotko, ar kuru Sjao bija pazistams un kuru patiesi apbrinoja. Rotko ir teicis:

“Savas gleznas es uztveru ka dramas: tajas redzamas formas ir t€lotaji. Tas ir tapusas
nepiecieSamibas karta aktieru grupai, kas spéj kustéties dramatiski un bez mulsuma un
Zestikulét, nejatot kaunu.”

Gluzi ka Rotko gleznas art Sjao Cina darbi ir dramatiskas arénas, kuras formas un krasu bloki
darbojas ka télotaji. Tacu tapat ka Rotko gleznas to apveidi un krasas nav tikai un vienigi
formali. Sjao Cins nesen mingja, ka piecdesmito gadu beigas vins$ bija sacis eksperimentet
“ar abstraktu ellas glezniecibu, izmantojot strukturalus panémienus un Austrumu simboliku”.
Atsauce uz “Austrumu simboliku” vienkarsi apstiprina, ka Sjao Cina gleznas aplis ir vairak
neka aplis — tas ir vienotibas un piepildijuma téls; kinieSu kultiira debesis ir apalas. No otras
puses, tada taisnlniju figlra ka rombs kinieSu kultdra simbolizé zemi, un tas liek domat, ka
tads darbs ka ,Gaismas speks” ir debesu un zemes attiecibu un harmonijas attélojums.

Sjao Cina atsauce uz “strukturaliem elementiem” lidzigi apstiprina to, ko saskata acs — ka
vina gleznas ir kontrastaini strukturétas. Vina pasa vardiem runajot, “in un jan fundamentalais
dualisms paradijas arf manos [ta laika] darbos polarizeétu konstruktu veidola: kustiba un miers,
tukSums un vieliskums, stiprais un vajais, melnais un baltais, auksti un silti toni”.

Ja Rietumu kritiki vélésies saprast Azijas makslu, viniem bis japierod macities tas kultiras
gramatiku; galu gala ari Puséna dailrades izpratnei skatitajam ir vajadzigas noteiktas
zinasanas par grieku mitiem un Bibeli.

Sjao Cina gleznas nav tikai formas zina atjautigas (lai gan tadas tas ir); tajas vins censas
uztaustTt pasaules kartibai, iek$&jas un aréjas pasaules attiectbam bdtisku formu. ST mérka
sasnieg$anai Sjao Cins sapludina Rietumu un Azijas glezniecibas un kultlras elementus. Ving
ir globalizets makslinieks 81 varda vislabakajas nozimés un tads ir bijis vél pirms S termina
visparejas izplatibas; makslinieks, kurs paver celu uz nakotni.

Filips Dods ir bijis kurators daudzam izstadém visa pasaulé, no Nujorkas lidz Pekinai, ieskaitot apjomigu Sona Skallija
retrospektivu, kas bija skatama piecos Kinas muzejos. Vins ir sarakstijis vairakas gramatas par makslu, kino un
literatiru. 2016. gada ASV iznakoSais zurnals ,Art + Auction” ierindoja vinu starp 100 dizakajiem makslas novatoriem.

BEGINNINGS AND ENDINGS

Philip Dodd

Hsiao Chinis animportant artist in the histories of both postwar European and modern Chinese
art. This alone makes him a remarkable figure. His work can be found in the collections of
both New York’s Metropolitan Museum and Beijing’s National Art Museum of China; Galleria
Nazionale d’Arte Moderna in Rome and National Taiwan Museum of Fine Arts.

He was one of the founders of the Ton-Fan Art Group, the first Chinese abstract art group; as
well as a founder of a European avant-garde movement, the Movimento Punto in Italy, whose
other members include Dadamaino and Calderara.

To reflect at the present moment on his life and to encounter his paintings is to be reminded
of the wisdom of the great Argentinian writer Jorge Luis Borges when he said ‘everything in
the present changes everything in the past’. At this moment, when the western story of art
has unravelled and been displaced by globalised stories of art, Hsiao Chin has become ever
more important, not only a maker of important and inventive paintings but also a profoundly
exemplary and contemporary figure. His work can be seen anew.

As an artist, he is both routed and rooted — routed not only in terms of the range of western
countries he has lived and made work in (Spain, Italy, US) but also in terms of his understanding
of the languages of western art. He is, though, equally rooted, as he told me: ‘After experiencing
and researching contemporary Western ideas first hand [in Spain and Italy], | felt a cultural
shock and became more aware of the richness and profundity of my country’s artistic culture
and philosophical thinking'.

Like some other émigré artists, Hsiao Chin had to leave home (become routed) in order to
recognise the importance of its traditions to him (rootedness). He told me that, in 1960
when in Milan, he began to study the Tao, a central feature of traditional Chinese culture
which wagers that there is some essence or pattern behind the natural world that keeps the
cosmos balanced and ordered. Its practitioners are opposed to materialism: the attainment
of simplicity and equilibrium is the mantra.

Of course eastern thought was of great interest to many European artists in the postwar period:
Zen Buddhism to Tapies and to Yves Klein; more recently the British sculptor David Nash has
said in the ‘60s he read voraciously Laozi and Antony Gormley at one stage considered to
become a Buddhist monk.

The cliché that contemporary Asian art is indebted to western art might be stood on its head:
European art, it might be said, is wildly indebted to Asian culture. After all, perhaps the greatest
early proponent of western abstraction, Wassily Kandinsky, the author of ‘On the Spiritual in
Art’, was influenced by Theosophy, itself shaped by Hinduism and Buddhism.

The truth is that the traffic was and is two-way, between Europe and Asia. Tapies did not
become an Asian artist by marinading himself in Buddhism, anymore than Hsiao Chin became
an ltalian artist by imbibing the ‘spatialism’ of Lucio Fontana. What matters in the end is the
nature and quality of the art that Hsiao Chin made out of the resources available to him.

But to understand what Hsiao Chin has made is not simply a ‘natural’ matter of looking. As the
English painter Frank Auerbach has said: ‘Painting is a cultural activity; it is not like spitting.
One can't kid oneself. Nor is looking at painting, one might add.



How should we look at Hsiao Chin’s paintings? What do they mean? Begin by looking at
the variety of marks and shapes made even within a single painting, drawn from a variety
of traditions. In ‘The Origin of Chi 3’ there are the four black brushstrokes chasing or being
chased by a pink circle - luscious versions of the black ink strokes of traditional Chinese
calligraphy mixed with a circle whose colour seems drawn from a European movement such
as Fauvism which Hsiao Chin was exposed to by his teachers. Or examine ‘Power of the Light’,
executed in acrylic, in the ‘60s a young medium, where a set of geometrical shapes - rhombus
and circle — are painted with a sharp if chaste exactitude, drawing the viewer ever inwards.
To help make sense of what these shapes are doing, it is worthwhile remembering a comment
by Mark Rothko whom Hsiao met and whom he admired. Rothko said:

‘| think of my pictures as dramas: the shapes in the pictures are the performers. They have
been created from the need for a group of actors who are able to move dramatically without
embarrassment and execute gestures without shame’.

Like Rothko's paintings, Hsiao Chin's are arenas of drama, with shapes and blocks of colours
as performers. But no more than Rothko’s paintings are the shapes and colours only formal
matters. Hsiao Chin has recently said in the late ‘50s he began experimenting ‘with abstract
oil painting by applying structural techniques and eastern symbolism’.

The reference to ‘eastern symbolism’ simply confirms that the circle in a Hsiao Chin painting
is more than a circle — it is an image of oneness and of fulfilment; in Chinese culture, the sky
is round. On the other hand a rectilinear figure such as the rhombus refers to the earth in
Chinese culture — and that suggests a work such as ‘Power of the Light' is an image of the
relationship between and harmony of heaven and earth.

Hsiao Chin's reference to ‘structural elements’ similarly confirms what the eye sees — that his
paintings are structured in terms of contrasts. To use his own words ‘The fundamental duality
of Yin and Yang also emerged in my work [at that time] in the form of polarized constructs:
motion and stillness, emptiness and substance, strong and weak, black and white, cold tones
and warm tones'.

Western critics will have to get used to learning about the cultural grammar of art from Asia if
they are to understand it, in the same way that a viewer needs to understand Greek myth and
the Bible to make sense of Poussin.

Hsiao Chin makes paintings that are not only formally inventive (although they are that) but
are trying to find a substantial form for the substantiality of the world — for the relationship
of the inner and outer worlds. To realise that ambition Hsiao Chin fuses western and Asian
elements of painting and culture. He is in every good sense a globalised artist avant la lettre;
an artist who offers a path to the future.

Philip Dodd has curated many exhibitions globally, from New York to Beijing, including a major retrospective of Sean
Scully in five museums across China. He has written numerous books on art, film and literature and he has been
named one of the ‘100 Art Innovators’ by the US magazine Art + Auction (2016).

Gaismas spéks (fragments)
Power of the Light (detail)
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Pieplacis zemei (fragments)
Crouch (detail)
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SJAO CINS: _ _
FUNDAMENTALA CERIBAS IZJUTA

Ricards Korks

Pat savas ilgas un atklajumiem bagatas karjeras sakuma tolaik vél jaunais Sjao Cins sp€ja
aptvert savas visparigas makslinieka prioritates. 1959. gada, driz péc tam, kad ir nolémis
mesties Italijas radikalo makslas notikumu straujaja virpuli, vins rada briviem otas triepieniem
gleznotu audeklu ,Pintura — AQ”". Lai gan tas ir risinats valigaka maniere neka lielaka dala
turpmako darbu, rodas iespaids, ka Saja jaudigaja attéla autors nododas vienkarSoSanas
izp€tei un savas pamatformas meklgjumiem. Otas triepieni ir Joti trekni, un taja pasa gada
vin§ izmanto tinti un papiru, lai raditu radikali attiritu darbu ,Bez nosaukuma - 16”. Seit divas
spilgtas krasas formas atrodas Skietami pakarta stavoklr gluzi ka planétas kosmosa, un tas
atdala tikai tums$a masa darba vidusdala. Jau te top skaidrs, ka Sjao Cins atrodas elementaras
vizijas meklgjumos.

Péc daudziem gadiem vin$ atskatas uz savu pieeju un pazina: “Kop$ agras bérnibas allaz
esmu bijis skeptiski noskanots pret dzivi un jutis vajadzibu pétit un izmekléet.” Pienakot 1961.
gadam, vins ir apnémies atklat kardinali vienkarSotu formu dailrunibu. Lielformata glezna
Jenirt” lielaka dala attela virsmas ir reducéta Iidz vienai krasai. Tikai pie audekla pamatnes
virs melnas horizontalas joslas peld mirdzo$s un reducéts aplis. Taja pasa gada ,Pieplacis
zemei” sasniedz tikpat attiritu mérki, lai gan par svarigako krasu Soreiz klust mirdzosSi
oranza. AugsSpusé novietotas, it ka pakartas tumsas formas izskatas gandriz ievainojamas
salldzinajuma ar trakojoSo un masivo oranzo sauli, kas kvélo vél vienas 1961. gada gleznas
,Pavasara milestiba” centra.

Sis tris gleznas top laika, kad Sjao Cins atrodas parejas posma pie ,Punto”, starptautiskas
makslas kustibas ar pirmsakumiem Milana. Vins klust par vienu no tas dibinatajiem, un driz
péc tam melnas formas vina glezna ,Pavasara milestiba” iegust izteikti sparigu dzivigumu.
1962. gada divas gleznas, kas raditas ar tinti uz audekla, autors péta “Ci pirmsakumus”.
Melnie vézieni atgadina gigantiskus otas triepienus, kas veikti ar arkartigu kvéli. Skiet, ka tie
steidz tuvoties sikai, koSai formai vai ari vairas no tas, tacu nakamaja gada Sjao Cins panak
vispareju stabilitati grandioza akrila glezna ,Lielzeme”, kur viss ir sakartots ar absolitas
galgjibas izjutu.

Cita veida lidzsvars stravo no ,Dao Paralélisma”, savukart 1964. gada glezna ,Latentais” valda
arkartigi drosa stabilitate. Ap|veida formu tas viduct Skietami notur lidzsvara to ieskaujosa zala
struktdra, un $T parlieciba ir vel izteiktaka glezna ,La Vibrazione del Sole” (,Saules vibracija”).
Ap to laiku makslinieks aizvada apjomigu izstadi Parize, 1965. gada top kompozicijas
energija pulsgjosa, dinamiska, trauksmaina akrila glezna ,Gaismas spéks” ar 1pasi atbilstosu
nosaukumu. Punto kustiba tuvojas norietam, bet Sjao Cins izvelas stradat pie monumentaliem
audekliem, tadiem ka ,Vibrazione Universe” un “Universal Vibration” (,Visuma vibracijas”). No
negantajam diagonalém, kas brazas pari Sim akrila kompozicijam, stravo dziva parlieciba, un,
pienakot 1966. gadam, autors jutas gatavs Cetrus méeénesSus pavadit ASV. Brivi gleznotajos
darbos ,Debeskigais noslepums” un ,Kustibas energija” valda priekpilnas aizrautibas gars. Ap
$o laiku makslinieks parmainus izmanto tiSi lauzitus otas triepienus un no tiem |oti atskirigu




pieeju, kas redzama tadas gleznas ka ,Nero” un ,Spriedze-VI", kuru audekla dominé gludi un
pabeigti krasas bloki.

Septindesmitajos gados Sjao Cina dailradé klust saskatama arvien pieaugo$a apjausma par
visumu. Glezna ,Kustiba” spozas krasas stars horizontali parske| citada zina tumsu bezgalibas
klaidu. Un turpmakas desmitgades laika So noslépumaino telpu piepilda patiesi dramatiskas
tikSanas. ,Ci pirmsakumi - 2" it ka pulsé musu acu prieksa, pateicoties parsteidzoSajam
kontrastam starp trTs asinssarkanam formam un tumso matériju zem tam. Audekla starpzonu
iezimé neskaitamas sikas akrila punktuacijas, un lidzigs nemiers stravo no gadu vélak tapusa
,Ci - 156". 1985. gada Sjao Cins ir gatavs laut valu ,Liela Kinas puka” dzZivigumam darba, kur
zilbinoSs sarkana, dzeltena un zala akrila sajaukums vilnojas citada zina tuksa izplatijuma,
kamer virsotne draudigi uzglin tumsa.

Makslinieka meitas Samantas tragiska nave astondesmito gadu beigas skar Sjao Cinu tik
spécigi, ka vin§ gandnz gadu nespgj gleznot. AtguSanas sakas tad, kad skumja zaud€juma
izjuta atkapjas un dod celu atpestiSanu davajoSam fokusam uz paradizi. Neierasti liela
glezna ,Sasniedzot miZibas darzu - I" ieskauj mis siltuma, un Iidziga parlieciba valda art
SIs nozimigas 1993. gada serijas otraja audekla. Tikpat iespaidigs ir virpulveida aplis, kurs
domineé glezna ,Bezgalibas horizonta energija”, un 1997. gada vel apjomigaks darbs vesta par
»~Jauna visuma speka” tuvosanos. Glezna ,Samanta miizibas darza” vin§ novieto savu meitu
paradizg, ka to apliecina darba dzili mierinoSais nosaukums.

Jauna gadsimta atnak$anu pasludina 2000. gada sérija ,Samandhi”, kuras krasu amplitida
svarstas no mirdzosi sartiem ldz tumsakiem, tacu ne mazak krasniem toniem. Stikla
mozaika ,Zila introspekcija”, kas tika uzsakta 2007. gada un pabeigta vienpadsmit gadus
velak, makslinieks peta melanholiskakas noskanas. Tikmér ,Komiinija” vibré draiskas formas,
kas atsaucas cita citas dzivespriekam, savukart neatvairamaja darba ,Dieviska gaisma -
16" Sjao Cins apstiprina savu fundamentalo ceribu, raidot iespaidigu spozuma staru, kurs
sp§j ielauzties pat vistumsakaja un noslépumainakaja valstiba. Sis vizualas atklasmes gars
parada, cik patiesi nozimigs bija vina ieguldijums Eiropas abstraktaja gleznieciba. Vinam bija
sava, Ipasa loma tas dramatiskaja, ilgstosaja un piedzivojumiem bagataja attistiba.

Ricards Korks ir godalgots makslas kritikis, vésturnieks, televizijas darbinieks un izstazu kurators. Vina jaunaka
gramata “Face to Face” (Aci pret aci), interviju kolekcija ar vados$ajiem britu maksliniekiem, iznaca ar Teita Galerijas
gadibu. Nesen vins darbojas ka kurators Londonas Nacionalaja galerija eksponétaja izstade “Young Bomberg and the
Old Masters” (Jaunais Bombergs un vecmeistari). 2011. gada Korks tika iecelts par Londonas Karaliskas akadémijas
goda biedru.

HSIAO CHIN:
A FUNDAMENTAL SENSE OF HOPE

Richard Cork

Even near the beginning of his long and inventive career, the young Hsiao Chin was able to
grasp his overall priorities as an artist. In 1959, soon after deciding to engage with the vitality
of radical art events in Italy, he executed a freely brushed canvas called ‘Pintura- AO'. Although
it is handled in a looser way than most of his subsequent work, this vigorous image seems
dedicated to exploring simplification and searching for essential form. The brushmarks are
very bold, and in the same year he deploys ink on paper to make the radically purged ‘Untitled
- 16'. Here, two brightly coloured forms are suspended like planets in space, separated only
by a dark mass at the centre. Hsiao Chin’s search for an elemental vision is already evident.
Many years later, he looked back on his approach and declared: ‘Since a very young age | have
always been sceptical about life and felt the need to explore and investigate! By 1961 he was
determined to discover the eloquence of extremely simplified forms. In a large painting called
‘Dive’, most of the picture-surface is reduced to a single colour. Only at the base of the canvas
does a glowing and reductive circle float above a horizontal bar of black. ‘Crouch’ achieves a
similarly purged goal in the same year, although brilliant orange is now the paramount colour.
The dark forms suspended at the top look almost vulnerable compared with the boisterous
and massive orange sun blazing at the very centre of another 1961 painting, ‘Love of Spring'.
All three of these paintings were made while Hsiao Chin was in transition towards Punto, the
international art movement launched in Milan. He became one of its founders, and the black
forms in ‘Love of Spring’ take on a vivacious life of their own. In 1962 two paintings, executed
with ink on canvas, investigate ‘The Origin of Chi’. The black strokes resemble gigantic
brushmarks, deployed with exceptional verve. They seem to be either rushing towards or
escaping from a small, brightly coloured form, but the following year Hsiao Chin stabilized
everything in a grand acrylic painting called ‘Great Earth’ where everything is marshalled with
a sense of absolute finality.

Balance of a different kind courses through ‘Parallelism of Tao’, and in 1964 an immensely
assured stability reigns in ‘Latent’. The circular shape at its centre appears held in balance by
a surrounding green structure, and this sense of confidence is even more pronounced in ‘La
Vibrazione del Sole’ (The Vibration of Sun). By this time he had been given a large exhibition
in Paris, and compositional energy pulses across a dynamic, thrusting acrylic painting aptly
called ‘Power of the Light' in 1965. The Punto movement was nearing its end, but Hsiao Chin
now chose to work on monumental canvases like ‘Vibrazione Universale’ and ‘Universal
Vibration'. The fierce diagonal lines shooting across these acrylic compositions are alive with
certitude, and by 1966 he felt ready to spend four months in the US. A spirit of exuberance
dominates the freely handled ‘Heavenly Secret’ as well as ‘Energy of Movement'.

Around this time, he alternated between employing deliberately broken brushmarks and
adopting the very different approach visible in paintings like ‘Nero’ and ‘Tension - VI', where
smoothly finished blocks of colour dominate the canvas.



An increasing awareness of the cosmos can be found as Hsiao Chin worked his way through
the 1970s. In ‘Movement’, a brightly coloured beam shoots horizontally across an otherwise
dark immensity. And during the subsequent decade this mysterious space is filled with
dramatic encounters. ‘Beginning of Chi - 2' pulsates in front of our eyes, as three blood-red
forms are arrestingly juxtaposed with black matter below. In between, tiny multitudinous
spots of acrylic punctuate the canvas, and a similar restlessness courses through ‘Chi - 156’
the following year. By 1985 Hsiao Chin found himself ready to unleash the vivacity of ‘Great
Chinese Dragon’, where a dazzling mixture of red, yellow and green acrylic undulates across
an otherwise empty space while darkness lurks ominously at the summit.

The terrible tragedy of his daughter Samantha's death, in 1990, affected Hsiao Chin so
profoundly that he felt unable to paint for almost a year. Recovery began when his sense of
grievous loss gave way to a redemptive focus on paradise. An unusually large painting called
‘Transcending the Eternal Garden - I envelops us in warmth, and the same spirit of reassurance
dominates the second canvas in this major 1993 series. The vortex-like circle dominating
‘Energy of Infinity Horizon' is equally impressive, and an even wider painting in 1997 heralds
the ‘Il potere dell’'Universo Nuovo’ (Power of the New Universe). He places his daughter within
paradise in ‘Samantha nel giardino eterno’, as this deeply consoling title makes clear.

The advent of a new century is proclaimed in a 2000 series entitled ‘Samandhi’, which ranges
from shimmering redness to darker yet no less resplendent colours. ‘Blue Introspection’, a
mosaic glass work commenced in 2007 and completed eleven years later, explores a more
melancholy mood. But ‘Communion’ is a painting alive with eager forms responding to each
other’s vibrancy, and in the compelling ‘Light of Divinity - 16" Hsiao Chin affirms his fundamental
sense of hope by sending a spectacular beam of brightness through even the darkest and
most mysterious realm imaginable. This spirit of visual revelation shows just how significant
his contribution to European abstract painting really was. He played a truly distinctive role in
its dramatic, sustained and adventurous development.

Richard Cork is an award-winning art critic, historian, broadcaster and exhibition curator. His most recent book is ‘Face
To Face', a collection of interviews with leading British artists published by Tate. He has just curated an exhibition at
the National Gallery, London, called ‘Young Bomberg and the Old Masters'. Cork was appointed an Honorary Fellow
of the Royal Academy, London, in 2011.

Dieviska gaisma-16 (fragments)
Light of Divinity-16 (detail)
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SJAO CINA BIOGRAFIJA
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Dzimis Sanhaja. Tévs Sjao Ju-Mejs bijis Kinas miizikas
pedagogijas pionieris, 1927. gada dibinajis Kinas pirmo
muzikalas izglitibas iestadi — Sanhajas konservatoriju.

Pavada tévoci Vanu Sjue-Tinu uz Taivanu. Sak macibas
Taidzunas 2. vidusskola, vélak pariet uz Taipejas Cenkunas
vidusskola, pasmacibas cela apgiist ksilografiju.

lestajas Taipejas skolotaju institlita Makslas nodala, kur macas
pie slavena ksilografijas meistara Cou Jina. DZu De-Cjuna
vadiba apgust skicéSanu. Uzsak postimpresionisma studijas.

P&c Ho Kana ieteikuma pievienojas Li Cun-Sena Antungas ielas
studijai, kur formali uzsak modernas makslas pétijumus.

Sak skicét uz ielas, biezi studiju biedru pavadiba, Li Cun-Sena
brivdabas nodarbibas Taipeja.

Absolve Taipejas skolotaju institlitu; uzsak skolotaja gaitas
Cin-Mejas pamatskola.

Kopa ar Sja Janu, Vu Hao, Li Juan-Ju, Cen Dao-Minu, Sjao Min-
Sjanu, Oujan Ven-Juanu un Ho Kanu dibina Ton-Fan makslas
grupu — Kinas pirmo abstraktas glezniecibas kustibu. Jilija
sanem Spanijas valdibas stipendiju un dodas uz Madridi;
atklajis Sanfernando Télotajmakslas akadémijas arkartigo
konservativismu, apnemas tur nestaties un novembrT parcelas
uz Barselonu.

A Lalonhas télotajmakslas augstskolu (Barselona) atzist par
konservativu, izlemj neturpinat studijas un stipendiju zaude.
lesaistas Maijola fran¢u pulcina un Barselonas karaliskas
makslinieku apvienibas darbib3, satiek ta laika aktivakos
abstraktas glezniecibas parstavjus A. Tapiesu, M. Kugartu, Z.

7. Taratsu, Z. Subiraksu, A. Sauru un M. Millaresu. Darbojas
Barselonas DZeza salona un tiek izraudzits par vienu no

salona desmit izcilakajiem gleznotajiem. Aizvada pirmo
personalizstadi Mataro télotajmakslas muzeja Barselonas
tuvuma. Piedalas vairakos Maija salonos, kas ta laika Spanija ir
visavangardiskaka valsts méroga makslas izstade. Gada nogalé
atklaj Ton-Fan grupas pirmo izstadi Taipeja un Barselonas
Galenas darza.

Pirma personalizstade Italija Forences Numero galerija;
parcelas uz Milanu.

Milana izveido Punto Art kustibu kopa ar italu makslinieku

A. Kalderaru; aizvada izstades Milana, Barselona, Florencg,
Taipeja, Roterdama, Bolona un Cirih€; kustibai pievienojas
vairaki Spanijas, Francijas un Niderlandes makslinieki. Aizvada
pirmo personalizstadi Milana Anunsiatas salongalerija,
iepazistas ar G. Markoni, ar kuru uzsak ilgtermina sadarbibu.

Apprec italu gleznotaju Dzuzepu Pico.

Markoni un M. Darkijans palidz Sjao noslégt trisgadigu ligumu
ar prominento Starptautisko laikmetigas makslas galeriju
Parize.

Tris ménesus strada Parizg; aizvada personalizstadi
Starptautiskaja laikmetigas makslas galerija Delarjete.

Sesus ménesus strada London3, iepazistas ar Ri¢ardu Linu un
aizvada izstadi Signalgalerija.

Pirmoreiz apmekle Nujorku; uzturas tur ldz 1972. gadam.
Nujorka piedzimst meita Samanta. Aizvada personalizstades
Rouzas Fridas galerija Nujorka, T. Brekihi galerija Sveicg, Vérta
galerija Berliné un G. Markoni galerija Milana. lepazistas ar
Marku Rotko.

1969

1971

1972

1978

1980

1981

1983

1984-85

1985

1986

1988

1990

1991

1992

1994

Maca gleznosanu un zimésanu Longailenas Universitates
Sauthemptonas koled?3; iepazistas ar Vilemu de Kiiningu. Skiras no
DZuzepas Pico.

Aizvada izstades G. Markoni studija Milana; Senatora galerija
Stutgarté; Bensena galerija Nujorka, Sréera Intersil galerija
Dortmunde.

Piedalas Pensilvanijas Makslas akadémijas 164. makslas izstadé
Filadelfija.

Maca vizualo teoriju Eiropas dizaina institata Milana.

Vairak neka piecus ménesus maca glezno$anu un Zimésanu
Luizianas $tata universitaté, ASV. Celo uz Meksiku apskatit acteku
un maiju arhitektdras piemineklus.

Milana aizsak starptautisko Surjas kustibu kopa ar antropologu L.
Roso, filozofu E. Bifi Dzentili, maksliniekiem E. Albuci, R. Geigeru, G.
Robusti, J. Torngvistu, J. Tilsonu un Kengiro Azumu.

Sanémis ielligumu, atgriezas Taivana un kst par pirmo makslinieku
Nacionalas rekonstrukcijas padomes sastava; piedava buvet
vairakus makslas muzejus un sponsorét dazadas starptautiskas
makslas apmainas programmas.

Aizvada nozimigas personalizstades Taipejas Nacionalaja véstures
muzeja, Kandinska galerija Madridé, Peliedro galerija Bagerija, Cikoni
galerija Mortara un Mesina.

Sanémis ieligumu, piedalas sava téva Sjao Ju-Meja naves
getrdesmitas gadadienas atceres pasakumos Pekina un Sanhaja;
Kulttras ministrijas Sarkana karoga zalé uzstajas ar lekciju par
Rietumu makslu, kas tiek kupli apmekléta. ST vizite ir Sjao Cina
pirma atgrieSanas Kina péc 31 gada partraukuma.

Piedalas Ton-Fan grupas un Piekta méness grupas divdesmit
piektas dzimS§anas dienas izstadés Taipeja.

Maca maksliniecisko anatomiju un attélu analizi Urbino
Telotajmakslas akadémija Italija. Gandriz divu gadu garuma raksta
zurnala ,Makslinieks” rubrikai ,Véstule jaunam maksliniekam”,
kopskaita 17 véstules.

Maca Alberta télotajmakslas akadémija Turing, Italija.

Sak mactt iespiedgrafiku Bréras telotajmakslas akadémija Milana,
darba gaitas noslédz 1997. gada profesora amata.

Kinas valdiba aicina Sjao piedalities Sun Ji-Sjana simtas dzim$anas
dienas svinibas; aizvada izstadi Nikolaja izstazu zalé Kopenhagena,
Sals tirgus galerija Milana, A. M. Nimeijeres galerija Riodezaneiro,
Prosera galerija Portualegri un Kolonnu pils galerija Italija.

Piedalas Italijas laikmetigas makslas izstadé Maskava; apmeklé
Leningradu (Sanktp&terburgu). Aizvada nozimigu trisdesmit rado$as
darbibas gadu retrospektivu Markoni studija Milana.

Pirmoreiz apmeklé Dienvidkoreju. Meita Samanta iet boja avarija
Losandzelosa.

Séras par meitas navi partrauc rado$o darbiby, lldz uzsak jaunu
lielformata audeklu sériju akrila tehnika. Rada darbus ,Lielais
slieksnis”, ,MUZibas darzs” un ,Aiz liela sliek§na”, pauzot savu jauno
pasaules uzskatu. Piedalas Ton-Fan grupas un Piekta méness
grupas trisdesmit piecu gadu jubilejas izstade Taipeja.

Ar Sikarda un Iperti fonda atbalstu aizvada personalizstadi Nic3,
seko personalizstade TaidZunas laikmetigas makslas centra,
Kornani villa, Sanmoreto galerija un Eidza galerija. Taipejas télotaj
makslas muzejs (Sobrid Taivanas Nacionalais makslas muzejs)
TaidZuna riko Sjao Cina retropektivu izstadi.

Aizvada retrospektivas izstades Pekinas Centralaja makslas

1995

1996

1997

1998

2000

2002

2003

2004

2005

2006

2007

2009

2010

2011

2012

akadémija un Handzou Kinas makslas akadémija.
Milana un Perudza atkl3j izstadi ,Aiz liela sliek§na: Samantas Sjao
pieminai” (1967-1990) 2013

Aizvada izstadi ,Sjao Cins: Odiseja. 1953-1994) Taipejas
telotajmakslas muzeja. 2014

Aizvada personalizstadi Makslas dimensiju atbalsta centra Taipeja.
Maija apprec austrieSu sopranu Moniku Unterbergeri. No oktobra
lidz 2005. gadam maca gleznosanu Tainanas Nacionalas makslas
universitates Plastisko makslu pécdiploma studiju instituta.
2015
Makslas dimensiju atbalsta centrs riko Sjao jaunako darbu izstadi
,Briestoss speks” (1990-1997).

Aizvada jaunako darbu izstadi Pontes galerija Florencé un Di Meo

galerija Pariz€, ka art retrospektivu izstadi Matildes augstienes 2016
institGta Darmstate, Vacija, par laikposmu no 1958. lidz 1998.

gadam.

Piedalas Venécijas biennales 7. starptautiskaja arhitektiras izstade 2017
(Taivanas paviljons).

Milanas Oberdana telpa aizrit Sjao veltitu keramikas skulptdru

izstade, Milanas Mudimas fonds riko Sjao jaunako lielformata darbu

izstadi, Markoni galerija Milana riko Sjao darbu retrospektivu, kura

tiek eksponétas makslinieka gleznas uz audekla, Latuadas galerija

Milana riko uz papira tapuso darbu retrospektivu, abas izstades tiek

aptverts makslinieka dailrades posms no 1958. lidz 2001. gadam.

Sjao tiek pieskirta Taivanas Nacionala kultiras un makslas fonda

Nacionala makslas balva un Venécijas ,Do Forni” restorana iniciéta

starptautiska grafikas balva. 2018

Atklaj ceojoSo izstadi ,Marss uz jauno pasauli: Sjao Cins 2003”
Taivanas Nacionalaja kultdras un makslas fonda un Sanfrancisko.

Atklaj izstadi ,Sjao Cina gleznieciskais celojums. 1958-2004"
Sanhajas makslas muzeja.

Italijas prezidents K. A. Kjampi pieskir Sjao Italijas solidaritates

zvaigznes bruninieka goda titulu. Sjao partrauc darbu Tainanas

Nacionalaja makslas universitaté un kltst par emeritéto profesoru.

Guandunas makslas muzeja un DZzun$anas makslas muzeja

aizrit retrospektiva izstade ,Sjao Cins. 1954-2004. Ce|ojums pie 2019
pirmavota”.

Péc Kinas makslinieku asociacijas uzaicinajuma riko retrospektivu
izstadi ,Slava pirmavotam. Sjao Cins. 1955-2005" Kinas Nacionalaja
makslas muzeja Pekina. Aizvada personalizstadi Lina un Kena
galerija Taipeja.

Eksponé sirds témai veltitas gleznas Macotas telpa Milana un

Monsummano Termes kominas Laikmetigas un 20. gadsimta 2020
makslas muzeja, piedalas izstade ,Abstrakta Kina” Lina un Kena

galerija Pekina. Kopa ar Binminu Sjunu un Vanu Kepinu riko izstadi

Taiju makslas salona Czai.

Milanas triennales ietvaros aizvada retrospektivu izstadi
,Bezgaligais celojums. 1995-2008" Bovis3, Italija.

Ci bezgaliba: Sjao Cina retrospektiva Gaosjunas télotajmakslas
muzeja.

Atklaj izstadi ,Sjao Cins. 1955.-2010. g. darbi” Lina un Lina galerija
Taipeja.

Taivanas biennales ietvaros eksponé darbus Taivanas Nacionalaja
makslas muzeja TaidZzuna; piedalas izstadé ,TukSaines izpéte:
astoni Austrumu lielcela laupitaji” Da Sjana makslas telpa TaidZzuna
un izstadé ,Bezformiga forma: Taivanas abstrakta maksla” Taipejas

Telotajmakslas muzeja Taipeja.

Par modernas makslas popularizésanu sanem Taivanas Kultiiras
ministrijas 11. makslas un biznesa balvu

Dibina Sjao Cina starptautisko makslas fondu un apmetas uz dzivi
Gaosjuna.

Aizvada izstadi ,Sjao Cins: MiiZiga energija” Gaosjunas Lotosa
makslas galerija un izstadi ,Sjao Cins: Bezgaliga energija” Kuo Mu
Sena fonda Taipeja.

OktobrT dodas uz Milanu, lai parvestu savas meitas Samantas
pieminai veltitu 3D makslas un keramikas darbu sériju uz TaidZzunu
eksponésanai izstadé ,Astondesmit energijas gadi. Sjao Cins. Ar

skatu pagatné un nakotné” Taivanas Nacionalaja makslas muzeja.

No Taivanas bijusa prezidenta Ma Indzju sanem Briljanta zvaigznes
ordeni par miza ieguldijumu un sasniegumiem maksla un kultdras
attistiba.

Atklaj izstadi ,Sjao Cina makslas arhivizstade: Pirmsakums”

un ,Sjao Cina salonizstade. SeSdesmitie. Nozimigs laikmets”

3812 galerija Honkonga. Aizvada izstadi ,No Kinas uz Taivanu.
Abstrakcijas pionieri (1955—1985) Iksela muzeja Belgija. Julija
Honkongas makslas centra prezenté gramatu ,Vesturisks dialogs
ar makslu”; augusta dibina Sjao Cina bérnu makslas izgltibas
centru. SeptembiT aizvada retrospektivu ,ParnakSana” Kinas
makslas muzeja Sanhaja. Atklaj izstadi ,MiZibas prieksvards: Sjao
Cina personalizstade” Taivanas Gaosjunas starptautiskas lidostas
Centralaja galerija.

Februart atklaj izstadi ,Dzen. Makslas spoza gaisma. Veltijums
augsuptiecei” Ci Sana klosterT Honkonga, marta — izstadi ,Par
bezgaligo augsuptieci” 3812 galerija Honkonga, aprili — izstadi
,Gariga energija” Lotusa makslas galerija Gaosjuna un apjomigu
retrospektivu izstadi ,Sjao Cins — parnaksana” Kinas Makslas
muzeja Sanhaja. Atklaj nozimigu personalizstadi ,Dzen krasas: Sjao
Cina gleznieciba” Nacionalaja Austrumu makslas muzeja Parize.
Pé&c “MGM China Holdings Limited” priek§sédetajas Pensijas Ho
pasutijuma Sjao Cins rada devinus metrus garu gleznu “Dejojosa
gaisma” “MGM Cotai” priek§seédéetaja kolekcijai Makao, kas ir
pastavigi apskatama viesnicas galvenaja vestibila

Atklaj izstadi ,Can krasas. Veltljums Sjao Cinam” Gaosjunas
Arvalstu makslas centra. Aizvada personalizstadi ,Sjao Cins: Can
krasa” 3812 galerija Honkonga. Riko apjomigu izstadi-gadatirgu
,Bezgaligais visums” Sotbija galerija Honkonga. Pirmo reizi
eksponé pabeigto stikla mozatku ciklu. OktobrT riko nozimigu
seddesmito gadu darbu un cikla ,Jauna energija” skati ,PUNTO.
Sjao Cins” galerija ART TAIPEI. NovembrT aizvada personalizstadi
+Atkalapvieno$anas” Tainanas Nacionalaja Makslas universitate.

30. janvarmt makslinieka 85 gadu jubilejas svinibu ietvaros Sjao

Cina starptautiskais makslas fonds piedava personalizstadi ,Sjao
Cins: jaunas energijas mijiedarbiba”. Jubilejas gada nozimigaka
retrospekcija ,Mans sakums ir manas beigas: Sjao Cina maksla”
tiek aizvadita Daugavpils Marka Rotko makslas centra Latvija no 31.
jalija "dz25. oktobrim.

3812 galerija Londona tiks atklata vérieniga Sjao Cina
personalizstade, kas ir makslinieka pirma personalizstade Londona
kops 1966. gada. 2020. gada apgada “Unicorn” tiks izdota jauna
monografija “Sjao Cins un Punto: péckara avangarda kartésana”,
kuras uzmanibas centra ir starptautiskas makslas kustibas Punto
lldzdibinatajs Sjao Cins un vina lielais devums avangarda makslas
attistiba.



HSIAO CHIN BIOGRAPHY

1935

1949

1951

1952

1953

1954

1955

1956

1957

1959

1961

1962

1963

1964

1966

1967

Born in Shanghai. Father Hsiao Yu-mei, a pioneer in modern
Chinese music education, founded China's first music school,
the Shanghai Conservatory of Music in 1927.

Accompanies uncle Wang Hsueh-ting to Taiwan. Enters
Taichung No. 2 High School and later transfers to Taipei's
Chengkung Middle School, starts to teach himself woodcut
printmaking.

Enters the Art Department at National Taipei Teachers College
under the supervision of famous woodcut printmaker Chou
Ying. Studies sketching under Chu Teh-chun. Begins his study
of Post-Impressionism.

Joins Li Chun-shan’s Antung Street Studio with Ho Kan's
introduction, formally commencing research into modern art.

Starts street-sketching frequently with classmates in Li Chun-
shan's outdoor classes in Taipei.

Graduates from Taipei Teacher’s College; begins teaching at
Ching-mei Elementary School.

Together with Hsia Yan, Wu Hao, Li Yuan-chia, Chen Tao-ming,
Hsiao Ming-hsien, Ouyang Wen-yuan, and Ho Kan, participates
in the founding of the first Chinese abstract painting movement,
the Ton-Fan Art Group.

In July, receives a scholarship from the Spanish government
and heads to Madrid; upon discovering the extreme
conservatism of the Academia de Bellas Artes de San
Fernando, Madrid, resolves not to matriculate there and in
November moves to Barcelona.

Once again, perceiving the conservatism of the Escuela
Superior de Bellas Artes La Lonja, Barcelona, determines not to
pursue schooling and loses scholarship.

Participates in French Circle Maillol Association and Royal
Arts Association in Barcelona, then meets the most active
non-figurative artists of the time A.Tapies, M. Cuixart, J. J.
Tharrats, J. Subirachs, A. Saura and M. Millares. Participates in
the Barcelona Jazz Salon and is selected as one of the top ten
outstanding painters. Has the first ever solo show at the Mataro
Fine Arts Museum near Barcelona.

Takes part in a series of May Salons, the most avant-garde
national exhibition at that time in Spain.

Presents the first Ton- Fan Art Group Exhibition at the year's
end simultaneously in Taipei and Barcelona’s Galeria Jardin.

First solo show in Italy, at Florence’s Galleria Numero; moves
to Milan.

In Milan, creates Punto Art Movement together with Italian
artist A. Calderara; exhibitions are held in Milan, Barcelona,
Florence, Taipei, Rotterdam, Roma, Bologna, and Zurich;
numerous Spanish, French and Dutch artists join the
movement. Holds first Milan solo exhibition at the Galleria
Salone Annunciata, meets G. Marconi, with whom he enters a
long-term collaboration.

Marries Italian painter Pia Pizzo.

Marconi and M. D'Arquian assist Hsiao to enter 3-year
contractual agreement with the prominent Galerie
Internationale d’Art Contemporain, Paris.

Works in Paris for three months; holds solo exhibition at Galerie
Internationale d’Art Contemporain and Galleria Dell'Ariete.

Works in London for six months, meets Richard Lin and exhibits
at the Signals Gallery.

Visits New York for the first time; remains there until 1972.
Daughter Samantha is born in New York. Solo exhibitions at
Rose Fried Gallery, New York, T. Brechiihi Gallery, Switzerland,
Wirth Gallery Berlin and Studio G. Marconi, Milan.

1968

1969

1971

1972

1978

1980

1981

1983

1984-85

1985

1986

1988

1989

1990

1991

Meets Mark Rothko.

Teaches painting and drawing at Long Island University's
Southampton College; meets Willem De Kooning. Separates from
Pia Pizzo.

Exhibits in Studio G. Marconi, Milan; Senatore Gallery, Stuttgart;
Bensen Gallery, New York; Intersil Schroer Gallery, Dortmund.
Participates in the 164th Pennsylvania Academy of Fine Arts
Exhibition in Philadelphia.

Teaches visual theory at Milan’s Istituto Europeo di Design.

Teaches painting and drawing at State University of Louisiana,
United States for more than 5 months. Travels to Mexico to visits
Aztec and Maya architecture.

Founds the international Surya movement from Milan together
with anthropologist L. Rosso, philosopher E. Biffi Gentili, artists E.
Albuzzi, R. Geiger, G. Robusti, J. Tornquist, J. Tilson and Kengiro
Azuma. Presents The Surya Group Exhibition in Macerata and Milan
between 1978 and 1979.

Returns to Taiwan by invitation as the first artist to participate in
the National Reconstruction Council; proposes the construction
of art museums and the sponsorship of various international arts
exchange programs.

Major solo exhibition at the National Museum of History in Taipei,
Kandinsky Gallery, Madrid, Il Peliedro Gallery, Bagheria, Galleria
Cicconi, Macerata and Messina.

Participates by invitation in events in Beijing and Shanghai
commemorating the 40th anniversary of father Hsiao Yu-mei's
death; Hsiao's lecture in the Red Flag Hall of the Ministry of Culture
on 20th century Western art is well attended. This visit is Hsiao
Chin's first return to China in 31 years.

25th anniversary joint exhibitions of the Ton-Fan and Fifth Moon
groups, Taipei.

Teaches artistic anatomy and picture analysis at the Accademia
di Belle Arti in Urbino, Italy. Writes “Letter to Young Artists” for the
“Artist” magazine, for nearly two years, a total of 17 letters.

Teaches at the Accademia Albertina di Belle Arti in Torino, Italy.

Begins teaching printmaking at the Accademia di Belle Arti di Brera,
Milan until 1997 as a fully tenured professor. Awarded National Art
Collection Award of 13th National Visual Arts Prize City of Gallarate
(X1l Premio Nazionale Arti Visive Citta di Gallarate) in Gallarate.
Featured in the front cover of the second issue of China Art Journal
published in 1980s. (The first edition featured Zao Wou-Ki).

Hsiao is invited by the Chinese government to take part in events
celebrating 100th anniversary of the birth of Sun Yat-sen; exhibits at
Nikolaj exhibition hall, Copenhagen, Mercato del Sale gallery, Milan,
AM Niemeyer Gallery, Rio de Janeiro, Proscher Gallery, Porto Alegre
and La Colonna Gallery, Italy.

Exhibition of Contemporary Italian Artists, Moscow; visits Leningrad
(St. Petersburg). Major 30-year retrospective exhibit at the Studio
Marconi, Milan.

Founds the International SHAKTI (Chi) Movement in Copenhagen,
Denmark, and the first “SHAKTI” was exhibited in Copenhagen,
followed by a number of cities such as Aarhus, Gallarate and Milan.
SHAKTI draws inspiration from the wealth of energy within nature
itself.

First visit to South Korea. Daughter Samantha dies in an accident in
Los Angeles.

Grieving the death of his daughter, stops creating before starting a
new series of large acrylic on canvases under themes such as “The
Great Threshold”, “Eternal Garden”, “Beyond the Great Threshold”,
expressing his new outlook on life. Thirty-fifth-year anniversary
exhibition of Ton-Fan and Fifth Moon groups, Taipei.

1992

1994

1995

1996

1997

1998

2000

2002

2003

2004

2005

2006

2007

2009

2010

2011

2012

Presents solo exhibition at Fondation Sicard-Iperti, Nice, Taichung

Contemporary Art Limited, Taichung, Villa Municipale Corniani,

Sante Moretto Gallery and Age Gallery. Taipei Museum of Art (now

National Taiwan Museum of Fine Arts) in Taichung hosts Hsiao Chin 2013
Retrospective Exhibition.

Retrospective exhibitions at Beijing Central Art Academy and 2014
Hangzhou Chinese Art Academy.
Presents “Beyond the Great Threshold In Memory of Samantha
Hsiao” (1967-1990) in Milan and Perugia.

2015
Hsiao Chin: the Odyssey 1953-1994, Taipei Fine Arts Museum.

Hsiao Chin one-man exhibition, at Dimension Endowment of Art,

Taipei. Marries Austrian soprano Monika Unterberger in May.

Teaches painting at Graduate Institute of Plastic Art in Tainan 2016
National University of the Arts from October to 2005.

An exhibition Gathering Force on Hsiao’s recent works from 1990 to
1997 organised by the Dimensions Art Centre.

Exhibition of recent works at Galleria Il Ponte in Florence, Galerie 2017
Di Meo in Paris and a retrospective exhibition from 1958 to 1998 at
Institut Mathildenhohe in Darmstadt, Germany.

7th Venice International Architecture Biennale (Taiwan Pavilion).

Milan Province’s Oberdan Space dedicates to Hsiao a ceramic
sculpture exhibition, Milan’'s Mudima Foundation dedicates to him
a recent large-size painting exhibition, Milan's Gid Marconi Gallery
dedicates to him a retrospective exhibition of paintings on canvas,
also Lattuada Gallery in Milan a retrospective exhibition of Hsiao
Chin's work on paper, both from 1958 to 2002. Hsiao wins the
National Fine Art Prize from National Culture and Arts Foundation,
Taiwan, and the International Prize for Graphic Art instituted by Do
Forni restaurant in Venice, Italy.

2018
Presents “March to the New World: 2003 Hsiao Chin" touring
exhibitions at the National Culture and Arts Foundation, Taiwan and
San Francisco.

Presents ‘The Journey of Hsiao Chin's painting 1958-2004' at the
Shanghai Art Museum.

Conferred by the Italian President C. A. Ciampi the honourable

title of Knight of Italian Solidarity Star. Retires from Tainan

National University of the Arts and becomes emeritus professor.

Retrospective exhibitions Hsiao Chin 1954- 2004, a Journey back to 2019
the Source at Guangdong Art Museum and Zhongshan Art Museum.

Presents Retrospective Exhibition at Acquaviva Palace (Palazzo

Acquaviva), Atri, and Civic Museum of Villa Colloredo Mels (Museo

Civico Villa Colloredo Mels), Recanati.

Invited by the China Artists Association to present ‘Glory to the
Source, Hsiao Chin 1955-2005' retrospective exhibition at National
Art Museum of China in Beijing. Presents ‘Hsiao Chin Solo
Exhibition’ at Lin & Keng Gallery, Taipei.

Exhibits heart-theme paintings at Spazio Mazzotta in Milan and in

Monsummano Terme at the Museo di Arte Contemporanea e del

Novecento, in the Grand Opening and ‘Abstract China’ exhibitions 2020
at Lin & Keng Gallery, Beijing. Co-exhibits with Bingming Xiong and

Wang Keping at Taiyu Beaux Arts Salon, Chiayi.

Retrospective exhibition ‘Viaggio in-finito 1995-2008' in the occasion
of Triennale di Milano, Bovisa, Italy.

Infinity of Chi: Retrospective of Hsiao Chin at Kaohsiung Museum of
Fine Arts.

Presents ‘Hsiao Chin 1955-2010 Art Works' at Lin & Lin Gallery,
Taipei.

Exhibits in the Taiwan Biennial in National Taiwan Museum of
Fine Arts, Taichung; co- exhibits in ‘Exploring the Wasteland — the
Eight Highwaymen of the East’ at Da Xiang Art Space, Taichung,

and in ‘Formless Form, Taiwanese Abstract Art’ at Taipei Fine Arts
Museum, Taipei.

Receives the 11th Art & Business Award from Ministry of Culture,
Taiwan, for promoting modern art.

Founds Hsiao Chin Foundation and settles in Kaoshiung.
Presents ‘Hsiao Chin: Eternal Energy’ at Lotus Art Gallery, Kaohsiung
and ‘Hsiao Chin Infinite Energy’ at Kuo Mu Sheng Foundation, Taipei.

Transports a series of 3D artworks and ceramics made for
commemorating his daughter Samantha, from Milan for ‘Eighty
Years of Energy: Hsiao Chin's Retrospect & Prospect’ at National
Taiwan Museum of Fine Arts, Taichung in October.

Conferred by Former Taiwanese President Ma Yingjeou the Order

of Brilliant Star for his lifetime contribution and achievement in art
and cultural development. Signs an exclusive worldwide gallery
representation with 3812 Gallery, with his first solo exhibition, ‘Hsiao
Chin Solo Exhibition: Endless Energy’, at the gallery in Hong Kong.

Presents ‘1960's, An Important Era: Hsiao Chin Salon Show’ and
‘The Origin: Hsiao Chin Art Archival Exhibition’ at 3812 Gallery Hong
Kong. In the same year, he also presents ‘From China to Taiwan,
Pioneers of Abstraction (1955-1985)’, at Museum of Ixelles in
Belgium.

Publishes ‘A Historical Dialogue with Art’ in July; founds the Hsiao
Chin Children Art Education Center in August.

Organises ‘A Historical Dialogue with Art Book Launch’ at Hong
Kong Arts Center and China Art Museum in Shanghai together with
2018 Hsiao Chin ‘Coming Home' Retrospection Exhibition Press
Conference in September.

Presents ‘Eternity Preface: Hsiao Chin’s Solo Exhibition’ at the
Central Gallery of Taiwan Kaohsiung International Airport in
November.

Presents ‘ZEN. ART Bright Light — Homage to Ascendence’ solo
exhibition at Tsz Shan Monastery in Hong Kong in February; ‘To

An Infinite Ascendence’solo exhibition at 3812 Gallery Hong Kong
and major retrospective exhibition ‘Hsiao Chin Coming Home' at
China Art Museum in March; and ‘Hsiao Chin. Spiritual Energy’ solo
exhibition at Lotus Art Gallery in Kaohsiung in April.

Commissioned by Pansy Ho, Co-chairperson of MGM China Holding
Ltd, Hsiao Chin creates a 9-metre long ‘Dancing Light’ painting

for the MGM Cotai Chairman’s Collection in Macau, which is
permanently on display in the hotel’s main lobby.

Presents major solo exhibition ‘Les Couleurs du Zen: Peintures de
Hsiao Chin’ at the Guimet Museum in Paris and parallel exhibitions
at Hsiao Chin Foundation in Kaohsiung and 3812 Gallery Hong Kong
from March to June.

Presents the first large-scale solo exhibition in Hong Kong, ‘Hsiao
Chin = Infinite Universe’ selling exhibition at Sotheby’s S|2 Hong
Kong Gallery in September and showcases his complete series of
Glass Mosaic works for the first time.

Presents ‘PUNTO. HSIAO CHIN' solo exhibition at 2019 ART TAIPEI
in October with a series of important works from 1960s, and ‘New
Energy. Reunification’ solo exhibition at Tainan National University
of the Arts in November.

In celebration of the artist’s 85th birthday, Hsiao Chin International
Art Foundation presents ‘Hsiao Chin: The Combination of New
Energy’ solo exhibition opening on January 30.

In this celebratory year, the artist presents his major retrospective
solo exhibition ‘In my Beginning is my End: the Art of Hsiao Chin’

at Mark Rothko Art Centre, Latvia from 31 July to 25 October. Also,
3812 Gallery London will present a major solo exhibition of Hsiao
Chin, which is the artist’s first solo exhibition in London since 1966.
A new monograph, ‘Hsiao Chin and Punto: Mapping Post-War
Avant-Garde’ focusing on Hsiao Chin and his immense contribution
to the development of avant-garde art as Co-founder of the Punto
International Art Movement, will be published by Unicorn in 2020.



DARBU SARAKSTS

Glezna — AO
audekls, ella
65 x 55 cm, 1959

Bez nosaukuma-16
papirs, tinte
57 x 32 cm, 1959

lenirt
audekls, akrils
140x 110 cm, 1961

Pieplacis zemei
audekls, akrils, tinte
140 x 110 cm, 1961

Milot pavasari
audekls, ella
90 x 70 cm, 1961

Ci pirmsakumi-4
audekls, tinte
40 x 60 cm, 1962

Ci pirmsakumi-3
audekls, tinte
40 x 60 cm, 1962

Lielzeme
audekls, akrils
80 x 100 cm, 1963

Dao paralélisms
audekls, akrils
60 x 50 cm, 1963

Latentais
audekls, akrils
90x110cm, 1964

Saules vibracija
audekls, akrils
140 x 290 cm, 1965

Gaismas speks
audekls, akrils
160 x 130 cm, 1965

Visuma vibracija
audekls, akrils
140 x 290 cm, 1965

Visuma vibracija
audekls, akrils
140 x 290 cm, 1965

Debeskigais noslépums
audekls, akrils
60 x 70 cm, 1965

Kustibas energija
audekls, akrils
50 x 60 cm, 1967

Melnais
audekls, akrils
86 x101.5cm, 1967

Spriedze-VI
audekls, akrils
86.5 x 88.5 cm, 1968

Kustiba
audekls, akrils
80x100cm, 1975

Ceribas virziena-2
audekls, akrils
115x85cm, 1976

Ci pirmsakumi-2
audekls, akrils
85 x 186 cm, 1983

Ci-156
papirs, tinte
53 x 102 cm, 1983

Lielais Kinas pikis
audekls, akrils
130 x 160 cm, 1985

Sasniedzot miiZibas darzu-1
audekls, akrils
140 x 280 cm, 1993

Sasniedzot miiZibas darzu-2
audekls, akrils
140 x 280 cm, 1993

Bezgalibas horizonta energija
audekls, akrils
200 x 200 cm, 1994

Jauna visuma spéks
audekls, akrils
140 x 300 cm, 1997

Samanta miZibas darza
audekls, akrils
140 x 180 cm, 1999

Samadhi-39
audekls, akrils
130 x 160 cm, 2000

Samadhi-23
audekls, akrils
160 x 130.4 cm, 2000

Zila introspekcija
stikla mozaika
90 x 120 cm, 2007-2018

Komdinija
audekls, akril
130 x 160 cm, 2010

Dieviska gaisma-16
audekls, akrils
110x180cm, 2017

ARTWORK LIST

Painting — AO
oil on canvas
65 x 55 cm, 1959

Untitled-16
ink on paper
57 x 32 cm, 1959

Dive
acrylic on canvas
140 x 110 cm, 1961

Crouch
acrylic and ink on canvas
140 x 110 cm, 1961

Love of Spring
oil on canvas
90 x 70 cm, 1961

The Origin of Chi-4
ink on canvas
40 x 60 cm, 1962

The Origin of Chi-3
ink on canvas
40 x 60 cm, 1962

Great Earth
acrylic on canvas
80 x 100 cm, 1963

Parallelism of Tao
acrylic on canvas
60 x 50 cm, 1963

Latent
acrylic on canvas
90 x 110 cm, 1964

La Vibrazione del Sole
(The Vibration of the Sun)
acrylic on canvas

140 x 290 cm, 1965

Power of the Light
acrylic on canvas
160 x 130 cm, 1965

Vibrazione Universale
(Vibration of the Universe)
acrylic on canvas

140 x 290 cm, 1965

Universal Vibration
(Vibration of the Universe)
acrylic on canvas

140 x 290 cm, 1965

Heavenly Secret
acrylic on canvas
60 x 70 cm, 1965

Energy of Movement
acrylic on canvas
50 x 60 cm, 1967

Nero
acrylic on canvas
86 x 101.5cm, 1967

Tension-VI
acrylic on canvas
86.5 x 88.5 cm, 1968

Movement
acrylic on canvas
80x100cm, 1975

Verso la speranza-2
(Towards Hope-2)
acrylic on canvas
115 x85cm, 1976

Beginning of Chi-2
acrylic on paper
85x 186 cm, 1983

Chi-156
ink on paper
53 x 102 cm, 1983

Great Chinese Dragon
acrylic on canvas
130 x 160 cm, 1985

Transcending the Eternal Garden-1
acrylic on canvas
140 x 280 cm, 1993

Transcending the Eternal Garden-2
acrylic on canvas
140 x 280 cm, 1993

Energy of Infinity Horizon
acrylic on canvas
200 x 200 cm, 1994

Il potere dell'Universo Nuovo
(Power of the New Universe)
acrylic on canvas

140 x 300 cm, 1997

Samantha nel giardino eterno
(Samantha in the Eternal Garden)
acrylic on canvas

140 x 180 cm, 1999

Samadhi-39
acrylic on canvas
130 x 160 cm, 2000

Samadhi-23
acrylic on canvas
160 x 130.4 cm, 2000

Blue Introspection
mosaic glass
90 x 120 cm, 2007-2018

Communion
acrylic on canvas
130 x 160 cm, 2010

Light of Divinity-16
acrylic on canvas
110 x 180 cm, 2017

NOZIMIGAKAS MUZEJU
UN PUBLISKAS KOLEKCIJAS

Modernas makslas muzejs, Metropoliténa makslas muzejs un
Nujorkas publiska biblioteka, Nujorka

Gimé Nacionalais Azijas makslas muzejs, Parize

Nacionala modernas makslas galerija, Roma

Stutgartes Valsts galerija, Vacija

Filadelfijas makslas muzejs, Filadelfija

Leverkuzenes pilsétas muzejs, Vacija

Detroitas makslas institiits, Detroita

Ontario makslas galerija, Toronto, Kanada
Menhengladbahas pilsétas muzejs, Vacija

Langes nama muzejs, Kréfelde, Vacija

Barselonas laikmetigas makslas muzejs, Spanija

Vo kantona makslas muzejs, Lozanna, Sveice

Parmas Universitates Vizualas makslas véstures centrs, Italija
Taipejas télotajmakslas muzejs, Taipeja, Taivana
Nacionalais véstures muzejs, Taipeja, Taivana

Kaljari pilsétas galerija, Italija

Modernas makslas muzejs, Italija

Dimantu pils, Ferrara, Italija

Maceratas pilsétas un universitates galerija, Italija
Randersas makslas muzejs, Danija

Foga makslas muzejs, Kembridza, Masacusetsa
Hongkongas makslas muzejs

Velsas Nacionalais muzejs, Kardifa, Apvienota Karaliste
Laikmetigas makslas muzejs, Skopje, Makedonija

Marsalas pilsétas galerija, Italija

Dzibelinas pilsétas galerija, Italija

Rouza makslas muzejs, Voltema, Masacusetsa

Laikmetigas makslas muzejs, Viljafamesa, Spanija
Modernas un laikmetigas makslas muzejs, Sandziminjano, Italija
Bohumas pilsétas muzejs, Vacija

Modernas makslas muzejs, Sanmarino, Italija

Diseldorfas makslas biedriba, Vacija

Velsas Nacionala biblioteka, Aberistvita, Apvienota Karaliste
Taivanas Nacionalais télotajmakslas muzejs, TaidZzuna, Taivana
Brindizi muzejs, Spina, Italija

Antonio Macotas fonds, Milana

Antonio Kalderaras fonds, Italija

Makslas dimensiju atbalsta fonds

Kinas makslas muzejs, Sanhaja, Kina

Guandunas makslas muzejs, GuandZou, Kina

DZunsanas makslas muzejs, Guanduna, Kina

Gaosjunas télotajmakslas muzejs, Gaosjuna, Taivana

Kinas Nacionalais makslas muzejs, Pekina, Kina

MGM Cotai priekSsédétaja kolekcija, Makao

M+ muzejs, Honkonga

SELECTED MUSEUM AND
PUBLIC COLLECTIONS

A. Calderara Foundation (Fondazione A. Calderara), Vacciago
Antonio Mazzotta Foundation (Fondazione Antonio Mazzotta), Milan
Art Gallery of Ontario, Toronto

Art Society of Dusseldorf (Kunstverein Dusseldorf), Dusseldorf
Cantonal Museum of Fine Arts (Musée Cantonal des Beaux-Arts),
Lausanne

China Art Museum, Shanghai

Detroit Institute of Arts, Detroit

Dimension Endowment of Art Foundation, Taipei

Fogg Art Museum, Cambridge, Massachusetts

Gallery of Modern Art of San Marino (Galleria d'Arte Moderna di San
Marino), City of San Marino

Guangdong Museum of Art, Guangzhou

Guimet National Museum of Asian Art (Musée national des arts
asiatiques Guimet), Paris

Haus Lange Museum (Museum Haus Lange), Krefeld

Historic Center of Visual Art of the University of Parma (Centro
Storico d'Arte Visiva dell' Universita di Parma), Parma

Hong Kong Museum of Art, Hong Kong

Kaohsiung Museum of Fine Arts, Kaohsiung

Metropolitan Museum of Art, New York

MGM Cotai Chairman’s Collection, Macau

M+ Museum, Hong Kong

Municipal Museum and University of Macerata (Galleria Civica e
Universita di Macerata), Macerata

Municipal Museum of Cagliari (Galleria Civica di Cagliari), Cagliari
Municipal Museum of Gibellina (Galleria Civica di Gibellina), Gibellina
Municipal Museum of Marsala (Galleria Civica di Marsala), Marsala
Municipal Museum of Modern Art (Museo Civico d'Arte Moderna),
Modena

Municipal Museum (Stadtisches Museum), Bochum

Municipal Museum (Stadtisches Museum), Leverkusen

Municipal Museum (Stadtisches Museum), Monchengladbach
Museum of Brindisi (Museo Brindisi), Brindisi

Museum of Contemporary Art (Museo de Arte Contemporaneo),
Vilafames

Museum of Contemporary Art of Barcelona (Museu d'Art
Contemporani de Barcelona), Barcelona

Museum of Contemporary Art, Skopje

Museum of Modern and Contemporary Art (Museo d'Arte Moderna e
Contemporanea), San Gimignano

Museum of Modern Art, New York

National Art Museum of China, Beijing

National Gallery of Modern and Contemporary Art (Galleria
Nazionale d'Arte Moderna e Contemporanea), Rome

National Library of Wales, Aberystwyth

National Museum of History, Taipei

National Museum of Wales, Cardiff

National Taiwan Museum of Fine Arts, Taichung

New York Public Library, New York

Palace of Diamond (Palazzo dei Diamanti), Ferrara

Philadelphia Museum of Art, Philadelphia

Randers Museum of Art (Randers Kunstmuseum), Randers

Rose Art Museum, Waltham, Massachusetts

State Gallery of Stuttgart (Staatsgalerie Stuttgart), Stuttgart
Taipei Fine Arts Museum, Taipei

Zhongshan Museum of Art, Zhongshan






Bez nosaukuma - 16 / Untitled - 16 / Be3 Ha3BaHus - 16 fli% - 16 Glezna — AO / Painting — AO / Xueonucb - AO - A0
papirs, tinte / ink on paper / Tywb, 6ymara # ARk audekls, ella / oil on canvas / macno, xonct i LR
57 x32cm, 1959 65 x 55 cm, 1959



lenirt / Dive / Morpy»eHue ¥ Pieplacis zemei / Crouch / Mpu3emneHHbl VN
audekls, akrils / acrylic on canvas / akpun, xonct ; audekls, akrils, tinte / acrylic and ink on canvas / akpun, TyLb, XoNncT i PRy, K
140 x 110 cm, 1961 140 x 110 cm, 1961




Milot pavasari / Love of Spring / Jllo60Bb K BecHe HFEE
audekls, ella / oil on canvas / macno, xonct i il
90 x 70 cm, 1961



Ci pirmsakumi-4 / The Origin of Chi-4 / Mpupopa Lin-4
audekls, tinte / ink on canvas / Tywb, xoncTt
40 x 60 cm, 1962

54
i b ARK

Ci pirmsakumi-3 / The Origin of Chi-3 / Mpupopa Lin-3
audekls, tinte / ink on canvas / TyLub, xonct
40 x 60 cm, 1962



el 7

Dao paralélisms / Parallelism of Tao / Mapannenuam lao  iEZ V47 Lielzeme / Great Earth / Benukas 3emns K
audekls, akrils / acrylic on canvas / akpun, xoncT i FETE )y audekls, akrils / acrylic on canvas / akpun, xonct i T
60 x 50 cm, 1963 80 x 100 cm, 1963



Latentais / Latent / CKpbITbliA L
audekls, akrils / acrylic on canvas / akpun, xonct A FEETE g
90x 110 cm, 1964






Visuma vibracija / Universal Vibration / Bu6pauuu BceneHHoi
audekls, akrils / acrylic on canvas / akpun, xonct
140 x 290 cm, 1965




Visuma vibracija / Vibrazione Universale (Vibration of the Universe) / Buépauumn BceneHHoii FH IR
audekls, akrils / acrylic on canvas / akpun, xonct fi FR T
140 x 290 cm, 1965




Gaismas speks / Power of the Light / Cuna ceeTta 7 Melnais / Nero / YepHbiii L
audekls, akrils / acrylic on canvas / akpun, xoncT i FRTE ) audekls, akrils / acrylic on canvas / akpun, xonct i YT
160 x 130 cm, 1965 86 x 101.5cm, 1967



Debeskigais noslépums / Heavenly Secret / He6ecHas TaiiHa PR Kustibas energija / Energy of Movement / EHeprus gBnXeHus T2 HE
audekls, akrils / acrylic on canvas / akpun, xoncT i BT audekls, akrils / acrylic on canvas / akpun, xonct A PR )y
60 x 70 cm, 1965 50 x 60 cm, 1967



Kustiba / Movement / [iBmxeHue 1T Spriedze-VI / Tension-VI / Hanpsxenue - VI R A-VI
audekls, akrils / acrylic on canvas / akpun, xoncT fii T audekls, akrils / acrylic on canvas / akpun, xonct i LT )y
80 x 100 cm, 1975 86.5 x 88.5 cm, 1968



Ceribas virziena-2 / Verso la speranza-2 (Towards Hope-2) / B cTopoHy Hagexpabl -2 7E ) A B2
audekls, akrils / acrylic on canvas / akpun, xoncTt i IR S
115 % 85 cm, 1976



Ci-156 / Chi-156 / Lin- 156 Z&-156 Lielais Kinas pukis / Great Chinese Dragon / Benukuii KUTaickuit ApakoH LN
papirs, tinte / ink on paper / Tywsb, 6ymara AL EARK audekls, akrils / acrylic on canvas / akpun, 6ymara i BT
53 x 102 cm, 1983 130 x 160 cm, 1985
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Ci pirmsakumi-2 / Beginning of Chi-2 / Hauano Liu - 2 Tz iE-2 Bezgalibas horizonta energija / Energy of Infinity Horizon / EHeprus 6eCKOHeYHOro ropusoHTa KKz fig
audekls, akrils / acrylic on paper / akpun, 6ymara # audekls, akrils / acrylic on canvas / akpun, xonct i B S
85 x 186 cm, 1983

200 x 200 cm, 1994



Sasniedzot miizibas darzu-1 / Transcending the Eternal Garden-1 / Bocxoas K BeuHoMmy cagy - 1 K AR R -1
audekls, akrils / acrylic on canvas / akpun, xoncT fii FRRTE S
140 x 280 cm, 1993




Sasniedzot miZibas darzu-2 / Transcending the Eternal Garden-2 / Bocxoas K BeuHoMmy cagy - 2 HIBK AR 7GR -2
audekls, akrils / acrylic on canvas / akpun, xoncTt Ai LIRSy
140 x 280 cm, 1993




Jauna visuma spéks / Il potere dell'Universo Nuovo (Power of the New Universe) / Mowub HoBoli BceneHHoi
audekls, akrils / acrylic on canvas / akpun, xoncTt
140 x 300 cm, 1997
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Samadhi-23 / Camagxm - 23 ZBRH-23 Samanta mizZibas darza / Samantha nel giardino eterno (Samantha in the Eternal Garden) / CamaHTa B paiickom cagy TEFK AR B 75240
audekls, akrils / acrylic on canvas / akpun, xoncTt i FRE T audekls, akrils / acrylic on canvas / akpun, xonct AL W]
160 x 130.4 cm, 2000 140 x 180 cm, 1999



Samadhi-39 / Camapaxm - 39 08 I HE -39 Zila introspekcija / Blue Introspection / Fony6as uHTpocnekuus Btz
audekls, akrils / acrylic on canvas / akpun, xoncTt i ERETE ) stikla mozaika / mosaic glass / cTeksno, Mo3anka PG
130 x 160 cm, 2000 90 x 120 cm, 2007-2018



Kominija / Communion / O6uieHue AR DievisSka gaisma-16 / Light of Divinity-16 / BoxxecTBeHHbI# cBeT 16-16
audekls, akrils / acrylic on canvas / akpun, xoncTt i BT S audekls, akrils / acrylic on canvas / akpun, xonct i BT
130 % 160 cm, 2010 110 %180 cm, 2017
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Mapuc Yauka

AuvpekTop [ayrasnuncckoro ApT-LeHTpa uM. Mapka PoTko

JayraBnuncckuin ApT-ueHTp uM. Mapka PoTko
C ropgocCTblO MpMBETCTBYET reHuss B nvue Cso
LilnHsA, Bbigatoweroca npeacTtaBuTeNss KUTaMCKon
abCTpPaKTHOW  >XMBOMWUCK, Ybe MJI0LOTBOPHOE
TBOPYECKOE  MPUCYTCTBME B  EBPOMENCKON
KyNbTYpHOM cpefe MO3BOMMIO €My MOCTaBUTb
cebsi Ha KapTy MMPOBOro MCKyccTBa, 6narogaps
CO3[0aHHOMY  MHAMBMAYANlbHOMY  CTWUO, B

KOTOPOM XYJOXXHWUK 3aMeyaTeslbHO CUHTEe3TpoBas
KyNnbTypHble namoMsl 3anaga v Boctoka.
HecMoTpsi Ha NPeKNIoOHHbIe rofibl XYAOXHMKA, ero

TBOpYeCKasi Kapbepa MpoAosKaeT pa3BMBaTbCH,
€ro CTWib MnpuoBpeTaeT CBeXWe, paHee
HeBUAaHHble XapaKTepucTuku. B peTtpocnekTuBe,
JEMOHCTPUPYIOLLEM WCKYCCTBO, CO3[aHHOe Ha
NPOTSXKEHUU TONyBeka, ero nocnefHuve paboTbl
006pa3yloT BEeJIMKOMENHbIN aHcaM6nb, KOTOPbIN
roBOPUT Ha fi3blKe CMMBOJIOB, BblJesIsi rMaBHble
TeMbl, OTpa)kas  CJIOKHOe  MMUPOBO33pPeHNe
XYAOXHUKA N ero MHOrOUYUCIIEHHbIE NePeXnBaHus.
JlInyHoctb CsA0 LUwumHA w©n  ero  UCKycCTBO,
LeACTBUTENbHO, BAOXHOBASIIOT U, 6€3 COMHEHHS,
CMOCO6HbI MOBYANTbL APYrMx aBTOPOB ClefoBaTb
CBOMM XYyAOXECTBEHHbIM YycTpemneHusm. Hapgo
Aymatb, 4To Mapk PoTko 6bin1 6bl paj okasaTtb
YeCTb XYAOXHWKY B CBOeM pPOAHOM Tropoje.
Mexay TeM, MeCcTHbIe XyA0XXHUKKN n3 [layraBnusica
n JlaTranbCKoro pervoHa, HeCOMHEHHO, HauayT
ero paboTbl CTUMYNUPYIOLLUM NPUMEPOM B MNiaHe
6yayuiero pocta u npodeccrMoHanbHON MyApOCTH.
Mbl rny60oKo npusHaTesbHbl XyA0XHUKY U DoHAy
CAo LiMHA 3a nomowb B OpraHvMsauuMuM 3Towm
BbICTaBKM.
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1 npoBen 60SbLIYD YacTb MocneaHux 16 neT,
nyTewecTBys Mmexay Kutaem n EBponon, nocunbHO
NbiITaaCb MOMOYb [ABYM KyJibTypaM MOHATb
apyr ppyra. PetpocnektuBa Cso LuHa B ApT-
LleHTpe nmeHn Mapka PoTKO pJaeT npekpacHyr
BO3MOXHOCTb A/ EBponbl MO3HAaKOMUTbCA C
XYZLOXHUKOM, YbW paboTbl He SABAAKTCSH UYUCTO
KATAUCKUMU, UNN XXe eBPONencKUMu. OHM — U
To, u gpyroe. Cao LimHb poauncsa B LlaHxae B
1935 roay, ¥ €ro UCKyCcCTBO HACbILLEHO FTy60KUM
NMOHMMaHMEM KWUTAWCKON KyNbTypbl, B paBHOW
CTEMEHN €ero KapTuHbl SIPKO MNpeAcTaBAsOT
Xy[OXeCTBEHHbIM npouecc B EBpone, uvacTtbio
KOTOpPOro oHu fiBNAOTCA. B rno6anusnpoBaHHOM
MUpEe ero TBOPYECTBO MOKa3blBaeT HaM MyTb B
oyAyLee.

OTa BbiCTaBKa — pesyfibTaT COBMECTHbIX YCUJNN.
A xoTen Obl no6narogaputb Mapuca Yauky,
aupekTopa LieHTpa, ®apugy 3aneTtuno, kypatopa
LleHTpa n Becb nepcoHas, 3a UX MpefaHHOCTb,
npodeccuoHannsM u aHTy3nasm. U a 6naropapto
Buty JlnbepTte 3a lWeapyrd NOALEPXKKY B
HarneyaTaHuu KaTasnora.

®oHg Cs0 LnHb 6b1n1 3aMeyaTeNibHbIM NapTHEPOM
Nno COTPYAHMYECTBY; U BbiCTaBKa 6blna 6bl MPOCTO
HeEMbICIMMa 6e3 BCECTOPOHHEW MOAAEPIKKM
ranepen 3812 un ee coyupegutenen KansmHa Xyas
n Mapka [ukepa. Copu KemncoH, coTpyaHuK
rasepeun, 6blia BeJIMKONENHBIM MOCPEAHUKOM.
OrpomMHoe cnacubo Takxke Kent Cupnc.
N npexpe Bcero, s Bbipaxarw

rny6oKyto
NPU3HaTENbHOCTb XYAO0XHUKY Csio LiMHIO, ubKn
pa6oTbl, cospaHHble B EBpone, CLUA u Asun,
ABMSAKOTCA [NaBHbIM CBUAETENIbCTBOM UCTUHHOCTHU
cnoB «B MoeM Hauvarne - MO KOHeL, B3ATbIX Al

HasBaHWA BbICTaBKW. OTW cnoBa npuHagnexar
amMepukaHckoMy noaty T.C. 3nvoTy, KOTOpbIu
Hanucan B AHIIMK Noamy «YeTbipe KBapTeTa», B
60NbLLION CTEMNEHM BOCXOASLLYHO K 6yaAn3MY.
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Personalizstade Starptautiskaja laikmetigas makslas galerija, Parize
Solo exhibition at the Galerie Internationale d’Art Contemporain in Paris

MepcoHanbHas BbicTaBka B Galerie Internationale d’Art Contemporain, Mapwx
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CAO UMHb

[na meHs 60nbluasn YecTb, YTO B [layraBnuicckom ApT-LeHTpe uM. Mapka PoTko npongeTt
MOSs MepcoHanbHas BbicTaBka «B MoeM Hayane — Mow KoHel,: UckyccTBo Csio LinHb» B ntone
2020 ropa.

A1 nepeexan B EBpony B 1956 roay, cHayana B MicnaHuto, a 3aTeM B MunaH, B UITanuto, kKotopas
6bl1a 0LHOBPEMEHHO KOJIbl6esb FPEKO-PUMCKON KYNbTYPbI 1 3Nnoxu BospoxaeHus, a Takxe
BaXXHbIM LIEHTPOM COBPEMEHHOI0 MCKYCCTBA, apXUTEKTYpbl, AW3aliHa U NPOMbILLSIEHHOMO
nckyccTBa.

9 nosHakomuncs ¢ Mapkom PoTko B 1968 roay, koraa nepeexan B Hbto-Mopk n3 Munaa.
Mbl BCTPETUIMCb Ha BeYepuHKe XyaoXHuka. OH gan umnynbC U BAOXHOBEHWE AN MOeW
JanbHenwen paboTbl. MeHs Bcerga Bocxuuiana riny6okas yXxoBHOCTb ero TBopyecTBa. 31o
6blJ1 HEMHOTOCJIOBHbIN YenoBek. Bce, YeM OH XOTeNn NoAennTbCS, BblpaXKeHO B €ro KapTuHax,
YTO eLLe HY>XXHO 6bIsI0 FOBOPUTL?

MapapokcanbHbIM 06pa3oM XWU3Hb 3a rpaHuLen NPMHECNIO 0CO3HaHUe 6oraTcTBa U ry6UHbI
XY[A0XECTBEHHON KynbTypbl U (GMnocodCKoro MbIWEHUA MOeW POAHOWN CTpaHbl. Wpes
«[IyXOBHOI0 NPOCTpPaHCTBa», KOTopasa NPUCYTCTBYeT B TeKcTax Jlaousbl 1 YxyaHLU3bl, )X1Ba
BO MHe [10 CEerofjHAILLHEero AHA.

f1 ¢ HeTepneHneM XAy MoeW NpeacTosiuen BbicTaBky B LleHTpe PoTko, KoTopasi nossonut
OBYM CTapbIiM py3bAM, COCPef0TOYEHHBIM B CBOEM TBOPYECTBE Ha Co3epLiaHun fYXOBHOIO,
BCTYNWUTb B Anarnor, nocpeAcTBOM UCKYCCTBA, BHE BPEMEHU U MPOCTPaHCTBa.

laoctoH, mapT 2020 .
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HAYAAA U KOHLLbI

dununn Joan

Cs0 LiMHb siBNsieTCA BaXKHbIM XYLOXHWKOM B MCTOPWUW MOC/IEBOEHHOIO €BPOMenCcKoro u
COBPEMEHHOr0 KUTacKoro uckycctea. OfHO 3TO AenaeT ero 3aMevyaTesibHON durypoi. Ero
paboTbl MOXHO HaWTK B Konnekunsax Horo-nopkckoro Mysess MeTpononuTeH u MNeknHcKoro
HaLMOHaNbHOro XyaoxecTBeHHoro mysest Kutasi; Galleria Nazionale d’Arte Moderna B Pume
1 HaumoHanbHOro Mysesi M1306pa3uTesibHbIX MCKYCCTB TanBaHs.

OH 6b11 0f4HMM M3 ocHoBaTenen Ton-Fan Art Group, NnepBoM KUTaWCKOW Fpynnbl abCTPaKTHOMO
WCKYCCTBa; a TaKXXe NNepoM €eBpOMenCKOro aBaHrapAHoro ABuxeHusa Movimento Punto
B WTtanuu, uneHamun kotoporo ctanu [dapamariHo u Kanbpepapa. Pasmbiwnss 0 XU3HK
XYAOXHMKA Npu BCTpeye C ero KapTUHamu, HEBOJIbHO BCMOMMHaeLWb MyApoe uspeyeHue
BeJIMKOro apreHTUHckoro nucarensa Xopxe Jlyuca bopxeca: «Bce B HacTosLLLEM MeHseT BCe
B npowwnomM». Ceivac, Korga 3anajHasi UICTOPUS UCKYCCTBa pacnajaeTcs U BblTECHSIETCSA
rno6anbHbIMKU TeHAEHUMAMU B UCKyccTBe, CAo LIMHb cTan 6osiee 3HaYNMbIM, HE TOJIbKO
Kak aBTOp YHUKalbHbIX KAapTWH, HO 1 Kak 3HakoBasi ¢hurypa B COBPeMEHHOM UCKyccTBe. Ero
paboTbl cnefgyeT CMOTPETb B HOBOM KOHTEKCTE.

Kak Xy[,0XHWK, OH 6b111 CTPAHHUKOM, HO C Fy60KMMU KOPHSIMU - XKun u paéoTan B Ucnanuy,
Wtanuu, CLUA, roe ocBoun A3biKM 3anafHOro UCKYCCTBa, He yTpaTuB MNpu 3TOM YyBCTBa
CBOUX KopHeW: «[Tocne Toro, Kak st UCMbiTasn u UccrnefoBan COBPEMEHHbIe 3anagHble naeu, B
nepByto oyepeapb, B VicnaHum n Utanum, 1 nodyBCTBOBAs KyflbTYPHbIW LLWOK U CTasl HAMHOIO
nyyllle 0co3HaBaTb 60raTCTBO U MMYBUHY XY[,0)KECTBEHHOMN KYNbTYPbl U GUIOCODCKON MbICIN
MOeW CTpaHbI».

Kak n HeKoTopbIM APYrMM XyAOXXHUKaM-aMuUrpaHTam, CAo LIMHIO NpMLWAoch NOKUHYTb AOM,
YyTOObI 0CO3HATL BAXXHOCTb CBOMX TpaauLmMin (yKopeHeHHOCTb). OH ckasan MHe 3To B 1960
rogy, Korga, XXuss B Munate, oH Hayan usy4vaTb [lao, OCHOBHYH KOHLENUMIO TPagULNOHHOM
KUTanWCKOWM KymnbTypbl, B KOTOPOW 3a Ky/MCaMW €CTECTBEHHOIO Mupa CKpPbIBaeTCs Hekasi
N3HavasnbHas CyLHOCTb UM CTPYKTYpa, KOTopas yaep>XMBaeT NPOCTPaHCTBO B paBHOBECUM
n nopsagke. lMpakTukyowme [Jao oTpuuaroT MaTepuanuaM: UX MaHTpa 3ak/koyaeTcs B
JOCTUXXEHUW NPOCTOThbI M 6anaHca.

KoHeu4Ho, B NocieBOeHHbIV Nepuog BocToYHas Gunocodckan MbiCib NpUBAeKSa BHUMaHue
MHOIMX €BPOMENCKUX XYAOXHUKOB: Tanuec u MB KnanH BbiGpanu A3eH-6yaansM; rnosxe
O6puTaHCKMA ckynbnTop [aBug Haw npusHaBancs, 4To OH >XagHo uuTan Jlao-Li3bl B
LWecTUAEecsATbIX, @ IHTOHU [OPMAM pasMbILLAAN HaJ uaeen cTaTth 6yAAUACKUM MOHaXOM.
Knuwe o ToM, 4TO COBpeMeHHOe a3maTckoe MCKYCCTBO TOSIbKO 3aMMCTBYeT Yy 3amnajHoro
HecrnpaBeaMBO: eBPOMenckoe UCKYCCTBO MHOTMM 06A3aHO a3nmaTckon KynbType. Becbma
BEPOATHO, YTO BeNMYallLMIi NUOHeP 3anafHon abcTpakuun, Bacununm KaHgmHckui, aBTop
KHUrM «O OYXOBHOM B WCKYCCTBE», HaxoAWCs noj BAMsiHWEM Teocoduu, KoTopas cama
chopmmupoBanachk nNoj BAMSHUEM MHAYM3MaA U Byaau3ma.

dakTnuecku, Bceraga 6bin ABYCTOPOHHUIN 06MeH Mexay EBponon un Asueir. Tanuec He cTan
a3naTCK1UM XyL0XHUKOM, OKYHYBLUUCb B 6yaansm, a Cso LiMHb Takoke He cTan uTanbsaHCKUM
XYLO0XHWKOM, BNUTaB B cebsi «MpOCTPaHCTBEHHOCTb» Jlyyo ®oHTaHa. B KOHeYHOM wuTOre,
Ba)xHa Mpupoja M KayeCTBO WCKYCCTBA, CO3AAHHOrO XYAOXHUKOM U3 AOCTYMHbIX emy
pecypcos.

Ho mns noHumaHus Toro, yto cpenan Cso LiMHb, HEJOCTAaTOYHO MPOCTOr0 COo3epLaHus
paboT. Kak ckasan aHrmUACKuin XypoxHUK ®paHk Ayap6ax: «KMBOMUCH - 3TO KyNbTypHas
JeATeNbHOCTb; 3TO He NOXoXe Ha NyieBok. CaMoo6MaH 31eCb HEBO3MOMXEH ».

Kak>xe HaM cMOTpeTb Ha KapTuUHbI CsA0 LiMHL? YTO OHM 03HaYatoT? HauHuTe ¢ pacCcMOTpeHus
MHOXeCTBa 3HaKoB U hopM, B3ATbIX U3 pasHbiX TPaAULMIA U PacriofioXXeHHbIX B npeaenax
OoAHOW KapTuHbl. B lMpoucxoxaeHun Lim 3 ecTb yeTbipe 4YepHbIX Maska, npecnegyroLime
UM npecrnegyemMbie po30BbIM KPYroM - COYHble BEPCUM YEPHbIX YEPHWUISIbHbBIX LUTPUXOB
TPagMUMOHHON KMUTaWCKOM Kannurpaduu, cMellaHHble C KPYroMm, LiBeT KOTOpPOro, ckopee
BCEro, B3SIT U3 €BPOMNENCKOro ABUXeHNS - HoBU3M, C KOTOpbIM Cs0 LiMHA nosHakoMunn ero
yuntensi. Unu uccnegynte «Cuny CBeTa», BbIMNOIHEHHYIO aKpUJIOM — HOBas TexXHUKa Afis
60-x rofoB, rae Habop reoMeTpuUeckKux Guryp - poM6 1 Kpyr - HanucaHbl Pe3ko 1 OTTOYEHO,
BOBJIEKasi 3pUTENS BHYTPb KOMMO3ULMN.

YT106bI NOHATH, YTO AENaOT 3TN PUrypbl, CTOUT BCMOMHUTbL OAHY U3 uMTaT Mapka PoTKo,
koToporo Cso LIMHb BCTpeyan u KoTopbiM Bocxuwancs. POTKo ckasan:

«fl pymaro 0 MOMX KapTuMHax Kak o gpamax: popMbl Ha MJIOCKOCTU KapTUHbl CTaHOBSTCS
AencTByOWMMY NMLaMu...OHM NOSABUANCL U3 NOTPEBGHOCTU B Fpymnrne akTepoB, CNOCO6HbIX
BbIMOJIHATbL ApaMaTUyeckune LeNcTBUS U XKeCTbl 6€3 CMYLLEHUS U CThigar.

Kak n kapTuHbl PoTko, y CAo LiMHA OHM Toxe pApamaTtuyeckue apeHbl ¢ dopmamu u
LBETOBbIMY NSITHAMK B KayecTBe ucnonHutenen. OgHako, kak u'y PoTko, 3Tu oyepTaHusi u
LBET He SABNAITCS NUWb aneMeHTamMu ¢opmbl . Csio LIMHb HefaBHO ckasas, YTo B KOHLe
50-x oH Hayan «paboTaTb MacsioM B pyciie abCTpaKLmm, UCNOJSb3ya CTPYKTYPHbIE MeToAbl U
BOCTOYHYIO CUMBOJIUKY».

OTcbINIKa K «<BOCTOYHOW CMMBOJIMKE» ICHO FTOBOPUT O TOM, YTO KpYyr Ha KapTuHe Cao LiyMHb
- 3T0 60sblUe, YeM KPYr - 3TO u3obpakeHWe efMHCTBA M OCYLLECTBNIEHUSA; B KUTAWCKOWM
Tpaguuunm He6o kpyrnoe. C opyro CTOPOHbI, NpAMoNMHeHasa Gurypa, Takas Kak pom6, B
KMTaNCKOWN KyNbType OTHOCUTCS K 3EMJIE - U 3TO FOBOPUT O TOM, YTO TakKasi paboTa, Kak «Cuna
cBeTa», 0TO6paXkaeT B3aMMOOTHOLLIEHWE U FAPMOHUIO HeGa U 3eMJIN.

Ccbinka Cs0 YmMHa Ha «CTPYKTYpPHble 3/IEMEHTbI» TaKXe yKasblBaeT, YTO ero KapTuHbI
NMOCTPOEHbI Ha KOHTpacTax. B cBSI3u ¢ 3TUM OH cka3zan: «pyHAaMeHTasbHbIR fyannam UHb u
fIH TakXKe NOABUIICS B MOUX paboTax TOro BpeMeHu B hopMe Nonisipu3oBaHHbIX KOHCTPYKLWN:
ZABWXXEHUE 1 MOKOKN, NYyCTOTa U CyO6CTaHUMS, CUSIbHble U cnabble, YepHO-6esble, XONOoAHbIE U1
Tennbie».

3anagHble KPUTUKK BYAYT BbIHYXKAEHbI U3YUYNTb KYNIbTYPHYH FpaMMaTUKy UCKYCCTBa A3uu,
€CJIY OHU 3aXOTAT ee MOHATb, TAK Xe, KaK 3puUTeSib AOJIKEH XOPOLLO 3HATb rpeyeckuin Mud u
Bnénuto, 4Tob6bI MOHATL lMNMycceHa.

CAo LMHb He MpocTo cosfaeT KapTWHbl, HOBaTopcKMe MNo ¢opMe (XOTS OHU TaKUMM
SIBNAOTCSA), HO Yepe3 HUX OH MbITAeTCS HAUTU TOUYHYIO (GOopMYy, OTpaXkatowWwyo rAy6UHHYHO
CYLWHOCTb MMpa — BO B3aMMOOTHOLLEHUWN BHYTPEHHEr0 U BHELUIHEro MnpoB. VIMeHHO ¢ aTon
uenbto Cao LiMHb 06beamHsieT 3anagHble U BOCTOYHbIE 3JIEMEHTbI XXUBOMUCK U KyNbTYypbl,
ABNAACH [N06aNbHbIM XYAOXXHUKOM B JIyUYLLEM CMbICNe 3TOr0 CfoBa, NPOKIaAblBaloWmM
Jopory B 6yayLiee.

®uaunn Joan Kypuposan MHOXECTBO BbICTAaBOK M0 BCeMy Mupy, oT Hbto-Mopka 10 MekunHa, BKItOYas rnaBHyo
peTpocnekTuBy LLloHa Ckannun B naTn My3eax Kutas. ABTOP MHOrOYMCNEHHbIX KHU MO MCKYCCTBY, KNHO U inTepaType.
AMepukaHckui xxypHan Art + Auction B 2016 rogy Bktoumn ero B cnncok «100 HOBaTOPOB UCKYCCTBa.



Ao i LE BRI TR 2 LA B AT s, BRSO B & B R R, e A Bt AR T A
LI AR S A R A R EATHE R ORE: b BAR AL AL AT R S AT e, A0
ALSTE R B ST A, AL A R AR B SEMTAE,  DARALI & MBS 5 ¥ AT A

ER B — M fh R R RERE “H A ET” WA AN —, i 818 B 247 502 1% K5k
(Dadamaino) K RHEACHi$i (Calderara) &5—i %l T BRI S0 850K A0 JE (2] B o 25 147 18 5

(Movimento Punto) .

PR T IR AR 25 5 S8 A B (9 N 26 00 3 308 Al 10y BB, el A AR I AR A DK AR X1 T A A0 1 44
By “HSHM-UISGEEBAR 7 o AR, TUUTRRAS IR DA, 04K
AERRAS BB AT i P RAR BERS IR, A BB AN, I At AN — A B A A
ETERER,  FARRE R AR Z) HAREACRYE A E AN . A AT A ot

VR Ry — AL BT, T B e 3 PS8 B R P — — b 140 3 R AN 2 |8 Al T A 3% e B 1 o R 2 7
TR (PP BORAL KB, B E B 7677 BT R 5 AR 2 B A i IR BE ) ek mT
B, wfbprs. R CEPBEEAEOOMD B B S e ot st 1B AR IR AR, IRl
B, [Ny, G5 LU Bt R IR E AN B RSB SO S S AR A RO R .

A AR JE AP BT K —k, WA B SHHEBIR (B A i e 2 A B &
S EEM (R o EHIRMEREE T, IR DR 19604 7E B KR K R B 4G B 7 i 2K 5
S ——1E 2 BUER & SO A% o ARG 40, T8 SRR 4% AR T S I 48 A7 70 B Al A ] BOF K,
&AM A A T P AT R RR T o 38 K ABAT A BAE A B ME) A S AR AR O R SR
TR E “BE” B “§3” o THRAR, IR ZRRYNET AR IR R OT HEA . 2 e 3 IR B
(Antoni Tapies) FMFRTEH[A (Yves Klein) WidkiAMSE, fEIEA T RIFEAR, B Ak
IR KAT A (David  Nash) 23| H AN TERBIEHERE (Z1) 3 ZRE-HBEH
(Antony Gormley) H & —FF% i HFK A,

I 7 AR PN B ART YR A D U7 RS AR R PT RERRE] S o ARBOM A A SR 38 B AR R P L
At E BRSO ST, PSR ERRERN TR R T M O (R RS —
HHEE) ERWEME (Theosophy) HIEANE, i 4% | S 4] B ORI 6 2

HHEL, MO ER N 2S5 —ERE R RIS R SR A A —
AEPNERART SR, AR, BHRE RSB HHIE4 (Lucio Fontana) “ZHTFE” MIRNEE IR
BB A AL RMEMT K. T R BAE L, (RIS L EZ0 T e iE
et BT B (R BT A £ 1R P A% B

B, ABERIERAHERES, MEMHRNRE “BE” BiEE A, BN #E 5 hR
WEEHM (Frank Auerbach) JiFE: “AER—FCGIEE); MEMERTE AR — A%
WBRE o 7 WRFRAMERT N E, BEOE.

HMaz A B EAR ? B B SCRRE A Y AT DR E i — &R 2, Hh
PR AR AR 1 IR PR BT IR AE H B A [F bt . 7E (RZIE-3) o, DU AN S M IEEEE
— A CL R [RIFE] A0 m A B 3 T —— i 1 PR S Al S 1 B TP B R R s, IR R BR

PR AT RE 2 2B BT BA - MAF BN 8, L HUH AT T LA B R A & B, B
WMAARFENGEER Oz ) (PIGHEANTERMZE - ER NG, EhaEm— R
A ] o ——Z2 R AN B —— ¥ A A SR 1, IR RS AR SO, | B A ErR A S
T

& T RIS, RATB AT L ZHETEG 0 WAL (Mark  Rothko) [#EEL; %)
FOBZEMRIAN, W —EERE R, EHRHEE

“Hitr B O EAEBE . P RIRE R R . BB TSR B R AR A S R L
S AT A 70 R E SR 6 AR S, A AR T E USRI ENE .

ANZE TR AE SR EL, TREEAT R BEITE G, H LR AR s R . SR, BRAE T
FHEAE R R R LR L B A TR AR BANA, GBI ek 21 48 b AL TR AR BT R &
Al “OREAE AR T UL RO BB AT SR B SR E R

B “HOUTE AT, AV RN B 2 b (R P TR A R B —— e MR ¢
G BOCEWT s ETBOCGE, REER. BEGER, @EEHAAENR— R EARR K
Rl 7R R 17 P B SO L Ot —— @ R, iR Otz ) SRR RIS R
b2 [H] ARG B AR

RENIR BN “AER TR ITTER” R E 1AM 0 PR Py B —— BRI ) 2545 )5 2 b 3 B S 22 P A
B HFRENE CRIGER, “FEMBZRIEEEE ool R {8 Coai myik 7 4b i &6 H SRR R
fEdhrb: BHSLEF, UL, SRULES, RELE, AGHHRREHRE” .

B PETT BT ST, A A6 AL S 3 S I K SCAL AR Al 5 4 T R 32 10 B A Al
IEAE AT AR 2 T A IR EE A (CBRAR) AP RERIER % (Poussin ) .

e EEAEAAR KX LB A O B2 BEERD , [FIRrE R 2R 8 5 00 s v 4k 21
AR RER A ——R B NP G il NAEBLAMEHE T . &y 7 B BUS(E AR, 30 Bk iy
(A8 B Sty oA er Bl . fE “HARE K (globalised artist) —i AT, AREICL
BRSNS —— M B SR A AR o R A B

PEAR PR, FER L - S E G M A ER N KEE L RERRTE, K P UmY R -HEF (Sean
Scully) 7 rfv[s i [ Py s Bk ToAE 3l i R BY [ R g . FEEART . FERUANSCIL SRR, 28 E SR 2 M8,
AEAE20164E SR (BB E) MEREaP Ay “ ERRE M EMAKE” <.






CA0 LLUHbD:
PYHAAMEHTAABHOE YYBCTBO HAAEXADbI

Puuapg Kopk

Y>xe B Hayane cBOeW AOSrON U HOBAaTOPCKOM Kapbepbl Monogon Cso LiMHb cMor noHATb
CBOM ornpegenstoLLme NpuopuTeTbl Kak xygoxHuka. B 1959 roay, Bckope nocrne Toro, kak oH
pewwmnn NpuHATb y4acTue B CyAbO0OHOCHbIX COObITUSIX paAnKasibHOro uckycctea B Mtanum,
OH NuWweT B cBO604HOM MaHepe NoJIOTHO Noj Ha3eaHueM Pintura - AO. HecMoTps Ha To, YTo
OHO He 6b1J10 BOCMPUHATO A0JKHbIM 06pa3oM B CpaBHEHUU C MOCNeAYHOLMMM ero paboTamu
, 3TOT SHEPIrUYHbIN 06pa3, MOX0Xe, MOCBSALLANCA NOC/ef0BaTENIbHOMY YPOLLLEHWUIO U MOUCKY
CyLHOCTHON GopMbl. OH paboTaeT Aep3KMMU Ma3kamu, U B TOM Xe rofly npobyeT YyepHuna
Ha 6ymare, pagukanbHo ounwas «bes HasBaHusa — 16». 3aeck fBe APKO OKpaLleHHble GopMbl
noABeLleHbI, KaK NilaHeTbl B MPOCTPaAHCTBE, pa3fesieHHble TO/IbKO TEMHOM MacCOM B LEHTpE.
Mownck Cs0 LMHb CTUXMAHOTO BUAEHUS Y)KE OYEBULEH.

MHoro neT cnycTts ornsAbiBasicb Ha CBOM MeTof, OH 3asaBui: «C caMoro paHHero BospacTta
A1 BECbMa CKEeNTUYECKM OTHOCMUIICA K XXM3HM U YyBCTBOBAJl HEOOXOAMMOCTb MCCllefoBaTh
n uccneposaTb». K 1961 rogy OH 6binl NOMOH PELINMOCTU MOKasaTb KPAaCHOPEYMBOCTb
ypesBblYalHO YNpoLlLeHHbIX GopM. Ha KpynHoMm cdopmaTte B KapTMHe Mof Ha3BaHWEM
«[lorpykeHue» 60sbluas YacTb MOBEPXHOCTU M30OpPaXXeHUs CBOAUTCS K OAHOMY LBETY.
ToNbKO y OCHOBaHUSA X0JICTa CBETALLMINCS CXaTbI KPYr niaBaeT Hafg ropusoHTalbHOW YepHOM
nonocomn. Ta xe uenb n'y «Crouch», B KOTOPOM BeAYyLLMM LBETOM SABNSIETCS BEJIMKONEMNHbI
KpacHbin. TeMHble ¢GOpMbl, NOABELUEHHbIE HaBepXY, BbIMMSAAAT MOYTU YSI3BUMbIMU MO
CPaBHEHUIO C BYWHBIM U MAacCUBHbIM OPaHXeBbIM COJHLIEM, MbINAKOLLIMM B CAMOM LieHTpe
APYron KapTUHbI TOrO XKe nepuofa - «J1l060Bb K BECHEY.

Bce aTu Tpu KapTuHbl 661K caenatbl, korga Csao LUnHb pewwnn npucoeanHmtbes K Punto,
MeXAYHapOLHOMY XY[AOXXECTBEHHOMY [ABWXEHWU0, 3apoauBliemycsi B MunaHe. OH cTan
O[HUM N3 €ro OCHOBAaTENEN, N YepHble pUrypbl n3 «JTt06BM K BECHE» YKMBYT CBOEN COGCTBEHHON
XN3HbIO. B 1962 roay ABe KapTWHBbI, BbIMOJSIHEHHbIE TYLLIbLIO Ha XONCTe, uccnenytot «[pupoay
Ln». YepHble WITPUXM HANOMMHAKOT TMraHTCKNE METKM, HanmcaHHble C UCKIHOYUTENIbHbIM
BooOAyLLEBNEHNEM. KaxeTcsi, OHM N0 YCTPEMASIIOTCA K ManeHbKoW sipkoin dhopme, nm6o
yberatoT oT Hee. Ho B cneaytouem rogy Csio LinHb cTtabunusmpoBan Bce B rpaHANO3HOMN,
HanucaHHOM aKpUIIOM KapTuHe Moji HasBaHWeM «Benukaa 3emns», roe Bce BbICTPOEHO C
oLLyuieHeM abCoNOTHON 3aBEPLLUEHHOCTW.

PaBHOBecMe pasnnYHOro poja BeM4YMH NMpoxoguT yepes «[Mapannenuam [dao», n yxe B
1964 rony B «JlaTeHTe» LapuT yBepeHHas cTabunbHocTb. Kpyrnas ¢opma B ero LeHTpe,
KaXXeTcs, yAep>XXnBaeTCs B paBHOBECUM C OKPY>KatoLLLeN 3e1IeHOM CTPYKTYPOW, U 3TO YyBCTBO
YBEPEHHOCTH elle 6osee BbipaxkeHo B «Bubpaunn ConHua». K 3aToMy BpeMEHU Y HEro yxe
npowna 6osblias BbicTaBka B [apuxe, 1 KOMMNO3ULMOHHbIE SHEPreTMYecKne MMNysbCbl
YCTPEMISINIUCH Yepe3 AMHAMUYHYIO, MPOH3UTENIbHYIO aKPUSIOBYHO KapTUHY, METKO Ha3BaHHYH
«Cuna cBeta» B 1965 rogy. [iBmxeHue MNMyHTO NpubaMXKanocb K CBoeMy KoHLy, Ho Csio LinHb
Tenepb pewun paboTaTb Haj MOHYMeHTaNbHbIMM MonoTHamu «Vibrazione Universe» u
«Universal Vibration». XXecTkue guaroHanbHble JIMHWKM, MPOHU3bIBAKOLLME 3TU aKPWUIOBbIE
KOMMO3MLMKN, UCNOSTHEHbI yBEPEHHOCTU, MK 1966 roay oH YyBCTBOBas Ce6 rOTOBbIM MPOBECTH
yeTblpe Mecsaua B CLUA. [lyx n3o6munusa goMmHMpyeT B CBOGOAHO pacKkpbiBaemon «HebecHowm
TanHe», a Takxke B «3Heprumn [smxeHus». [puMepHO B 3TO XKe BPeMsi OH YepefoBas MaHepy
npegHamMepeHHO MpepBaHHOro Maska M MCMoJSIb30BaHWME COBEPLUEHHO APYroro Nnoaxona,

BUAMMOIO B TaKUX KapTUHax, Kak «Nero» n «Tension-VI», rae TOHKO 04epyYeHHbIe 6J10KK LiBeTa
JOMMVHMPYIOT Ha XOJICTe.

B pa6otax Csio LiumHa 1970-x rogoB, Mbl BUAMM pacTyliee MNOHMMaHWe Kocmoca. B
«[1BMXXEHUU» SIPKO OKPaLLUeHHbIW Jiy4 MpOCTpeNniMBaeT FOpPU3OHTaNlbHO MOMNEpPeK TEeMHOWM
Heo6bATHOCTU. U B mocnepytoLiee fecaTuneTme aTo 3arafo4yHoe NpoCcTPaHCTBO HaMOSIHEHO
ApamaTuyeckMmun BcTpedamu. «Havano Um — 2» nynbcupyeT nepep Hawumu rnasamu;
TPU KpoBaBoO-KpacHble (GOpMbl Bbi3blBaloLLe MPOTMBOMOCTABJIEHbI YEpPHOM Cy6CTaHLMM
BHU3Y U MeXAY HUMW MHOIOYMCIIEHHbIE KPOLUeYHble aKpwuioBblie BKpanseHus. MNopo6Has
HanpshXeHHas Komnosuuua npossnsetca n B «Lu-156» B cnegyrowem rogy. K 1985 rogy
Csi0 UuHb okasasncsi rotoB «CMnycCTUTb C NpuUBA3M» BenuKoro KUTamckoro ApakoHa, rge
ocnenuTenbHasi CMeCb KPacHOro, XXENTOro U 3e/IeHOro akpusia BOSIHOO6pa3HO ABUXKETCA MO
NyCcTOMY MPOCTPAHCTBY, a TbMa 3J10BELLLe CKPbIBAETCS HaBEPXY.

YacHas Tparegusa - cMmepTb ero godyepu CamaHTbl B KOHuUe 1980-x rofoB TakK CUSbHO
noenvsana Ha Cs0 YuHa, YTO OH He Mor paboTaTb MNo4YTU rog. BoccTaHoBNEHMe Havyanoce,
Korga aTo YyBCTBO TSXKEJNION yTpaThbl YCTYNUII0 MECTO UCKYMNMUTENIbHON COCPeAoTOYEHHOCTHU
Ha TeMe pas. HeobblyaHO 60sbllias KapTUHa Mnof Ha3BaHWeM «3a npegesiaMu BeYHOro
caga - I» - okyTbiBaeT Hac TensioM, U Ta Xe YO6eXAEeHHOCTb AOMWHMPYET BO BTOPOM
nonoTHe u3 aton cepun 1993 ropga. BuxpeobpasHbiii Kpyr, AOMUHUPYIOWMIA B «SHEprum
6eCKOHEYHOro ropM3oHTa» B paBHOW CTeMNeHU BnevyaTnseT, Kak U orpoMHasi KapTuHa 1997
roga oobsasnsatowas «Cuny Hosol BceneHHol». OH nomMelaeT CBOKO A04b B pait «Samantha
nel giardino eterno», 4To AICHO cnepyeT U3 ry60Ko YTELWUTENbHOIO Ha3BaHNS paboThl.
HacTynneHue HoBoOro Beka rnposo3rnalueHo B cepun 2000 roga nop HasBaHnem «Camagxu»,
KOTOpasi BapbUpyeTCsi OT MepLarollero KpacHoro Ao 6osiee TeMHbIX, HO He MeHee
6nmcTaTesibHbIX LUBeTOB. «Blue Introspection», cTeknsiHHas Mo3auka, Hayatas B 2007 roay
W 3aBeplUeHHasl oAMHHAALUATbIO rogamMu MO3Xe, UCMOSIHEHA B 60Jiee MenaHXoMYeckom
HacTpoeHun. Ho«lMNpuyacTme»-nosioTHO CXMUBbLIMU,CTPEMSALLUMUCS hOPMaMU, pearnpyowmumm
Ha BMbGpauuMto opyr Apyra, U B 3axBaTtbiBatoliem «CeTe boxecTBeHHOCTM — 16» Cso LinHb
yTBepxaeT cBoe (pyHAaMeHTasbHOe YyBCTBO HaAeXAbl, MOCb1as MPOH3UTENbHO SIPKUM
Jly4 CKBO3b CaMble MpayHble W 3arafoyHble cdepbl, Kakme TOIbKO MOXHO MpeacTaBUTD.
9TOT Ayx BU3yasbHbIX OTKPOBEHMI NOKa3blBaeT, HACKOJIbKO 3HAaUYNUTESIbHbIM 6bl1 ero BKnaj
B €BPOMENCKY abCTPaKTHYHO XuUBonucb. OH cbirpan AeiCcTBUTESIbHO 0CO6YH0 Posib B €ro
ApamMaTnyeckoM, yCTOMYMBOM U aBaHTHOPHOM PasBUTUN.

Puyapa Kopk - 0TMeUeHHbIN HarpagamMu Xy0XXeCTBEHHbI KPUTUK, UCTOPUK, TeNeBeAyLLUI U KypaTop BbICTaBOK. Ero
nocneaHssa KHura - «JIMLoM K iy », C60pHUK UHTEPBbLIO C BEAYLUMMU GPUTAHCKUMU XY[,0)KHUKAMMU, ONY6NMKOBaHHbIV
Tent. Kypatop HepgaBHel BbicTaBkM B HauvoHanbHom ranepee B JToHgoHe «Monopoi Bom6epr n Ctapble MacTepan.
YLOCTOUH YecTu 6bITb MOYETHbIM YneHoM KoponeBckon akafemuu B JloHaoHe B 2011 roay.
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Poauncs B WaHxae. OTew Cao IONM3K, NMOHEP COBPEMEHHOIO
KUTaCKOro MysblKanbHOro 06pa3oBaHus, OCHOBas NepByLo
My3bIKanbHyHo WKony B Kutae, LLlaHxalcKyto My3blKanbHY0
KoHcepBaToputo B 1927 roay.

ConposoxpaeT asato BaH Croa-TuHa Ha TaviBaHb. MocTynaet
B cpeaHoto wkony N2 2 B TalluxyHe, a 3aTeM rnepexoauT B
CpefHIoH LWKOJy YaHKyHa B Tali63e n HaunHaeT yunTbes
rpaBiope Ha fiepeBe.

[MocTynaeT Ha XyAoXecTBeHHOe oTaeneHve HaunoHanbHoOro
Taln6aickoro NefarorMyeckoro Konneaxa nof pykoBofcTBoM
3HaMEeHMTOro MacTepa rpastopbl Ha aepeBe Yoy UH.
3aHnMaeTCsi PUCYHKOM MoJ, PyKoBOoACTBOM Yy Tex-uyHa.
HaunHaeT nsyyaTb NOCTUMNPECCUOHU3M.

MpucoeauHsieTcs k ctyaum Antung Street Li Chun-shen
no pekomeHgauumn Xo KaHa, opuumansHo npuctynaet K
UCCneaoBaHUsIM COBPEMEHHOMO UCKYCCTBaA.

AKTWUBHO fienaeT ynnyHble HabpPOoCKU C OHOKIACCHUKaMM Ha
ypokax Jln YyHblieHa B Tai6ae.

BbinyckHUK Tan6aiickoro neaarorniyeckoro Koseaxa;
HauMHaeT npenofaBaTh B Ha4YasbHOM LIKOsiEe YMHMAIIA.

BmecTe ¢ Ca AHrom, Y Xao, JIn I0aHb-u35, Y3Hb Tao-MUHOM,
Cs10 MuHb-csiHeM, OysiH BaHb-toaHeM 1 Xo KaHoM yyacTByeT

B CO3[aHWU NepBOro KUTalncKoro ABMXeHUst abCTPaKTHON
xusonucu, Ton-®GaHb ApT Mpynn. B nione nonyyaeT cTuneHano
OT UCNaHCKOro nNpaBuTeNbCTBA W HanpasnseTcs B Maapua;
O6Hapy>XuUB KpaiHUin KOHCepBaTU3M AKafieMun UCKYCCTB fle-
CaH-®epHaHpo B Maapupie, oH peluaeT He nocTynaTb Tyaa v B
Hosibpe nepeesxaeT B bapcenoHy.

OuepepfiHoii pa3 y6eauBLUMCH B KOHCepBaTu3Me Escuela
Superior de Bellas Artes La Lonja B BapcenoHe, peluaeT He
npopomKaTb o6yyeHue 1 TepsieT cTuneHamto. MpuHumaet
yuyacTtue Bo ¢paHuysckoit accouuauuu Circle Maillol n Royal
Arts Association B bapcenoHe, 3aTemM BCTpeyaeTcs C caMbiMU
aAKTUBHbIMU XYA0XXHUKAMKN HeduUrypaTUBHOMN XXMBONWUCU TOTO
BpeMeHun A. Tanunecom, M. KbtokcapTtom, k. k. Tappatom,
. Cy6upaxcom, A. Caypoit 1 M. Munnapecom. YyacTByeT

B bapcenoHckom [l)xasoBom CarnoHe, rae Bollen B AeCATKY
BbIAAOLLUXCS XYA0XKHUKOB. [epBbIil nepcoHanbHbIii NoKas B
Mysee nssawHbIX nckyccTs MaTapo, Heganeko oT bapcenoHbl.
MpuHKUMaeT yyacTtue B cepum May Salons, camoit aBaHrapHoM
HaLMOHasbHO BbICTaBKe TOro BpeMeHu B MicnaHum.
MNpeacTaBnseT nepsyto BbicTaBky Ton-Fan Art Group B KOHLe
roja oaHoBpeMeHHoO B Tai63e u B Galena Jardin B BapcenoHe.

MNepBoe nepcoHanbHoe woy B Utanuu, B Galleria Numero Bo
dnopeHuun; nepeesxaeTt B MunaH.

B MunaHe cospaet Punto Art Movement BmecTe
UTanbsAHCKUM XYA0XHUKOM A. Kanbaepapoii; BbICTaBKU
npoBoasitcs B MunaHe, bapcenoHe, ®nopeHuuu, Tai6ae,
PoTtTeppame, Pume, BonoHbe 1 Litopuxe; MHOroYnCeHHble
ncnaHckue, hpaHLy3ckue U rosiNaHACKUE XYA0XKHUKN
NpUcoeanHATCA K ABWKeHMI0. [poBoAMT nepByto B MunaHe
nepcoHasnbHyto BbicTaBky B Galleria Salone Annunciata,
3HakoMuUTCA ¢ K. MapKoHH, C KOTOPbIM OH BCTynaeT B
[LONITOCPOYHOE COTPYAHUYECTBO.

XKeHuTcs Ha UTanbsiHCKO XyAoXHULe [xKy3ennvHe Muuuo.

MapkoHu 1 M. [J/ApkBuaH nomoratoT Cs10 3aK/IHOUUTb
TpexsIeTHUIA KOHTPaKT co 3HaMeHWUTon MexayHapoHon
ranepeei coBpeMeHHOro uckyccraa B Mapuxe.

Pa6oTaeT B Mapuxe Tpu MecsiLa; NPOBOAUT NepcoHasbHble
BbicTaBku B Galerie Internationale d’Art Contemporain u Galleria
Dell'Ariete.
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Pa6oTaeT B JIoHAOHE B TeYeHMe WecTu MecsLieB, 3HaKOMUTCS C
Puyappom JlnHom u akcnonupyetcsi B The Signals Gallery.

BnepBble nocewaet Hblo-ﬁopK; ocTaetcs TaM fo 1972 ropa. [loub
CamaHTa poaunack B Hbto-Vopke. MNepcoHanbHble BbICTaBKM

B ranepee Rose Fried, Hbto-Mopk, B ranepee T. Brechiihi Gallery,
Lseuapus, B ranepee Wirth B bepnute n ctyaum G. Marconi,
MwunaH.

BcTpeyvaetca c Mapkom PoTko.

MNpenopaeT XunBonucb N pUcyHoK B CayTreMnTOHCKOM Kosefxe
YHuBepcuTeTa JIoHr-AineHaa; BcTpeyaeT Bunnema ge KyHuHra.
Pacxoautca ¢ [kysennuHon Muuuo. BeicTaBnsdetcs B ctyaunm I
Mapkonu, MunaH; Senatore Gallery, LUTyTrapT; lanepes beHceH,
Hbto-Mopk; Manepes Intersil Schroer, JopTMyHA. YuacTeyeT B
164-1 Xy[0XXeCTBEHHOW BbiCTaBke B [1eHCMIbBaHCKON akageMum
dunagenbdun.

MpenoaaeT BU3yanbHyto Teopuio B MunaHckom MHCTUTyTe
eBpOnecKoro AnsanHa.

MNpenopaeT X1BONUCb N PUCYHOK B [0CyAapCTBEHHOM
yHuBepcuteTe wraTa JlynsnaHa, CLUA. MyTewecTByeT B Mekcuky
[ANSi 3HaKOMCTBA C apXMTEKTYPOii aLTeKoB 1 Mais.

OcHoBbIBaeT MeXxayHapoHoe ABuxXeHue Surya B MunaHe
BMecTe ¢ aHTpononorom J1. Pocco, punocodom 3. buddu
LoxeHTUNK, XypoxxHukamu 3. Anb6byuum, P. Fenrepom, I

Po6ycTtu, k. TopHryuctom, k. TUNCoHom n KeHrupo Asymoit.
Epet B TaiiBaHb B KayecTBe NEPBOro XyA0XHUKA, KOTOPbIA 6yaeT
yyacTBoBaTb B HaLuoHanbHOM coBeTe PeKOHCTPYKLUK; nMpeasiaraeT
CTPOMTENbCTBO XYA0XECTBEHHbIX My3eeB 1 CMIOHCOPCTBO
PasnNYHbIX MeXAYHapOAHbIX NPOrpaMM Mo 06MeHY UCKYCCTBOM.
KpynHasa nepcoHanbHas BbicTaBKa B HaunoHanbHOM My3ee
ucTtopum B Tainbae, B Fanepee KanguHckoro, B Magpuge, B Il
Peliedro Gallery, Bagheria, Galleria Cicconi, Mortara, Messina.

MpenoaaeT XyA0XeCTBEHHYO aHaTOMUIO U aHaNU3 U3o6paxeHus B
Akagemum uckyccTs B Yp6uHo, Utanus. MuweTt «MucbMo MonoabIiM
XyAOXHUKaM» ANns XypHana «XyfoXHuUK», Bcero 17 nucem B
TeyeHue AByX NeT.

MpenopaeT B Akagemun Anb6epTuHa ay bennb Aptu B TypuHe,
NTanusa.

MpenoaaeT Kypc rpadukn B AKagemMum UssiLLHbIX UCKYCCTB ApTu ae
Bpepa B MunaHe B go/mkHocTM npodeccopa Ao 1997 roaa.

Csi0 npurnaileH NpaBnTenbCTBOM Kutas NpuHATb yyacTue B
MeponpuaTUAX, NocesaLeHHbIX 100-neTuio co gHA poxaeHns CyHb
fTceHa; BoicTaBnsetcs B HUkonaeBckoM 3asne KoneHrareHa, B
ranepee Mercato del Sale, Munana, ranepee AM Niemeyer, Pvo-ge-
XaHevipo, ranepee Mpowep, MopTo Anerpe u ranepee La Colonna,
UTtanus.

BbicTaBka COBPeMEeHHbIX UTaNbSAHCKUX XyA0XHUKOB B MOCKBE;
nocetuyeHune JleHnHrpaga. BaxxHasn 30-neTHss peTpocnekTUBHas
BbicTaBka B CTyaun MapkoHu, MunaH.

MNepBbiit BU3NUT B IOXHYto Kopeto. oub CamaHTa ymMupaet B
pesynbTaTe HecyacTHOro ciyyas B Jloc-AHakenece.

Ckop6si 0 cMepTy CBOEN AoYepy, NepecTaeT Ha BpeMsi paboTaTb.
3aTeM HauMHaeT HOBYIO Ceputo 60JIbLLIMX MONOTeH «Benukuii
nopor», «<BeyHbi cagy», «3a BENIMKMM NOPOroM», Bbipa)kasi CBOW
HOBbIV B3rNs4 HA XXM3Hb. TpMALAaTb NATas rofoBLYHA BbICTaBKN
rpynn Ton-Fan u Fifth Moon, Tain63ii.

MpepcTaBnsieT nepcoHanbHyto BbicTaBKy B Fondation Sicard-
Iperti, Huyue, Taichung Contemporary Art Limited, TanuxyHe,
Villa Municipale Corniani, ranepee Sante Moretto n Age Gallery.
B Tait63nickoM My3ee UCKYCCTB (HbiHe HaumoHasnbHbIi My3eit
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1306pasmnTenbHbIX UCKYCCTB TaiBaHs) B TanuxyHe npoxoauT
peTpocnekTUBHas BbicTaBka Csio LiHb.

PeTpocnekTuBHble BbiCTaBKM B [MeKUHCKoM LLeHTpanbHo
Akagemumn XyaoxecTs U B XyAoXKecTBeHHON AKafaeMun XyaHbAXKoy.
MpepacTaBnseT «3a BenmMkum noporom. MNoceseHne CamaHTe Cs0»
(1967-1990) B Munae v Mepyaxe.

Csio LmHb: Opuccen 1953-1994, Tainbaickuin Mysen
1306pasnTenbHbIX UCKYCCTB.

MNepcoHanbHas BbicTaBka Csio LiuHb B Dimension Endowment of Art,
Tan6an. XXeHnUTcA Ha aBCTpUNCKon conpaHo MoHuke YHTep6eprep

B Mae. [penofaeT XXMBONUCb B BbiCLLEM UHCTUTYTE MAacTUYECKOro
MckyccTBa B TallHaHbCKOM HaLMOHaNIbHOM YHUBEpCUTETe UCKYCCTB
c oKTs6ps no 2005 rog,.

BbicTaBka «Cobupas cusbl» U3 NocneAHUx paboT XyAodKHMKa ¢ 1990
no 1997 rog, opraHusoBaHHas LleHTpoM nckyccTB Dimensions.

BbicTaBka nocnegHux pa6ot B Galleria Il Ponte Bo ®nopeHuuu,
Galerie Di Meo B Mapuxe 1 peTpocnekTUBHas BbicTaBka ¢ 1958 no
1998 rog B Institut Mathildenhohe B lapmwTaare, Fepmanus.

7-9 BeHeLaHcKas MeXAyHapoAHas apXMTEKTypHas 6ueHHane
(TaiBaHbCKMIA MaBUIbOH).

Milan Province’s Oberdan Space nocssiaet Csio LiuHIo BbICTaBKY
KepaMuyeckon cKynbnTypbl, Munanckui poHg Mudima noceswaet
eMy BbICTaBKY XXMBONWUCK 6onbLioro hopmaTa, MuniaHckas

ranepesi Gio Marconi npoBoAMT peTPOCNEKTUBHYIO BbICTaBKY
KapTUH Ha XOJICTe, a TakxXe ranepes Lattuada B MunaHe — genaet
peTpocnekTuBy pa6ot Csio LiuHb Ha 6ymare ¢ 1958 no 2001 roa.
Emy npucyxpaatoT HaumoHanbHyo npeMuio n306pasuTesibHoro
uckyccTBa oT HaumoHanbHoro goHaa KynbTypbl U UCKYCCTB,
TamnBaHb. Won Do Forni International Print of Venice, Italy.

MpeacTaBnsAeT NnepefBUXHYHO BbiICTaBKy «MapLu B HOBbIV MUP:
2003 Csio LinHb» B HaumoHanbHoM (oHAe KynbTypbl U UCKYCCTB,
TanBaHb 1 CaH-OpaHUmMCKO.

2004: MNMpepcTaBnseT «[lyTewecTtBue xunsonucu LimHa 1958-2004» B
LLIaHxanCcKoM XyA0XXeCTBEHHOM My3ee.

Mpe3npeHT UTanum C.A. Yamnu npucyxkpaet CAo LinHIo noyeTHbIN
TMTYN Pbinaps UTanbsiHckon 3Be3abl ConupaapHocTu. Yxoaut

Ha neHcuto 13 TanBaHbCKOro HaLMOHaNbHOro YyHMBepcuTeTa
MCKYCCTB, 0OCTaBasiCb NOYeTHbIM Npodeccopom. PeTpocneKkTuBHbIe
BbiCcTaBkyn CA0 LinHb 1954-2004 rr., «[yTewecTtsune Kk McToky»

B XyA0XXeCTBEHHOM My3ee [yaHAyH 1 XyA0XeCcTBEeHHOM My3ee
YKyHLWaHb.

MpurnaweHune Kutanckon accoymanum XyaoXXHMKOB OpraHnsoBaTb
peTpocneKTUBHYIO BbiCTaBKy «CnaBa UCTOYHUMKY, Csi0 LimHb 1955-
2005» B HaumoHanbHOM Xyf0xxecTBeHHOM My3ee Kutas B lNekuHe,
MepcoHanbHyto BbicTaBky Csio LiMHb B ranepee JInH & KeHr, Tain6ain.

BbicTaBkM paboT Ha TeMy cepaua B Spazio Mazzotta B MunaHe

1 B Monsummano Terme B Museo di Arte Contemporanea e del
Novecento. Top)xeCTBEHHO€e OTKPbITUE BbICTaBKM «AGCTPaKTHbIN
KuTaii» B ranepee Lin & Keng, MNekuH. CoBMecTHas BbiCTaBKa ¢
BrvHMUHOM CtoH 1 BaH KenvHrom B canoHe U3silHbIX MCKYCCTB
Taiyu B Li3sin.

PeTpocnekTuBHas BbicTaBka «Viaggio in-finito 1995-2008» no
cnyyato TpueHHane au MunaHo, bosusa, Utanus.

«beckoHeyHocTb Linx»: peTpocnekTusa Csao LimHA B Mysee
1306pasmnTeNibHbIX UCKYCCTB [aoctoHa.

MpeacTaBnseT «XypoxecTBeHHble npousseaeHns CAo LinHb 1955-
2010» B ranepee JIuH & JIuH, Tanban.

BbicTaBnfeTcs Ha TallBaHbCKOM 6ueHHase B HaunoHanbHoM
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My3ee U306pasuTeNibHbIX UCKycCcTB TanBaHs, TaluxyH;

yyacTue B BbiCTaBKax «MccnefoBaHmne nycTolum - Bocemb
aBTOMOGUNbHBIX fopor BocToka» B Da Xiang Art Space, TaluxyH, n
B «becdopmeHHoI popme, TaliBaHbCKOe abCTPaKTHOE UCKYCCTBO»
B Taln6aickoM My3ee U306pas3nuTenbHbIX UCKYCCTB, Tanbain.

HarpaxgeH 11 npemuein Art & Business oT MuHucTepcTBa
KynbTypbl TakBaHsA 3a NPOABMKEHNE COBPEMEHHOIO UCKYCCTBA.

OcHoBbIBaeT MexayHapoaHbli XypoxecTBeHHbI PoHp Csio LinHsa
n nocensetca B laoctoHe. MpegcTtaBnseTt NnpoekT «Ca0 LinHb:
BeYHas aHeprusa» B ranepee uckyccts Lotus, MaoctoH n «CAo LinHe:
6eckoHeyYHasn aHeprusa» B poHae Kyo My LLsHa, Tan6an.

TpaHcnopTupyeT u3 MunaHa ceputo 3D apT-06beKTOB U KEPaMUKHU,
nocBsLeHHbIX NamMATU CaMaHTbl. «BoceMbaecAT NeT aHepruu:
peTpocnekTusa u nepcrnexkTnsa Csao LinHb» B HaumoHanbHOM My3ee
M3ALHBIX UCKYCCTB TaiBaHs, TaluxyH, B OKTA6pe.

BbiBLWKMIA Npe3naeHT TanBaHs Ma WHL3E BpyyaeT OpaeH
BpunnmaHToBON 3BE3AbI 32 MOXW3HEHHbIN BKNAZ U [JOCTUXEHUS B
0611acTh UCKYCCTBA U KyNbTYPHOIO PasBUTHS.

MpeacTaBnseT «XyA0XKeCTBEHHYIO BbICTaBKy U3 apxuea Cao
LinHsa: NMpouncxoxaerue» n «CanoH CAo LnuHb: 1960-e roabl,
Ba)kHas apa» B ranepee 3812, loHKoHr. «M3 Kutas B TanBaHb.
MuoHepbl a6cTpakumm (1955 — 1985) B Myaee Ukcens, benbrus.
MpeseHTauusa KHUrK «MicTopuyeckuin ananor ¢ MICKycCTBOM»

B LleHTpe UckyccTB [OHKOHra B Miose; B aBrycte OCHOBbIBaeT
LLeTCKUI XyA0XEeCTBEHHbI 06pasoBaTeNibHbIN LLeHTp CA0 LinHS.
PeTpocnekTuBHan BbicTaBKa «Bo3BpalleHue goMoii» B Mysee
KUTalcKoro uckycctea B LLlaHxae B ceHTA6pe. MpeseHTaums
«[pegmcnoBme K BEYHOCTU: NepCoHanbHas BbicTaBka Cso LinHb»
B LleHTpanbHoN ranepee MexayHapoaHoro asponopra TaliBaHs
[aoctoH.

MpeseHTaums «Apkoro cBeTa [l3€eH - faHb BO3HECEHMIO» B peBpane
B MoHacTblIpe L3 LLlaHb B [OHKOHre, B MapTe «B 6eckoHeuHoe
BO3HeceHue» B ranepee 3812, FoHKOHT, B anpene «[lyxoBHas
aHeprus» B Lotus Art Gallery, FaoctoH 1 rnaBHasi peTpocneKkTUBHas
BbicTaBka «Cso LiuHb - Bo3BpalueHne goMoi» B My3ee KUTaWcKoro
nckyccTBa, LlaHxan. MpeacTaBnseT rnaBHyo NepCoHanbHyo
BbicTaBky «Les Couleurs du Zen: Peintures de Hsiao Chin» B
HaunoHanbHOM My3ee uckycctsa BocToka B [Mapuxe.

Mo 3akasy MNaHcu Xo, conpescepaTtens MGM China Holding Ltd, Csio
LiMHb cospaeT KapTuHY «TaHLYyOLWMIA CBET» AJIMHON 9 MeTpoB ANA
Konnekumu npeacegatens MGM Cotai B Makao, koTopasi NTOCTOSIHHO
BbICTaB/NeHa B [NlaBHOM BeCcTuGoNe oTens.

BbicTaBka ‘Les Couleurs du Ch'an, Hommage a Hsiao Chin’ B
LleHTpe nckyccte B [aoctoHe. bonbluas BbiCTaBKa-NnpoAaxa
«beckoHeuHasi BceneHHasi» B ranepee Cot6mca, FoOHKOHT.

BriepBble nokasbiBaeT 3aKOHUYEHHbI LMKIT CTEKIISIHHOWM MO3auKu.
MNpeactaBnsieT «PUNTO. Csio LinHb», Nokas cepumn BaxHbIX paboT
60-x 1 uukna «HoBas aHeprus» B okTa6pe 2019 roga B ART TAIPEI.
«BoccoefnHeHne» - nepcoHanbHas BbicTaBka B TaliHaHbCKOM
HaLMOHaNbHOM YHUBEpCUTETE UCKYCCTB B HOSIGpe.

B pamkax npasgHoBaHusi 85-netus xyfoxHuka MexzayHapoaHbii
XyA0XeCTBeHHbIN hoHA Csio LimHb npeacTasnsieT 30 AHBaps
nepcoHa’sbHyto BbicTaBky «Csio LiHb: B3anmopencTene HoBOM
3Heprum». B o6unenHbIn rof rnaBHasa peTpocnekuus «<B moem
Hayane Mol KoHeL,: uckyccTBo Csio LiMHs» npoxoauT B ApT-LieHTpe
Mapka PoTko, JlaTBus, ¢ 31 ntons no 25 okTA6ps.

Takoke noHfoHckasn ranepes 3812 Gallery npeactaBuT o6LLMPHYIO
BbIcTaBKy Cslo LInHs, KoTopas cTaHeT nepBoi NepcoHasbHOM
BbICTaBKOW Xy[0)kHWKa B JlIoHAoHe ¢ 1966 roaa. Hoas
MoHorpabwus «Cso LuHb u MNyHTOo: KapTorpadus nocneBoeHHOro
aBaHrappa», nocssieHHas Cso LinHio n ero orpoMHoMy BKnagy
B pa3BWTUE aBaHrapAHOro UCKYCCTBa B KaYecTBe OJHOr0 13
OCHoBaTeslen MeXAYHapOAHOMo Xy0XKeCTBEHHOIO iBUXEHUS
Punto, 6yaet usgara Unicorn B 2020 roay.
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Xwusonuck - AO
macro, xoncT
65 x 55 cm, 1959

Bes Ha3BaHuA - 16
Tylwb, 6ymara
57 x 32 cm, 1959

Morpy>xeHune
aKpwi, XoncT
140 x 110 cm, 1961

Mpu3emMneHHbIN
aKpun, TyLUb, XoncT
140x 110 cm, 1961

JTto60Bb K BeCHe
Maco, XoncT
90 x 70 cm, 1961

Mpupopa Lun-4
TYlUb, XONCT
40 x 60 cm, 1962

Mpupopa LUun-3
TYlUb, XONCT
40 x 60 cm, 1962

Benukas 3emns
aKpun, XoncT
80 x 100 cm, 1963

Mapannenusm flao
aKpwi, XoncT
60 x 50 cm, 1963

CKpbITbIN
akpun, xonct
90 x 110 cm, 1964

Bu6paumu conHuya
aKpun, xoncTt
140 x 290 cm, 1965

Cwuna cseTa
aKpun, XoNcT
160 x 130 cm, 1965

Bu6pauuu BeeneHHoi
aKpwi, XoncT
140 x 290 cm, 1965

Bu6pauuu BceneHHoi
aKpwi, XoncT
140 x 290 cm, 1965

He6ecHas TailHa
aKpun, xonct
60 x 70 cm, 1965

3Heprusa ABMmKeHns
aKpws, Xonct
50 x 60 cm, 1967

YepHbii
akpun, xonct
86 x101.5 cm, 1967

HanpskeHue - VI
aKpun, XoncT
86.5 x 88.5 cm, 1968

[BuxeHne
aKpun, XoncT
80 x 100 cm, 1975

B cTopoHy Hapexpabl -2
aKpun, XoncT
115x 85 cm, 1976

Havano Uu -2
akpwun, 6ymara
85x 186 cm, 1983

Lu- 156
Tylwb, 6ymara
53 x 102 cm, 1983

Benukui kutanckuin apakoH
aKpwun, XoncT
130 x 160 cm, 1985

Bocxopas k BeyHomy capy - 1
aKpun, XoncT
140 x 280 cm, 1993

Bocxopas k BeyHoMy capy - 2
aKpun, XoncT
140 x 280 cm, 1993

SHeprus 6eCKOHeYHOro ropusoHTa
aKpwu, XoncT
200 x 200 cm, 1994

Molb HoBOM BceneHHom
aKpwun, XoncT
140 x 300 cm, 1997

CamaHTa B paickom cagy
aKkpun, xoncT
140 x 180 cm, 1999

Camapgxu - 39
aKpun, XoncT
130 x 160 cm, 2000

Camapgxu - 23
aKpun, XoncT
160 x 130.4 cm, 2000

Fony6as UHTpocneKuus
CTeKJ10, MO3aunKa
120 x 90 cm, 2007-2018

06LweHne
aKpun, XoncTt
160 % 130 cm, 2010

BoxxecTBeHHbIV cBeT-16
aKpun, XoncT
110x 180 cm, 2017
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WU3BPAHHbIE MY3ENHbIE
N YACTHbIE KOJUIEKLIUN

Myseit MopepHa, My3seit MeTpononuteH, My6nuyHas 6uénuorteka,
Hbio Mopk

HauwuoHanbHbI My3eii uckyccTs Asum — Mme, Mapux
HauwuoHanbHas ranepes uckycctea mogepHa, Pum
HauuoHanbHas ranepes LUtyTrapTa, lepmaHus
Xyno)xecTBeHHbI My3eint dunapenbhpum

lopopckoit Mysein JleBepky3seHa, lepmaHus

LeTponTCKUit UHCTUTYT UCKYCCTB, [eTpont

XypoxxecTBeHHas ranepesi OHTapuo, TopoHTo, KaHapa
MeHxeHrnag6axckuii ropogckoi mysein, FfepmaHus

[Lom-my3seit Jlanre, Kpedenbg, Ffepmanus

My3eii coBpemeHHoro uckycctea bapcenonbl, Ucnanus

My3eli n3siHbIX UcKyccTB Jlo3aHHbl, LBelinapus

LLeHTp ncTopum BU3yanbHbIX UCKyccTB MapMcKoro yHMBepcuTeTa,
NTanua

My3elii ussiLHbIX UckyccTB Taibes, TalBaHb

HauwuoHanbHbI My3eii uctopuu, Taiiben

lopopckas ranepes Kanbsipu, UTanua

My3eii uckycctea mopiepHa, Utanus

AnmasHbiin My3eii deppapbl, UTanus

lopopckas u yHuBepcuteTckas ranepesi Mauepatbl, Utanus
Myseii uckyccte PaHgepca, OaHus

FapBapAckuii Xya0)kecTBeHHbIN My3ein, CLLIA

XyAoXKecTBeHHbI My3eil FOHKOHra

HauwuoHanbHbI My3eii Yanbca, Kapaubd

My3eii coBpeMeHHoro uckyccrtea, Ckonbe, MakegoHus
lopopackasn ranepes Mapcansl, UTanua

lopopckas ranepes Ixu6ennuHbl, Utanus

My3eii uckyccts Poys, Yontem, MaccauyceTc

My3eii coBpeMeHHoro uckycctea, Bunadamec, Ucnanus

Myseii MoaepHa 1 coBpeMeHHOro UcKyccTBa, CaH-[DKUMUHBSAIHO,
Ntanua

Boxymckuii ropoackoii Mmy3ei, FepmaHus

Myseit mopepHa CaH-MapuHo, UTanua

[ioccenbaopdcKoe XyA0KECTBEHHOE TOBAPULLECTBO, FepMaHus
HauuoHanbHas 6uénuoteka Yanoca, A6epucteut, Benmko6putanus
HauunoHanbHbI My3en U3silHbIX UcKyccTB TaiBaHs, TalXyHb
Myseit Bpunauau, Cnuna, Utanus

®oHp AHTOHMO Mag3oTTa, MunaH

®doHp, AHTOHMO Kanbpaepapa, UTanua

®DoHpA, U3sMepeHuin B MUpe UCKYCCTBA

Myseit kuTaiickoro uckycctsa, LLlanxain, Kutait
XyporxkecTBeHHbI My3ei [yaHbaxoy, Kutait

Myseit uckyccts YxyHlaHb, NyanayH, Kutain

My3eli u3siLHbIX UckyccTB B MaoctoHe, TaliBaHb

KuTaiickuit HaLlMOHaNbHbI Xy[L0XKeCTBEHHbI My3eli, MekuH, Kutain
Konnekuusa npesmaeHta MGM Cotai, Makao

M+ Myseii, FOHKOHI
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